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Interview by Trevor. 


To begin.What's the 
Stand Up Guy 
history? 

Stand-Up Guy formed 
in October 2000, with 
the motive of making 
music that we liked & 
bucking the current 
trends. We are made 
of of 1/4 Consume & 
3/+ Shakedown. Since 
our format we have 
recorded two EPs & 
played with — bands 
including Palehorse. Inside Conflict, Freebase, Madman Is Absolute & Cvelefly. 
We have also toured Ireland with Medulla Nocte, Darkest Hour. Spindrift & Set 
In Silence. Along with the Irish tours we have also toured Scotland with 
Spindrift. 


So do you look on both your releases as demos or eps? How many have you 
pressed up and how have both done for you? 

We look at both our releases as EPs. A few hundred copies of both have been 
pressed up & both have done well. 'Has Anything..." wasn't promoted properly 
when we released it & it has now sold out. 'Immobiliare' is being promoted now 
& we shall continue doing so for the next year or so. Both EPs have been given 
rave reviews. including Demo of the Month in Terrorizer & Album of the Month 
(x2) on Metalireland.com, 


There's definitely a whole Neurosis / Will Haven thing going on.are there 
other bands that influence the SUG sound? Any surprises due in the new 
stuff? 

When we formed our intention was not to sound like anyone else, however 
people have compaired us to Neurosis, Will Haven, Isis. earthtone9 etc which is 
fine by us because these are amongst the bands we have in common. Saying that 
however, our musical tastes range from Meshuggah to AC/DC, Anaal Nathrakh 
to The Get Up Kids, Faith No More to Joy Division. 


Jan Moore asks the questions: Give us a brief history or the phenomenon 
that is SCIENTIFIC BONG. 

The mysterious Scientific Bong answer: Scientific Bong are an intergalactic 
research team of prominent Tetrahydrocannabinologists from the four corners of 
the globe. As the Earth entered the 21st Century, they watched the consolidation 
of the rule of the New World Order from their subterranean Antarctic 
laboratory...and decided that something had to be done. Venturing forth from 
their lair for the first time in close to 200 years, through research and investigate 
tokeage they soon came to the conclusion that there was but one hope for the 
salvation of mankind -the mass ingestion of ganjabinoid substances. In common 
terms, this meant smokin’ -and lots of it. But how were they to get their message 
to the people? The answer was simple -through the medium of hard-fucking- 
core. Their research, though hazy. unveiled one base truth -only the punks were 
worth saving, and everyone else could fucking rot. And thus their quest began. 
The team first brought their work to the public eye through a series of live 
experiments in November 2001; at this time the team consisted of Prof. 
Teddington Tokesworth, Esq. on vocals/guitar, Dr. Ghengis-Ghengis 
Heronimus Greengrass on vocals/bass and Prof. J, Alfred Barrington McBlunt 
If on drums. [t wasn't until early 2002 that our colleague Dr. Theolontus H, 
Chronkite was able to come out of hiding to claim his rightful place on 
guilar/vocal duties, leaving Tokesworth to concentrate purely on vocals and 
rock-outs. Since then, the world has quaked before their righteous fury. 


lan: What were your main influences? 
Scientific Bong: Smoking the chronic. Besides that, fast nasty old-school 
hardcore with a smattering of grind & thrash thrown in for good measure. 


lan: Have you recorded anything ? 

Scientific Bong: Yes. we have logged a number of important aural experiments 
‘the first being on a dictaphone at the North-Circular laboratories that was 
eleased as a demo tape with 6/7 songs. I can't really remember much else 
2xcept that it was a pretty short run due to the debateable quality & time 
imitations on the team as a result of necessary further research. There was also 


STAND UP GUY 


You made it onto the Terrorizer cover mounted cd, showcasing new talent. 
How did you swing that one and did it create any interest in the band? 
Basically our management got an email from them. Then we swung some money 
at them, simple as that. It got us some interest, a good few emails looking for 
into & CDs, 

A friend also told me recently you were in a Rock Sound writers playlist? 
Did vou see/hear that? 

Yes, we did see that. We were very Surprised and flattered considering how 
much music people like must listen to ina month, 


You've made a few trips out of Ireland, where did you go and how did you 
get on? 

We went to Scotland in October with Spindrift for a long weekend. It was reat, a 
really good place to play. Scotland also has some fantastic bands whom we now 
call triends like Madman Is Absolute, Eve, Zillah, Godplayer ete, We played to a 
lot of people. sold a lot of CDs & made a lot of new friends. Plans are underway 
to play in England this year, including trips to Manchester & London. 


One thing about SUG is the thought you seem to put into the presentation of 
the record sleeves and website. Whos behind all this and how important is 
the artwork that accompanies a SUG recording? 

The artwork is all developed but Ian, our guitar player, who is a graphic 
designer. [t goes hand in hand with the music & we feel that both parts make the 
complete package. We try to use symbolism in the art to convey the theme & 
concept of the songs contained on the CD. 


Okay I know one of you at least is involved with A Small Cry Distro? Can 
you tell me more about that, what bands/releases you carry and how people 
can get your distro list? 

A Small Cry is Paul's project. He carries music that he feels isn't getting the 
exposure it deserves & tries to push it forward at gigs & when the band is on 
tour. People wanting to get the distro list or to put their band forward for distro 
can contact Paul at asmallery @hotmail.com 


What can ppl expect next from SUG? 

We have been practising a lot. making our set into one experience rather than a 
bunch of songs. People can expect a show, something they need to pay attention 
to rather than just four people playing music. Gigs & tours are planned and all 
will be revealed closer to the actual dates, 


Contact: Paul McClure, 939 Upper Newtownards Road, Dundonald, Belfast 
BT16 IRQ, Northern Ireland. www.stand-upguy.com or paul@stand-upguy.com 


alab session deep in the dark moors of Kilcoole, County Wicklow in mid-2002. 
Ilowever, the experiments were recorded track by track rather than live, and the 
results Were disapointing, lacking the ferocity of the dictaphone recording and 
previous live research, The Professors 4 thus vowed to never again record their 
experiments unless it could be done live, whether in a studio/laboratory or in the 
live setting, as the chemistry between our heroes was so potent that to be. 
recorded track by track was of the gravest of insults to their genus, With grim 
determination, they set off for the Sex Pit in Limerick in December 2002 to 
record a number of startling revelations they had come across in their studies, 
the results being most satisfactory and half of which are due to be released to 
the public in the form ofa split 7" record with Kilcoole thrashers Scared 
Shitless, with the other half on a compilation LP to be released by Mero of 
Control/Rejected Records. 


fan: Will you ever sing about anything not drug related? 
Scientific Bong: No. 


fan: Any plans for the future? 

Scientific Bong: A research tour of mainland Europe is being booked as we 
speak, to be undertaken in July/August with fellow hard-to-the-core punks 
Bastard Youth, with legendary King of the Sad People/Newross veteran Conor 
McBohspunks in the driving seat. Through private research previously 
undertaken by each member of team on the mainland. we understand that the 
Eurochron is of a quality that is second to none. You must understand that for 
Scientific Bong. this is primarily a research tour and the rocking will have to 
take a back seat to our in-depth studies in the lore and practises of our Luropean 
brethren in the field of Tetrahydrocanabinology. ‘This will. naturally, include 
much first-hand research! MUCHI research. There is also talk ofa brief soiré to 
the UK tor a week.in June to rock those motos. and further talk of Scientific 
Bong/Bastard Youth's proposed attendance at the Fastfest [] in Bradford in Mav 


lan: How,can the general public make contact? 

Scientific Bong: To get in touch with the Scientific Bong Research Team, you 
can write to us at Phobos Labs..45 Beechhill Drive. Donnybrook, Dublin 4. A 
reply may be a little while in reaching you as we are all without reliable 
permanent address other than through our associates & safe-houses dotted 
throughout the Irish countryside. For the more high-tech of vou. get in touch at 
scientificbong‘@hotmail.com. Split 7" out soon. €3 should cover it if you wanna 
get one, but e-mail first if you can, 


Hey, am I glad this issue is out. Issue 7.Who would have thought it eh? Certainly not I centurion, that’s 


for sure. Anyway it’s the Irish DIY Scene Special this time around. A hell of a lot of work went into 
this one, make no mistake about that. But definitely worth it I feel. Especially now, its completed. But 
wait, time for a bit of a disclaimer I suppose This is not the definitive article! No doubt I’ve 
forgotten to include someone. Ah well, next time I suppose. A big thanks to everyone who contributed to 
this issue and there were many of you, too many to mention as they say. Theres some really great stuff 
covered in here so do your best to track some of it down. 


They say you learn from your mistakes and you do. Last time out I used far too much black in the layouts 
which didn’t copy well at all. So this time the layouts are a little more straightforward but the actual 
interviews themselves is what should interest you anyway! So bare with the cold computer generated 
feeling..it aint too bad and sure theres a few old school cut and paste style pages in there for good 
measure. The amount of music reviews I had to write for this issue was beyond a joke. Seriously I need 
people to help me out there. So get writing. Still the amount of excellent Irish releases was highly 
encouraging..so keep up the great work people. Some of the international releases have been top notch 
to..and I’d even go as far as to say the reviews this time round held some of the best records I’ve ever 
reviewed in this zines history. 


There should also be a 24 track cdr with this zine. All Irish bands and all great. Con and Albert from 
The Amc went in with me on that as both are in the process of setting up record labels namely Out On A 
Limb and Homegroan. Best of luck to them both. 


As always I have no problems making compilation tapes/cdrs of anything I’ve reviewed in here. All I ask 
is that you send me a blank tape/blank cdr and a stamp to return it chock full of smashing music. 


Contributors are always welcome for all aspects covered in this zine. Also if you feel you could help 
sell a few copies of this zine in your locale then please get in touch at the addresses below. 


Back Issues: 

#1 -4: Gone! 

#5-Garrison, The Amc, Most Precious Blood, Tear It Up and Coldwar interviewed. 

#6-Bad Religion, Dillinger Escape Plan, Rocket from the Crypt, 22, Kid Blunt and more interviewed. 
# 5 or # 6 are 2 euro post paid per issue. 3 euro post paid gets you both. 


UFC Zine, c/o Trevor Meehan, 46 Rosturra Cres., Woodview Pk., Limerick, Ireland. 
Email: treyvmeehan@hotmail.com 


* 
WAR ON WORDS: This paranoia goes to eleven 
By Jane Ruffino and George W, Bush 


As if we thought Americans couldn't get any more 
paranoid, the US government has, just this week, increased 
the “terror threat level” to “high? status (orange in Bush’s 
Paint-by-Number book}. George and his cowboy cabal are, 
sadly, gaining ground by mollifying an already compliant 
‘nation’ with more and more anxiety, more mistrust of 
anyone whose skin is darker than the light of a full 
werewolf moon (this is despite the growing anti-war 
movement that receives little media coverage), The 
government is verging on a total roundup of all non-Old- 
Testament-lovers and continues its hissyfits at the United 
Nations for pandering to what they call “Old Europe’, 
talking in their funny languages, and for listening to the 
dirty hippies who insist on stalling the giant army gang-rape 
party. By the time you read this, the party may already have 
begun, guaranteeing—thanks to George and the 
Congressional doormats—a steady supply of terrorists for 
the US to fight in its ‘War on Terror’. 


Thad half written a piece about the gross expansion of all 
known clichés that cuphemise the mass slaughter about to 
take place. [ was going to discuss the hysterical anger at 
being stranded at Shannon Airport amongst hundreds of US 
troops in desert camouflage, all gamboling like sheep in the 
duty free shop buying shamrock thongs, lounging in the bar 
drooling over military manuals, spread-eagled on rows of 
seats, dreaming of big. throbbing cruise missiles. | was 
going to recount a ‘debate’ | had with a half-witted New 
York architect that began as an argument about the 
president and regressed into a hot-headed shouting match 
about whether monkeys could fly planes. 


about a science fiction movie that becomes real life. Like an 
episode of the Twilight Zone where the dummy does 
whatever it wants no matter what the ventriloquist says. 


And remember, just when you think the US government’s 
bomb-crazy megalomania can’t get any more fucking 
freaky, there’s still one more level of threat—-red--on the 
“Osa{dda]ma-graph’ (1 think they're still saving it for the 
commies), though I think a vibrant soylent green might be 
more appropriate. We all know the US made the terrorists. 
We all know it’s not about human rights [laughter], or even 
about weapons. Of course, behind closed doors, when the 
weapons inspection reports come in, the reaction is, “FIVE 
thousand?! What about the other ten thousand we sold 
them?! Bomb the dual-use Montessori!” Here’s an old 
bigoted saying that Bush would understand: [Indian giver. 


Bush has declared, “The game is over’, upset the table, 
kicked over the checkerboard and declared himself the 
winner, Just like every other stupid redneck who thinks he 
can arm-wrestle his way to victory ina battle of wits. So 
read on, but remember: the US is not entirely populated by 
paranoiac simpletons, just run by a bunch of unelected ones. 
So shake out your flags, wrap up warm, polish your gun by 
the light of an Ay-rab effigy and bask in the warm glow of 
the Emperor's wit. 


“Cause this paranoia goes to eleven. 
HE ULTIMATE DUBYA SPEECH 
the President waves small American flag (Applause. ) 


Thank you for your warm welcome, and thank you for this 
jacket. | want a West Point football player, the 
Superintendent's dog -- daughter) -- the Commandant's cat. 
and all the admirals in the w hole dainn Navy. | hope | didn’t 
keep you up too late last night. (Laughter.) | usually get to 
bed about 9:00 p.m. -- but I obviously had something to say. 

Well, we don't know exactly [what], and that's the problem. 
We've got a few sticking points. We've got an issue on 
chickens, for example, that some of vou have followed. We 
made it pretty darned clear to them that I think we've got to 
get this chicken issue resolved. And ! can assure vou, I am 
not going to blink, And I'm not going to get tired. 


There are a lot of people who love America today. The 
United States ts a Pacific nation. We've got the best farmers 


and ranchers. They slit throats of women on airplanes in 
order to achieve an objective that is beyond comprehension. 
And they like to hit, and then they like to hide 

Olu People on Earth yearn to be oppressed, or aspire to 
servitude, or eagerly await the midnight knock of the secret 
police. And the result we want is for everybody to feel a 
part of the American experience. 


I'm proud to be on the stage with your Governor, and with 
his honor, the Mayor. (Applause.) The Mayor said he's 
going to buy me lunch today. (Laughter.) [ like my 
cheeseburger medium. (Laughter.) Tonight I've asked the 
Mayor to go out to dinner with me. He said he's going so 
long as I pay. (Laughter and applause.) You've got a deal 
(Laughter.) My hope, of course, 1s that we'll be able to dine 
frequently. (Laughter and applause.) Or, as | like to say, get 
‘em, (Laughter and applause. ) 


Let's see. There I was, sitting around the leader with -- the 
table with foreign leaders, looking at Colin Powell and 
Condi Rice. They have no regard for human life. They 
believe in tyranny. And tonight | also announce a 
distinguished American to lead this effort, to strengthen 


American security: a military veteran, an effective governor, 


a true patriot, a trusted friend -- Pennsylvania's Tom Ridge. 
You've got some pretty good generals here, starting with 
General Ashcroft, who is doing a fine job as the Attorney 
General of America. Thank vou tor working for the 
government. 


| appreciate the hard work of our Cabinet during this period. 
They're flat evil. They are a movement defined by their 
hatreds, They hate progress, and freedom, and choice, and 
culture, and music, and laughter, and women, and all 
Muslims who reject their distorted doctrines, They love only 
one thing -- they love power. And when they have it, they 
use it without mercy. They don't care about innocent life, 
They don't believe every Hie has value. They only believe 
the lives..thatshave ahr 


him, talk 
and that's 


And I've got great confidence in General Tommy Franks, 
and great confidence in how this war is being conducted 
He's a dangerous, dangerous man with dangerous, 
dangerous weapons. He is stockpiling more weapons. 
Obviously, I didn't pick him because he's pretty (Laughter.) 
He's got a face only his mother would love -- (laughter) -- if 
she stretches it. (Laughter,) On his orders, opponents have 
been decapitated and their heads displayed outside their 
homes. Women have been systematically raped as a method 
of intimidation. Political prisoners are made to watch their 
own children being tortured, But Tommy Franks went to 
Midland Lee High School, class of '63. Laura Bush went to 
Midland Lee High School, class of '64 


But there's no cave deep enough for the reach of the 
American military. Its goal is remaking the world -- and 
imposing its radical beliefs on people everywhere. By 
sacrificing human life to serve their radical visions -- by 
abandoning every value except the will to power -- they 
follow in the path of fascism, and Nazism, and 
totalitarianism. And they will follow that path all the way, to 
where it ends: in history's unmarked grave of discarded lies, 
We'll let all the kind of legal historians figure all that out, 
you know. 


Afghanistan has been through a great deal of war and 
suffering. Many children there are starving and are severely 
malnourished. One in three Afghan children 1s an orphan. 
Almost half suffer chronic malnutrition. They're nothing but 
a bunch of cold-blooded killers, and that's the way we're 
going to treat them. (Applause.) They will try to hide, they 
will try to avoid the United States and our allies - but we're 
not yoing to fet them. They run to the hills: they find holes 
to get in. And we will do whatever it takes to smoke them 
out and get them running, and we'll get them. Listen, this is 
a vreat nation: we're a kind people. But they have stirred up 
the might of the American people, and we're going to get 
them, no matter what it takes. We're on the hunt. 
(Applause.) We're on the hunt, and we're not going to rest. 
You know, vou've heard me talk about this, probably, but I 
really. truly view this is a conflict between good and evil, 
And there really isn't much middle ground -- like none. It 
may include dramatic strikes, visible on TV, and covert 
operations, secret even in success. This is an opportunity to 
help others, while teaching our own children a valuable 
lesson about service and character. 


The American people have responded magnificently to this 
challenge. They committed mass murder against innocent 
citizens. They persecute women. They destroy great 
monuments of human culture andreligious faith. They 
execute people who convert to other religions. They steal 
food. They desire to concentrate power in the hands of a 
few, and to force every life into grim and joyless 
conformity, Tens of thousands of political opponents and 
ordinary citizens have been subjected to arbitrary arrest and 
imprisonment, summary execution, and torture by beating 
and burning, electric shock, starvation, mutilation, and rape 
Now, as then, they seek to impose a joyless conformity, to 
control every life and all of life. (Applause.) As I said last 
night, freedom and liberty, they are not America's gifts to 
the world, 


But our determination goes beyond the immediate and the 
short-term. The lives of Iraqi citizens would improve 
dramatically if Saddam Hussein were no longer in power, 
Just as the lives of Afghanistan's citizens improved after the 
Taliban. [hope the world has leamed the lessons from the 
past, Just like Saddam Hussein has learned the lessons from 
the past, but in a different way. | like to tell people, they 
must have been watching too much TV, because they didn't 
understand America, (Laughter.) They were watching some 
of those shows, that one can get the wrong impression about 
how materialistic we might be, how selfish we might be as a 
people. They underestimated our resolve. 


Think about what this economy of ours has been through. 
And that's why the world came together at the United 
Nations Security Council and said, Mr. Saddam Hussein 
must disarm. The message was as clear as can possibly be 
delivered -- Mr. Saddam Hussein must disarm. Our response 
involves far more than instant retaliation and isolated 
strikes, Americans should not expect one battle, but a 
lengthy campaign, unlike any other we have ever seen 
We've been able to watch on our! a eal screens 


west, 
T wan 


Weare jotted tr this operation by our stiurre# Friend Great 
Britain. This same tyrant has tried to dominate the Middle 
East, has invaded and brutally occupied a small neighbor, 
has struck other nations without warning. [t's my honor to 
welcome Tony Blair back to the White House. Tony Blair ts 
a friend, He's a friend of the American people. he's a friend 
of mine, We just had a wide-ranging discussion on a lot of 
issues. He's better at playing "yotcha,” He wants to play a 
game. He's interested in playing hide and seek in a huge 
country. He's not interested in disarming. And, therefore, it's 
Just another part of my thinking about him, my, | guess, lack 
of respect is a good way to define it. That's okay. Therefore. 
you don't get to ask a question, ['m glad J invited you 
(Laughter.) 


Germany and Japan are assuming new military roles, 
appropriate to their status as great democracies, Let's put it 
this way -- they are no longer a problem to the United States 
and our friends and allies, We've got to know what's on their 
mind. Yeah, okay. That's two, 


l unleashed the mighty United States military and they have 
not let us down. They hide in countries around the world to 
plot evil and destruction. We also believe they've trained 
thousands and thousands of killers that are around the 
world. That's why we're not going to rest, They want to 
overthrow existing governments in many Muslim countries, 
such as Egypt, Saudi Arabia, and Jordan. We will not tire. 
we will not falter, and we will not fail. And so my messave 
to all nations is we look forward to full cooperation, And 
progress is being made. And so we have a sense of -- we 
now have a sense of optimism that something positive may 
take place in the Middle East. There's no religious 
justification, there's no political justification, The only 
motivation is evil. There are no rules. We're a nation based 
upon fabulous values, 


fraq is a land rich in culture, resources, and talent. Saddam 
Hussein has made Iraq into a prison, poison factory anda 
torture chamber tor patriots and dissidents Saddam Hussein 
has the motive and the means and the recklessness and the 
hatred to threaten the American people. Saddam Hussein 
will be stopped. And there will be serious consequences -- 
should we be forced into action, there will be serious 
consequences for the Iraqi people. I think they 
misunderestimated the will and determination of the 
Commander-in-Chief, too. Before September the 1 { th, 
during a period when a lot of us thought oceans would 
protect us forever from gathering threats far from our land, 


the thought of contaminy somebedy like Saddam Hussein 
made sense -- so we could step back in America and say, 
gosh, well, don’t worry, he's only a threat to somebody in 
the neighborhood, and we might pick or choose whether or 
not we're going to help in the neizhborhood 


I want to thank all the Scouts who are here for working to -- 
(applause) work with members of the Security Council to 
put a little calcium there, put calcium in the backbone, so 
this organization is able to more likely keep the peace as we 
go down the road. And [ hope the adults will help them, as 
well. The best way to realize this country is to learn how to 
read and write. Old guys like me can't even read... | hope 
school classes or Boys and Girl Scout troops, other youth 
organizations will participate in any way. And many of you 
go to your Sunday school class and figure out ways to help a 
neighbor in need. Some of you walk across the street to a 
shut-in and say, | love you, can I care for you. | like to 
needle them by saying they must have been watching too 
much daytime TV. 


Get down to Disney World in Florida. Take your families 
and enjoy life. the way we want if to be enjoved, 


And may God continue to bless America. 
[sic] 


Jane Ruffino can be found warming herself’ by the glowing 
light of a pile of burning flags, yelling at the radio or at 
janeychickeni@hotchicken.every Lnet. If you are from the 
CIA, FBI, or your name ts Tom Ridge, I’m not usually 
home tn the afternvons or all day Tuesday. 
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purpose of this scrawl is twofold. Firstly to shatter ‘the 
illusion portrayed by so many fucking “Doing it for the 
Scene” record labels out there who release albums, sell them 
off and then plead poverty when it comes to paving the 
fucking bands or coughing up for a little bit of promotion ... 
and secondly to educate those of you out there in bands that 
the music released by you does generate fucking money that 
quite often ends up going nowhere near you, but straight 
into the bank account of your lying, deceitful shit of a 
record label who, [ might add, has no interest in you or your 
scene or your politics or your music but only in making 
money and inflating their self-egos. 


The simple fact for those of you that don’t know is that 
record labels SELL. CDs. From the smallest independent to 
the largest major, they all have one thing in common and 
that 1s they SELL their releases. They don’t give the fuckers 
away. Through experience [ know the price of a small 
independent Punk CD to be anywhere from €8 to €15, with 
the wholesale price between €5,50 and €9. No fucker has 
ever said to me “Hang on Wally, you dom t have to buy this 
one, it costs nothing”, So, if these labels are pleading 
poverty when the time comes to pay bands, where has the 
money gone??? 


Ill explain it to vou but firstly some costs explaining. To 
manufacture 1,000 CDs is going to cost around €1350. Also 
for this example, we'll say the label paid €500 towards 
recording (although many times these cunts won't put a 
penny towards recording) and €500 towards mail outs and 
promo (€500 ts probably more than they'd spend on 5 
album releases!!!). A grand total of €2350, 

Pay attention bovs and girls, e ally the boys and girls in 
the bands, this is iene 


SM Records brings out the album “Warthog Baby” by 
Freddie and The Mercuries. After a year goes by the CD 
managed to only sell 700 copies with 100 CDs going via 
mail order at €10 each and 600 CDs via wholesale at €6.50. 
So the album does barely OK but still pulls in €4,900 in 
sales, more than doubling the money put into it!!! Freddie 
(from the band) calls up SM Records to ask is there's a 
cheque on the way or what as The Mercuries are getting 
pissed off waiting. SM swiftly switches to sincere mode and 
simply doesn’t mention the income from sales citing “The 
album didn’t sell that well” (which is essentially true, 700 
sales isn’t much) and “There wasn’t enough money made to 


pay the band”, Freddie hangs up pissed off and heads off to 
meet the Mercuries to tell them there is no money (and 
silently hopes he doesmt get his head kicked in as it was his 
idea to record with SM in the first place!!!), While Freddie 
ponders what to tell The Mercuries, SM goes to the cake 
shop, the travel agents, the boozer and maybe even the 
bookies to spend the money they supposedly lost on the 
release, which in fact is a €2.550 profit, Also, SM being 
acutely aware that profiteering is “anti-scene™, not to 
mention the fact if The Mercuries tind out they were ripped 
off they might exact retribution, SM Records develops, 
nurtures and exquisitely executes an image of piety and 
charity. Who would believe that SM would rip people 
off??? Not those guys, surely not those pillars of the local 
scene that put all that money into supporting the local 
bands... rip people off. | don’t think so. Me Bollix. 


What's the solution, how do you stop these fucks, what to 
look tor, why and how do they get away with it. Well the 
getting away with it part is easy enough to explain, It’s not 
cheap to release an album. Being ina fucking band is 
expensive enough with having to buy instruments, replace 
strings and cymbals, rehearsal room costs ete. so the 
additional huge costs of releasing a CD is often not possible. 
Using Stomach (my band) as an example, in the last 3 
weeks we practised 7 times at €40 a pop, [| bought new 
strings and Dave bought some new stix, in all costing €300. 
€100 a tucking week. Expensive, but being ina band costs 
are secondary. all you want to do is make vour music, vet 
some gigs and get your stuff released and these leaches are 
often the only way to get vour stuff out... but ultimately you 
are going to be disappointed. | was in that exact situation 
when we done 2 releases for Rejected Records and both 
done nothing for us. We paid for the recordings (€700ish) 
and received nothing in return. Rejected sold our CDs, spent 
the money on cake and burgers or whatever with the 
Stomach 3 receiving nothing... and we are not the only 

band to have that happen to on Rejected, in fact Wwe got 
away light 
out there 
enough v 
profit out « 
to but inst 


iHusician on the planet should be a member éf'these. “They 
are by no means perfect but when the shit hits the fan, they 
will represent you and your music's interests. Notify them 
on what you are releasing, who's releasing it, gigs you are 
playing, if you’ve been played on the radio etc. Next, know 
your rights and fucking stick up for them, Do not accept 
bullshit from record labels that plead poverty, if thev only 
sold 700 copies then they owe you 700 multiplied by the 
mechanical copyright rate (Stomach now receive a rate of 
€1.50 in mechanical copyright). [f there is a contract 
involved KNOW WHAT YOUR GETTING YOURSELF 
INTO. Things such as “Band will not be paid until costs are 
recouped”, find out what these costs are, make sure that 
costs doesn’t mean €5,000 going to the lazy prick running 
the label for doing next to nothing. Make sure those costs 

are 

to 
do with promotion, Next up, and [ cannot stress this enough, 
get yourself familiar with the workings of proper record 
labels, distributors, publishers and promoters and 
understand the costs involved. There are a host of free 
information and resource sites on the Internet you can 
access and have a took at. 


Ive been preaching this shit fora good while now. I've 
been told by some that if 1s pessimistic, anti-punk, anti- 
scene or anti-DIY or whatever. Well it isn’t, its just telling it 
as it is. | don’t have a problem with labels out there who are 
simply out to make a pile of money, but if they are to make 
a pile of money, then the bands they release stuff by should 
be entitled to a pile of money as well... makes fucking 
sense to me. 


Wally of Axe 
punk @ireland.com 


_ STEVE SCANNER _ 


Just To Cret dway 

“One by one they were all becoming shades, Better pass 
boldly into that other world, in the full glory of some 
passion, than fade and wither dismully with age," 
James Joyee, “The Dubliners” 


Ireland. Such a small word. such a small country. But. a 
country from which comes a roaring behemoth of 
personality, one that is as irrepressible as it is charming: as 
vitriolic as it 1s alluring: as intriguing as it is beautiful 


Just now thanks but come back in 30 minutes... 


{haven't been to Ireland for abou tour vears. Even then. | 
never got outside of Dublin. Delights such as Dublinia; 
James Jovee Centre, Jameson's Brewery and the Viking 
Centre kept me amused for the week I was there, and when 
those attractions ran out, there were the pubs!! Previously, | 
ventured south to Cork - home ofthe famed Blarney Stone - 
before going further south still to Kinsale, where. if | recall. 
there was a pub titled “The Mad Monk! Highlight of that 
mini-tour was the Charles Fort, dating from the [7th 
Century. My recollections of each visit abound with 
positives. The sorry composite of shattered expectations 
that symbolise the negatives trail far behind. meagre in 
nuinber and as luminous as a burnt out match. 


Ireland as a country has given the world much that we 
should thank it for. lreland’s own Paragon Of Virtue should 
include personalities and artefacts as broad and diverse as 
Shane MacGowan, Christy Moore, “Inflammable Material’ - 
Stiff Little Fingers, James Joyce, Graham Norton, George 
Bernard Shaw, Liam Neeson, Nosebleed zine, Jameson’s 
Whiskey, Peter O’ Toole, Blood Or Whiskey, Father Ted, 
Gabriel Byrne, George Best, Guinness, Dave Allen and 
many more which evade my mind. Ireland has a veritable 
banquet of cultural icons of which it should be proud. 
There's diversity, strength, intelligence and originality - all 
of which lend credence to the proclamation of Ireland being 
a very special country, 


It should also be remembered that - just like anywhere - 
Ireland has given the world a whole heap of crappola too 
So, amidst this issue’s pontificating on the positives of 
Ireland, this column’s aim is to add a little light-hearted 
contraposition. And besides, Punks are meant to hate!! So, 
rather than fade and wither as Mr Joyce states, I'm gonna go 
boldly into the world of “Irish Hell’! This, my friends, is the 
‘Irish Room 1017, Enjoy, 


music? Without doubt, the Blink [82 of the ‘Telah Tradition 


An easy target but sue/i a necessary one! [f Um 
honest, T actually like some of the Edge’s guitar licks - I'm 
not ashamed of that. As for Bono - did he take a load of bad 
acid after “Joshua Tree’? What was that buy-suit thing? As 
for his so called Political leanings, I think you'll tind that’s 
more down to his ego forging ahead, ensuring that his smug 
mug gets photographed with every important political icon 
of the 20th and 21st Century. I bet he’s waiting for Saddain 
and bin Laden to become ‘Friends of America’ again, and 
then click click with the polaroid! Let's face it - come the 
23rd Century, everyone will be saying, “Boner? Cn, not 
Oh - he 
was a smiger? Ohhhh, ‘1 Stall Haven't Pound What Lm 
Looking lor’ - 1 remember! Now, that boner........” 


3, Frank Carson/ Jimmy Crickett/ Roy Walker 

These terrible, dated comedians did nothing but 
perpetuate the myth that the Irish are stupid. They lacked 
dignity, self respect and, in my eyes at least, only added to 
the type-cast belief of the [rish being nothing more than 
“Paddy (Carson's words), As for Crickett - | don’t think 
there has ever been a more annoying or retarded form of 
comedy (used in its broadest possible meaning) than his. 
And Walker? The Grandmas favourite, vet still a 
condescending arse-wipe, forever continuing the deception 
of the ‘stupid Irish’, Tragic - each and everyone 


4. The Bodhran 

Little more than a hand-drum with a goat-skin 
head, this 1s included not so much for what it is, but for 
what ithas bred. As this humble drum has grown in 
prominence, so have the drunks, the attention seekers and 
the talentless who swarm toward this in the hope that they 
too can be a star for five minutes. Each and every open- 
floor session has some abortion escapee aimlessly beating it 
in any fashion, failing to realise it does take a modicum of 
talent to master. [t’s inclusion is mandatory, if only because 
it makes clear the full-time, but still amateur, wankers. 


3. The Nolan Sisters 

Like an endless procession of cheap hookers 
came this litter of bouffanted and bleached sisters. [ still 
gag every time I hear “I'm In The Mood For Dancing’. | 
sull recall them on television, in their ill-fitting dresses (no 
doubt made of old mail bags and parachutes) acting like 


they were the perfect offspring of the pertect parents. And 
talking of their parents - did they not have any sons? It’s 


feasible that they did, but put them in drag to join the group. 


Who would know the difference? One of them did have a 
moustache did they not? Oh - trivia fans - an anagram of 
The Nolan Sisters spells out “Listen....Rash Notes.” 
Fortuttous huh? 


6. Lord Of The Dance 

The ultimate commercialisation of traditional 
{rish culture. The entire production reeks of 
commercialism, banality and insincerity rather than playing 
as a tribute to the long and great tradition of Irish music. It 
claims it has “shaped the future for lrish dance". Whether 
a traditional dance needs to be shaped to suit 21st Century 
tastes 1s debateable. Not only that, it has unknowingly 
sanctioned a million and one toe-curlingly dire copvist 
shows. Did Michael Flatley retire or get assassinated? 
Probably the former, [ hope the latter. 


7. Richard Harris 

If ever an actor made a career off the back of 
one performance, then Harris is it. “This Sporting Life’ was 
great - but what else has he done of that standing, bar hell- 
raise and drink? Tl tell ya - a dodgy film about killer 
whales; a tourist promo about Tarzan in which he shouts his 
lines; a thuddingly dull musical centered on the Arthurian 
legend; a degrading film of mercenaries in Africa which he 
executes with gooey-eyed sentimentality and rightly 
deserves to get offed: a bit part that ruined Eastwood's 
“Unforgiven” with trite clichés. Enough already? And THIS 
was the man who deemed Michael Caine fit to only act as 
“Alfie”. Pah! Have another drink Richard..... 


8. Boxty 
Much as traditional dishes are a vital 
constituent inherent to the culture hit country or race - 


Better known as 
Jenkins for the older among us. It seems he has kept his 
Irish heritage rather quiet as he merrily sold his nationality 
down the Thames, swapped his birth certificate for a Pearly 
Jacket and assumed the identity of a cockney. In reality, he 
was born in Co. Meath just north of Dublin. [ haven’t 
noticed a single progression in his acting since the debut 


episode of “Grange Hill’. In fact, his acting qualities have 
glided down a notable descent since, and currently they 
wallow in a pit of mediocrity, 


10. Westlife 

Another easy target, but hell - how many No.1 
hits have these mannequins of manufactured pop had? [ 
can’t name one or recall what a single member looks like, 
which confirms they are already as faceless and transparent 
as Irish mist. They do indeed represent the pinnacle of a 
throwaway pop culture where looks and image preside over 
music. [f they all looked like Shane MacGowan then their 
fate would have been sealed in a PR bin long ago. 
Unfortunately, these pretty boys of pap (and their 
machiavellian, behind the scenes managers) have lured a 
million or more pre-pubescent girls - and no doubt a few 
boys - into worshipping their image via the purchase of 
records, 


Several more ran as close contenders - Clannad (a 
traditional Irish band doing the theme tune for a television 
programme about a hero of English folklore?), Wilfred 
Brambell (Steptoe & Son - eulogised to greatness, sub- 
average in reality), lan Paisley MP (just because of that 
fucking voice!) and the Cranberries (c’ mon, no reason 
required!). Boyzone evade entry because of that hilarious 
dance routine they did during their television debut - a 
classic slice of comedy, 


Anyway, that’s my light-hearted portrayal of Ireland’s very 
own “Room 101°. If it offended, well, get a sense of 
humour, OK? 


Scanner #13 is out and features long chats with AVAIL, 
EXENE CERVENKA (X), RED LIGHTS FLASH, JUNK 
CULTURE, WINSTON SMITH, AL QUINT and 
CHARLES ROMALOTTI among its 90+ pages. 
£1.50/E3/83 ppd from 6 Chatsworth Drive, Rushmere Park, 
Ipswich, Suffolk, IP4 5XA, UK. <Scanzine@aol.com> 


“The worst sin towards our fellow creatures is not to hate 
them, but to be indifferent to them, that's the essence of 
mhumanity” - George Bernard Shaw 


NIALL MCGUIRK 


What bustiess ts nv Business to your business? Or how 
can you help me attain more finance in this crazy world that 
could explode any minute. 


In September of 2002 1 published my own book. It was a 
new experience for me. I had been involved in bringing out 
a record in 1992. 10 long years ago. That was my last 
dealing with the selling rather than buying of music. Why 
am [ telling you this? Well you're reading this zine so you 
may be interested in independent publishing. 


Thad a story | wanted to tell. We are all told that we have 
book in us (as well as having 5 or is it 10° minutes of es 
and numerous other fables), Well | believed that one and 
wrote it. After it was written (actually during the writing 
process but let's not get caught up in the process of time 
here) [had to tind a way of getting it out to people. What 
better way than to do it yourself. It’s the most obvious thing 
to do. Well it was for me anyway. I don’t know what's 
obvious to you reading this, 


So I wrote it, laid it out, contacted printers ete ete - (if you 
want more info then e-mail or write with questions) and 
eventually had a book | could hold in my hands. 6 years 
after the inception of the idea the finished product was 
available. [ was now in a position to pass it on to people. 
Unfortunately the printing of the book cost money so | 
charged a cover price that would enable me to pay the bills. 
As the book is about punk rock, independent music and 
veganism | contacted places that might sell stuff about 
any/all of these topics, There's a world of distro’s out there 
that if you are not aware of their existence then | actively 
encourage you to find out about. There are shops in Dublin 
(where I live) that sell records and | used to put posters for 
gigs up in ia shops. Lasked would they take my book 
and all rept: 


I contacte 
varying ¢ 
my conce 


The lat 
iguage F 


copies of a are 

return purpose. I explained that the book was independently 
published and that 1 didnt want to sell it for more than 
€8/£8/$8 Iwas more than willing to trade. 


My replies were full of questions from people. Can you give 
us details of vour Unit Cost® Credit Terms? Wholesale 
Discount? What is your VAT number/Registered Business 
number/office address. It’s been a real eye-opener. Some 
mark-ups have been huge. One argument is that the D.LY, 
scene has become efficient and to be a credible alternative it 
needs to function that way. Another argument is that the 
DIY scene is just a smaller scale operation of any business 
and that people wanna make money from it. [ll reserve 


Judgement on the answer and Ill let you know how [ get on. 


In the meantime if you want information on the book (called 
‘Document: A Story of Hope’ by the way) then feel free to 
contact ne: Niall, 31 Hazel Road, Donnycarney, Dublin 9, 
Ireland 

mall @thumped.com 


www. thumped.com/hope 


RECORD YOUR BAND WITH BALLS OF IRON! 


THE BALLS OF IRON 


“Oh by the way, ifany of you people are in advertising or 
marketing ..... Kill Yourself....... You are Satan’s spawn and 
you are filling the earth with bile and garbage, You are 
fucked and your are fucking us. Kill yourself. It’s the only 
way to save your fucking soul... YOU FUCKING 
SCUMBAGS! QUIT PUTTING A DOLLAR SIGN ON 
EVERY FUCKING THING ON THIS PLANET! 


Bill Hicks (rip). 


OK. Hi. Mark O°Connor is ainm dom. AMC / Tooth, 
semi-active political / studio recording person. [have an 
idea I want to share with all (Irish based) UFC readers. 


The above quote from the great Mr. Hicks was the best intro 
I could think of for what is essentially a big fucking ad. 
Hopefully it doesn’t offend too much, by the time you read 
this my emai! based assault ad campaign will have reached 
you and by the time [ get to Phoenix, she ll be tisin” 


Ok, last summer, May/June ’02, my ass was transported to 
the first annual Tape Op Conference in Sacramento 
California, ier my own funds and a travel award from the 
Arts Council (ie., | wrote a letter to the arts council about 


how great I ma, and they wrote back saying how much the 


agreed!). [t was a conference about recording, with lots of 


folks [ dig at it. It was a total orgasm to be at in fact. A great 
learning experience: stuff about home studios, mastering, 
working on budgets, Abini’s keynote address, and the 
“producers” panel, Met/interviewed/got — drunkypicture 
witlvheard lots of my heroes, J Mascic. Albini, Jack 
Endino, J Robbins (gave hima vid of his bands Limerick 
AMC show, only to find out that Burning Airlines had since 
split up!...pity), Mitch Easter (early REM dude), Don 
Zientata (Discord recording guy), Roger Moutenot (Yo La 
Tengo), Marto C (Beastie Boys), Tony Visconti (Bowie, T- 
Rex), Andy Hong (Karate). A total orgasm t hear these guys 
who brought some of my favourite babies (ie., albums) into 
this world. 


Aly mind raced with years of evolution m 3 days, Here | 
was, Listening to the Nexus of recording. These are the 
guy who have done it, And durmy the conference, it sort of 
hit me, there's no big deal. They are just regular dudes, 
with a firm grasp of when the rock ts ative or nol. 

[ wont go on about it too much, I wrote up a lot of shit about 
it on my website; for now located at 
http://mocstudios.tripod.com. 


But my main reason for mentioning this conference is’ On 
the last panel on the Saturday evening, when Albint. 
Endino, Larry Crane (Tape Op magazine editor), J Robbins. 
Tony Visconti and Fletcher were shooting the breeze about 
‘what it means to be a producer’, the main point for me was 
reached. Following hilarious moments 


E.g. Albini “I chaff at being called a producer... my only 


experience of a producer was when | went to this studio, and 
you know there were like 5 (band) guys there, and an 
asshole.. 
(Everyone laughing) Larry Crane (chairperson) “Tony, 
you've been called a proshiser once or twice, right?” 

dan ‘asshole’ 


a 


the performances etc. that’s what make it great.” Whereby 
Albini immediately pipes up and adds (another non-exact 


quote), “yes, Pd like to agree with that. That album for me 
stands out as being truly great.” 


So there it was. [’ve sat through many hours of folks 
talking about the importance of '+ analog tape format, and 
IX speed CD burning, and how old suit cases sound like 
good bass drums, and all kinds of mastering tips etc. But at 
the end of the day, 1 see J and Steve agreeing it’s the 
performance of great songs that is the main thing, and the 
rest of the stuff is secondary (the technical shortcomings of 
Zen Arcade being more than over come by the greatness of 
the songs/band). 


OK, so now I talk about me, This is where Lam at with my 
recording, I agree that the vibe/performance is most 
important from my side of things. The writing of the great 
songs 1s up to the band. Bands can fuck up when they go to 
a big unfamiliar studio; they aren’t used to the set up. An 
optimistic recording session can end up as a badly hashed 
out fucked up realization of songs that they knew were 
better. A costly fuck up usually. 


My studio (aka balls of iron studios) is mobile. | think this 
throws open mind blowing doors in terms of the nature of 
recording. With my set up, I can come to your practice 
room, where you wrote and rehearsed the songs. Fuck it 
let’s record them there. Or if you like the sound of your 
drums in the local GAA hall, fuck it let’s record them there 
Or if you want to do your vocals hanging upside down on a 
cliff, while the full moon shines on your closed eyes, for 
maximum feel, fuck it we can do that too! 


Yes, established studios have perfectly sound treated rooms. 
to nullify every last bit of reverb etc. But you like the sound 
of your drums tn your flat, or the bass player likes the sound 
of the drums from outside the practice shed? Al] places 
where we can record or stick mics to pick up the sounds 


Rather than talk about the “what-ifs?’, here’s a few snippets 
from recent recording projects I’ve been involved with in 
Limerick. It serves as a brief snippet of who's been at it 
around Limerick, a bit of how I work, what I’ve learned. 
and shows what I’m talking about Re: mobile recording 
studios and the possibilities 


With prior consent sought and given by my clients with 
whom [ve recorded (i.e. if | record vou, and you don’t want 


me talking about any of it to anyone else, no problemo), 
here is... 

SOME FUNKY LIMERICK RECORDING SHIT 

Tidbits / occurrences of the platinum recordings of 
tomorrow, with added homour for extra reading enjoyment, 
and even if you don't enjoy it, it might still come in handy if 
you run tnto similar situations when you're recording... 


Mr. Creosote: “In a bar’, recorded summer 2002 Annacotty. 
Limerick. While recording the track “In a bar’, a delicate 
drum machine based acoustic low key number. we were 
having a little “fun” getting the vocals right for this song. 
The vocalist was looking for was a sort of understated, held 
back vibe Le. the opposite side of the universe to awful 
overdone pop vocal shite. But it wasn’t happening. Each 
take didn't sound right. I wasn’t really hearing what he was 
looking for. I could hear every word. It sounded close to 
the demo version he did on his own. But he said it still 
sounded forced... Wondering whether | should give him 
more or less level of himself in the cans (that’s headphones 
to all studio virgins), he said, ~ arragh Javsus, here listen 
Marko, sure turn down the fuckin cans altogether will ya.” I 
hit record again, and this time, "THERE IT IS’. Somehow, 
with the level down, it was less dangerous... It was the 
most perfect vocal. sitting perfectly in the (perfectly 
recorded) mix, just featuring above the level of the music 
with each intermittent line. It was spot-on, no bother. When 
the cans level was too loud, the vocalist was fighting against 
the music, But at the lower level, freedom and democracy 
won the day, without George W Bush’s help! 


Calzino Fiasco - Recorded Parteen and Annacotty, astride 
2002, Limerick. Completion date - ? 

Fiasco ts a word which aint a million miles away when 
thinking of this project. Fucking genius tunes aside, the 


Calzino recording sort of ran aground after the bassist 


For one tune of this band, the vocalist, who I'd seen scream 
like fuck at a recent gig, wasn’t doing it in front of the mic. 
His voice wasn’t in ‘gig’ mode quite vet. So we took a 
break, had a chat and a flat of death cup of tea. Me; “Man 
you know you can do this roaring shit. You did it the other 
night.” Him, “I know, I know! Its just my throat. Must 
have got cold. If only | had my vicks throat drop/cough 
syrup lozenge phlegm neutralisers...”Me; “Never mind that 
lad, here have a SM beta S8A! Never mind singing into that 
Rode NT2 vocal mic. Pretend it’s not even there. Pretend 
you're on stage. And fuck everyone else. And lean into 
that mic, and FUCKING SCREAMMUINHIHIEII So we 
rolled ‘tape’ again, he leaned over with the (unplugged) 58, 
and out popped that sweet sweet scream, caught grand with 
the NT2. As happy as pigs in seminal, ground breaking 
album shit, so we were. 


Fun Bobby ~ Candy Floss Pubes, recorded suinmer 2001, 
Admittedly, this was my first attempt at recording another 
band using my new gear. The “fuck it, it’s grand’ 
production value was applied throughout the session. It 
stood to us mostly, but alas, and (ll be first to admit it, the 
bass drum did get a little lost in the final mix. If you do 
hear this recording (and of course you should, because the 
songs are really good punk pop with gravel and semen on 
it), perhaps knowing this may explain a fing or two... 


Actions ~ My own album, recorded ALL over the place e.g. 


Rhode Island, USA. Genoa Italy, High Stool (live), flat of 


death, annacotty, folks place Limerick, from 199-4 to 2002. 
Noteworthy about my own album, is robbed drum sounds 


from many of the above projects, for you see whilst many of 


the said bands were taking a rest, I'd sit behind the kit and, 
with the tune in my head, lay down a drum track for a 
particular song which I had to record, Later I'd put the rest 
of the parts down back at the lab. But it gave my record a 
bit of colour in that department e.g. Kyboshi’s drum sound 
here, Niall Quinn’s there. Damn ingenuity, if | may say so 
myself (or maybe it was laziness/poverty/not owning my 
own drums)... 


Giveamanakick: Recorded at the flat of death and 
Annacotty, summer 2002, Limerick. The drums for this 
recording were recorded in ‘the flat of death’, a semi-legalls 
unnamed occupied space in Limerick City center. Truly, 
the rock and or roll and urban decay was all around and 
made it onto the recording. Lala’s drums and/or the way he 


played them just sounded great in the 100-year-old half 


wallpapered top Hoor hollow room. ‘The flat of death’ was 
the location of many a hard fought playstation battle, many 


a watching of “Requiem for a dream’ (be excited, be be 
excited) and many a post nightclub extra hours recreation 
fun time session type thing, 

RECORDING LALAMANAKICK 

Guitars were done there and in Annacotty. Stephen. as he 
does live, played his axe through a guitar and bass amp. 
Similar to when [ recorded Calzino Fiasco, mics looking for 
each specific sound were used on each separate amp, 
Stephen mastered thts album himself. For a band that has 
no bass player, he actually ended up removing bass from the 
finished mixes... Gotta love them big muffs... 


OK, enough about the boom-a-loom. Back to Albini chat. 
100° honesty moment; Albini said to my face, that the 
equipment [ have, a [6-track Yamaha digital mobile 
recording unit, while being a useful 
compositional/musicians tool, is not appropriate for making 
records with. He advocates only analog tape machines. 
Which is fine. 


But this is where | stand on the matter. Yes, if 1 had the 
resources, I'd love to have 24-track analog tape machine, 
and a nice big studio building with lots of different rooms 
and a ‘customer’ (fuck that word) base big enough to fund 
purchasing pricey analog tapes and maintaining such a 
studio, And some day who knows? 


But the reality is [ have neither the resources, nor the head 
together enough to worry about the upkeep of such complex 
and beautifully designed machines. I just want to help as 
many bands as [| can make recordings of their music right 
now. 


Another reality is you, the bands, probably don’t have the 
resources to make albums in studios with analog tape 
machin 


So it won 
But every 


Other speakers at the conference referred to similar 
examples of ‘crunchy’ (not technically top notch) 
recordings, being great: 

Early Rolling Stones albums sounding well dirty, Sun 
studios (where Elvis recorded) is as big as an average car 
garage, Lou Barlow’s Sentridoh being recorded by Lou and 
Lou alone in his room with 2 crappy tape recorders ete, 
Fuck it the Beatles only had 4 tracks (before Sgt Pepper) 
and they did all ght. P've got 16! Any more than that and 
you are only complicating the process for the worse (see 
Def Leppard’s 64 tracks of guitar for example). 


These are the arguments. More recent arguments are that 
quality is no longer a considerable parameter. Most 
recording technology available today will give you quality 
as good as, if not better than studios which 20 years ago 
would have cost $700,000. Such is the case with my gear. 
So let’s fucking do it. 


The case with Irish music today is that it deserves a kick in 
the balls from the future if it doesn’t record what the fuck is 
going on now. It’s possible that Ireland is coming out with 
its best music for ages (possibly ever) right now. So, 
holding this view, as I tmagine a lot of you do too, 'm 
volunteering to be the guy who records it all. Or lots of it at 
least. 


“Gone be the days when ‘signed’ bands only made records”, 
was a thought that occurred to the underground early on. 
And that’s what started the snowball, bands, through their 
shows and circulating recordings imspiring other bands, 
giving rise to great new forms of music ete ete. 


So Mark, how do you make recording cheap, vibrant, 
rocktastic and at the races? [ don’t want to be a plumber, Or 
a capitalist dildo sucking slave, I want to get serious about 
record bands. I want to work as much as to make.a living, 
but I’ve an idea which will, with some cooperation among 
bands or collectives, mean cheap recording rates for all, 
That's the idea. Here’s the sales pitch... 


{ know what it's like to be ina band. A strange 3 or 4 way 
relationship with other humans that vou don't remember 
agreemg to commit to, a journey fraught with pitfalls, gies, 
dole receipts and plectrums. But you keep dome it vos it 
means something, And fucking right it does. I'm totally 
convinced that hands are a priceless sociological 
expression of where a society is at with all its warts and all 
honesty. 


One sounds like collage genius, another sounds like 
frustrated rich kids copving what they saw on MTV, P 5 
Diddy sounds like money choked cock hip hop ete 


[ know what it’s like to run gigs. Seeing 3 years worth of 
acts coming to AMC stages in Limerick, Most foreign 
bands have CDs of themselves to sell. The same can’t be 
said of lots of Irish bands. 


| believe a band should make recordings of themselves for 
the following reasons 


° To enable you to share your tunes with people 
who like them 
° Listening back to your own work through the 


speakers gives you a perspective on what you 
sound like. Sounds obvious, but it helps a band 
grow 300%... 

° For a band to exist and not to ever record their 
music is a tragedy not worth contemplating 
(unless you're like Liv Tyler in “Stealing 
Beauty’ and you like burning your poems just 
after you've written them) 

° Why? Cos recording costs too fucking much. 


Well not any more. 


Here’s the idea - BANDS COMING TOGETHER TO 
MAKE ALBUMS AT THE SAME TIME. 

Similar to music collective spirit of sharing resources and 
gear and all that, but with hidden advantages both in terms 
of saving on time and on improving everyone’s recordings. 


Whenever I record a band, I artive at the chosen venue to 
make the recording (with my ace, not like any other studio 
MOBILE 16 track RECORDING STUDIO), | have to get 


aved forthe 4 bands 
interesting stuff saved for me. 


Consider also the obvious benefits of everyone's gear being 
around. A broken guitar? Borrow yer man’s over there... 
More heads around = Possibly improving possibilities of 
capturing vibe of the band as they are live Band A’s singer 
cant reach the high backing vocal part for song A, so 
vocalist from band B, who can reach the note, does a guest 
vocal,,. Band B’s singer hates the guts of band C’s singer, 
has written a song about it, and can sing his heart out into 
the recording mic, with the object of his hatred sitting rrzht 
in front of him. Ultimate vibe! 


The advantages are infinite, The savings are substantial. 


Similarly, we can get into an organized schedule, whereby 
we do drums day I, basses day 2, guitars, day 3 ete. 
Guitarists can swap pedals, or sounds e.g, guitarist Y, “hey, 
that’s the sound | was looking for for song X, can | quickly 
stick down my bit”, Guitarist Z” Go for it man.” 


We're all such good mates, and the recordings are sounding 
so good we're so happy we can hardly count... ete. 


Obviously this idea wont work with bands who bitch with 
each other and don’t get along. But if everyone can agree 
on the importance of recording ones songs, then hopefully 
they can agree to get into the spirit of ‘do it for the record’ 
and put all the shit aside and be involved in something great. 


OK, (ve got a pain in the arse from whoring my ass. 
Bottom line is: Pve been at this on and off for 10 vears: 
seriously for 3 years. I’ve recorded over 100 projects. [ve 
got the poison, the rhythm, the energy, the gear, the will, the 
way, the force, the moves, the endino emails, the heart, the 
ears, the shrink qualifications and the understanding that the 
band calls the shots, and [ am there to record and only offer 
advice if { see that their titanic song is heading for a huge 
fucking iceberg... 


I think this ts a good idea, That's why ve shared it with 
you. Tll probably be in touch with folks around the 
country, but if | haven't been in touch and vou like this ides 
or want to record on yer own anyway, feel free to email me, 
hewasaniceguy@yahoo.co.uk.... But hurry. offer must close, 
before [ die... 


Sincerely, 


Mark O'Connor, underground corporate whore with 


initiative coming out his ass, trying to make a seminal 


buck... 


Mark recorded: ‘Nobody gives a fuck, so why should we?’, 
Limerick bands compilation in aid of Limerick branch of 


the Samaritans, also demos, Eps or albums for Tooth, 
Medic. Barberskum, Moonboot, Fun Bobby, Calzino 
Fiasco, Atrophy. Niall Quinn + the Pennywhores (drum 
tracks), The Kybosht, Giveamanakick, Mr Creosote and the 
JFK school boys choir, alright, 


p-s. [was saying to Trev that he could print the lyrics of my 
album. But fuck that. if you're interested you can cheek 
them at http: ‘moestudios.tripod.com/lyziries. In the mean 
time here's a taster. (ending as we started, with a Bill Hicks 
reference). Song title ~ Let’s start war on frag, “Let's start 
war on Iraq. Blow the towelheads back, To the stone age, 
Cattle all our rage, Suicide regimes, Fight until it seems, All 
the money's made, For the arms trade, And it all seems to 
me, That it’s alla victory, For SATAN’S COCK.” 


SCOURING THE DITCH FOR SONIC ARCHITECTURE 
Part 2 - Notes On Corrosive Heritage. 


Punk music ts ina perrental loop as an obscurists paradise, 
whether you're dealing with some mid 80's grind split 
single which bears the burden of being pivotal and crap in 
the same breath, or one of the many ( sometimes ) truly 
wonderful Good Vibrations slices of bliss that Hot Pressers 
sometimes reminisce when they've had more than 2 lasses 
of vino. But these are the pieces of heritage that will exist 
long after their creators have refused your bank loan, filled 
your car with petrol, sold you shoes, followed you 
suspiciously around a shop or whatever meaningful path 
they subsequently-trotted alons: 


it only stands to reason that much of what might have 
preserved itselfon the poor relation, the CDR. resides ina 
degenerating form on humble cassettes, 


This is an understated and notable fact of constructive 
being. The technological redundancy of the casseite as and 
entry level medium, especially with regard to punk rock, has 
in many ways spared us cacophonous slop. This is not to say 
that having the financial ability to realise an independent 
CD is necessarily quality control, but it does raise the point 
that before this technology was domesticated, that glimpses 
of an aesthetic which otherwise may have had a longer shelf 
life are in danger of being stricken from the record, for 
better or worse. The following are often imperfect glimpses 
of a generation of cassette releases that rarely get their dues, 
Looming just below the surface of competence, the subject 
of quality versus concept in Dublin cannot be approached 
without a mention of the Grown Ups initial blast that was” 
Super-fast Fun With The Grown Ups “ - An electra special ( 
for those who ever had the displeasure ) recorded by Dylan 
Phillips from Pet Lamb. this cassette would have been 
realised some time late in 1990 and for all it’s inept features, 
captured a spirit virtually unknown in Dublin, This was pop 
with the speed of the Stupids, the academia of the Ramones, 
delivered with unapologetic slop, The autistic cousin of the 
Undertones perhaps? With what you could hardly describe 
as any voval style, songs like * Teenage Trauma “and > I 
don't Wanna Be Like You ™ ( all 27 seconds of it ) crammed 
tales of disaffection into a demented droning schizoid rant, 
galloping to keep up with the flat riffing as if it were time to 
hop off stage and start legging it for the last bus. The 
drumming was a miserably attempted rhythmic clatter rather 
than a standard beat - Whether this was a result of 
Incompetence, or lack of equipment was anyone’s guess. 
The cumulative effect was like a race to finish the song 
before tt fell flat on it’s face. In the end, this didn't really 
matter...... Nobody could have accused the Grow n-Ups of 
being musicians, wanna-be’s. or remotely proficient for that 
matter, vet there was an undemable charm in their break- 
neck speed anthems. The entire opus barely scraped the 5 
minute mark, An admirable feat by all accounts, 


Revving up to officially releasable standards was the second 
cassette Ciunas recorded in Sonic for the FOAD tape series 
( by Albert & Joe from a later line-up of Paranoid Visions ). 
* Visions Of Hell Beyond The 12th Fret” expanded the 

band’s capabilities showcasing a very definite formation of 


Quarter Blood Technique ” ( Recorded in Lansdowne 


a distinctive sound. Much of the rhetoric of the first cassette 
( titles like “ Police Oppression ” ) was shed in favour of 
slick structures and a healthier ear for a tune than their 
assumed primal influences may have allowed. It was 
recorded in April & July ‘91 and released at the beginning 
of the following summer, re-treating the highlights of the 
preceding demo along with a handful of far superior newer 
material like ~ Time Stands Still ” - arguably the highlight 
of the lot. Unfortunate as it was, much of this failed to get a 
decent live airing before a major line-up shuffle, which was 
a short tinal chapter. * Innocent ~ & * Perpetual ” were to 
become a refreshing part of the Hope independent showcase 
[2° ~ A Statement is a Weapon in an Empty Hand”, Where 
much fast punk music outlives it’s usefulness after the 
matter, ~ Visions Of Hell Beyond The | 2th Fret” is one that 
time has been exceptionally good to. Recent gossip suggests 
a rekindling of the troops in this camp, although whether it’s 
a personal exercise or one for the viewing public remains to 
be seen. 


JamJarJail were always going to be a difficult one for the 
Irish audiences, With the utilitarian influence of a number of 
internationally renowned bands came a herrible austerity 
binge which exists to the present day, and one which frowns 
upon spirited or manic delivery of music. JamJarJail 
hammered home an ugly assault of shredding guitar noise 
which was probably far beyond what most were a willing 
audience for. The few who actually got it were able to 
recognise the band as one of the most creative Ireland had to 
ofter at the time. An untitled 3 track cassette demo ( 
recorded some time in ‘9172? Unsure of location or 

engineer ) showcased 3 dimensions to the band, ~ Pump Me 
“ was a lacerating storm of guitar, bass and drums that could 
cut through concrete foundations, * Your Fantasy ™ merged 
manic rock “u’roll with swabs taken from the Cramps and 
Iggy gene pools, and “ Hand Of God ” did the power ballad 
thing with a heavy dose of Vincent Price and tongue in 
cheek. Few ba 
hanging fey: 
mytholog 
suddenly 
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apereleaséd by Bambi | 


Studios ) was a perfect example of this. In their first couple 
of years, they had little contact with the degenerate side of 
local noise and it did them the world of good, developing a 
unique take on punk rock, with swirling organs, funky 
chops and a heavy dept of gratitude to various Beastie Boy 
soundbites, Official recorded output seemed to try too hard 
to style itself on The Jesus Lizard ( long after The Jesus 
Lizard were a reckonable force ), but it was this humble 4 
track that captured what was potentially really special about 
Bainb1. It certainly justifies the fuss made about them at the 
time. This would have been a killer single - short, nasty and 
devoid of a second of filler from the swirling psychedelia of 
“Low Grade Acid ” to the brief no-nonsense hooks of * 
One step Ahead”, None of it is perfect, but it went way 
beyond what is generally expected of an early demo - most 
bands considerably older had about a quarter of the musical 
ability apparent here - and Bambi never seemed to quite 
capture this sound again. To this day, their debut 7” on 
Rejected’ Treasure [sland pales in comparison. 


Probably the biggest loss to homegrown noise is that no 
adequate volume of material by Pincher Martin was ever 
released. There was a single, a 4 way split and a track on the 
~ Zip Up Your Boots For The Showbands “ sampler, but it 
was their initial S$ song demo tape ( recorded I think in 
“93°? By Mare Carolan at Fuse Studios ) that showcased 
the bands wealth of material. Taking a cue from the guitar 
assault stylings of classic Husker Du, Pincher Martin had a 
strength in songwriting that towers above a good deal of 
what this country has had to offer in the past, and since. 
Remember this was, legendarily, the band that blew Fugazi 
off in the Ormond in ‘95 - No mean feat!!! But what made 
the Pincher Martin formula work, despite the drum machine, 
is that these songs could easily have been concocted for a 
Byrds 12 string guitar treatment. The fact that they were 
belted out at volume simply drew attention to the fact that * 
Box ", ~ Strange Road”, “ Amaze ” and no doubt many 
others were damn fine songs. Had today’s wider reverence 
of independent music existed parallel with their lifespan, 
Pincher Martin would certainly have gone the distance and 
left all competition face down in the mud. A full album was 
definitely recorded for Dead Elvis but it remains unreleased. 


Inane drivel to bozxh@hotmail.com 


| FADHG MORAN | 


Well, unlike most of the people who are going to read this. 
Pm not entirely sure [ abhor waras what the Americans call 
“an instrument of policy”. Pm nota flag-waving militarist 
warmonger, but I do realise that there are times when you 
can't get out ofa fight. That doesn’t, however, mean [ think 
war ts a good and positive thing, far from it. { believe that 
war and conflict are the worst possible things that can 
happen to any nation anywhere. Here’s why. 


('m not really a martial arts enthusiast. but a 
dear friend of mine is, and a couple of years ago he lent me 
a few books saying “you're the only guy [ know who's 
bright enough to understand them”. [ was mightily flattered 
but even more delighted that he had chosen to enlighten me 
with these texts of genius, one of them being a little book 


called The Art Of War. If vou haven't heard of it or if 


you're not familiar with it, it's a book of strategy that was 
written in China about 2500 years ago by a man called Sun 
Tzu. You hear a lot of references to it TV and films. 
namely m Wall Street where Michael Douglas's character 
quotes it, I believe Yupptes used to refer to it as they waged 
war on the world, devising cunning strategies for plunder, 
However, if you read it you'll be absolutely astounded by 
how sensible it is. Sun Tzu felt that war was, without 
exception, the worst possible thing that can happen to a 
state, so it made sense to get to know as much as possible 
about war and do your best to avoid actual conflict, [t's 
certainly no way to get what you want (“to defeat the enemy 
without fighting, that is the supreme excellence’). After all, 
if you go around needlessly kicking arses constantly then 
is only a matter of time before someone comes along and 
kicks your arse. He also said that if you can’t beat your 
enemies totally, utterly and completely then you really 
shouldn't be fighting them. He felt that wars were won and 
lost before they were fought and that war was all about 
Not just his 


at is 
that it’s going to be waged by an imbecile who couldn't 
even get through Heat magazine let alone a classic work of 
military strategy. He’s not adequately preparing for war and 
certainly isn’t considering the peace... 


The biggest problem with that Texan arsehole 
is that he hasn’t done his sums. He hasn't sat himself down, 
listened to his WISEST advisors and figured out what will 
be lost and gained in a war with Iraq. Instead, he, like 
Hitler, has surrounded himself with greedy, stupid, narrow- 
minded yes-men who can’t really see or understand the 
world outside their ranches. I trust you've all read enough 
Michael Moore to know whom I'm talking about. These 
people aren’t intellectuals, but they have quite a bit of 
cunning, not unlike the shower of bastards in currently 
charge of this green and fair isle. They know how to get 
things but as they aren’t intellectuals they can only see so 
far and unfortunately we'll be forced to pay for their lack of 
vision. Only an idiot couldn’t see that this war is being 
waged to plunder another country’s natural resources, as 
there are plenty of other countries around the world that 
really do possess weapons of mass destruction and shouldn't 
be allowed to, The rest of the world can see this, the rest of 
the world seems to have a brain and can’t stand the idea of 
the U.S.A. bullying and robbing sovereign states, the 
problem ts that Dubya is so incredibly stupid that he can’t 
believe that the world won't back him on this one. The 
gangsters by his side have convinced him that if he can 
somehow tie the images of airliners destroying skyscrapers 
with a moustachioed Iraqi in a beret then they can all cash 
in, Sure, they get the oil, but they're too blind to see what 
else they might be getting. The estimation and calculation 
that Sun Tzu would urge is so poor that Bush just can't 
accept that we're so insulted by his appallingly simplistic 
attempt to dupe us into complicity. We know that what he 
gains in ot! WE shall have to pay for in peace, safety and 
stability for decades after. As I said before, the business of 
military planning is the business of counting, estimation and 
calculation. If it was money and simple business that would 
be fine, but Dubya can’t see a world beyond the boardroom. 
he can’t see that there are many people around the world 
who can’t be controlled by contracts and litigation. His 
arrogance and stupidity is such that he really can t foresee a 
backlash and has woefully underestimated the number and 
disposition of his enemies, numbers which | guarantee will 
rise geometrically in the even of a war. His bigotry will 
simply brand all objectors ~enemies of freedom and 
democracy”. Moreover he just doesn’t know anything 


about his REAL and properly established enemies: where 
they are, their strength, their intentions, nothing. This man 
is at the helm of. theoretically, the most resourceful country 
in the world and vet his proven enemy, his roval 
beardedness Bin Laden, is still at large and in command of a 
network of religious fundamentalist bastards who really will 
go to town on the world if the tanks roll into Baghdad. 
Bush really believes that he can translate the American wish 
to see Osama Bin Laden with a rope around his neck into 
the will to see Iraq plundered on the pretence of continued 
world security. never realising that American bullying will 
give the type of people who would see airliners flown into 
skyscrapers more anti-American sentiment. to manipulate 
and new recruits by the thousand. In short the greed, 
ignorance and arrogance of the White House's residents is 
the biggest threat to world peace and security, not a couple 
of short-range ballistic missiles that some middle-eastern 
country may or may not have. If Sun Tzu could see this, 
he'd be shaking his head and tutting.. 


Pye also heard rumours of military men 
expressing their reservations in fighting this war, why isn't 
Texas's finest lending them his enormous ears? Sun Tzu 
argued that it was crucial for a sovereign to pay heed to the 
counsel of his generals, ignoring them and unduly 
interfering in their work would lead to ruin, After all, Nazi 
Germany would not have been defeated so quickly was it 
not for Hitler's meddling in the conduct of the war. As we 
can see from Bush’s lust for raw material and resources IN 
THE EAST, that’s not the only comparison. And let's not 
forget the shambles that was the American “intervention” in 
Grenada, an operation bungled by Reagan's haste in 
pushing his military to get the job done.’ 


So there you have it. TH leave it to other more 
learned and impassioned commentators to discuss. the 
immorality of this war. All I do know is that man is too 
stupid to be allowed to consider waging war on anyone for 
[Qumake mattersaey guise. he’s cel 


commander-in-chief, 


Contact: flint762@hotmail.com 


SHANE DARCY 


Destruction, Poverty and Bullet-Holes: A visit to the 
Gaza Strip 


For two months, at the end of 2002, I lived and worked in 
the West Bank town of Ramallah. | was volunteering as a 
legal researcher with a local human rights NGO, Al-Haq. 
Having just finished my masters in human rights lay, this 
was an opportunity for me to do some practical work, to 
help out where it was badly needed and to experience at 
firsthand life in Palestine under Israel's occupation. During 
my time there, | witnessed the hardship and the humiliation 
that the Palestinian people undergo on a daily basis at the 
hands of the Israeli authorities. Armoured personnel 
camers backed by army jeeps enforced a curfew in 
Ramallah most nights while | was there. 24 hour curfews 
were also common, Travelling around the West Bank I was 
contronted by military checkpoints, roadblocks and roads 
that were for the use of Israeli settlers only. Over 200 
hundred illegal Israeli settlements, with a population of over 
200,000 settlers, are seattered throughout the West Bank 
and there is a network of roads and highwavs connecting 
these colomes with Israel proper. Palestinians are forbidden 
from travelling on these roads: the weekend [ left the West 
Bank a 95 year-old was shot dead by the Israeli army 
because the taxt in which she was travelling had been on a 
settler road. 


Towards the end of my time in Palestine it was decided that 
myseif and a couple of other volunteers working at Al-Haq 
would take a trip to the Gaza Strip. in order to see what the 
situation was like there What [ saw there was undoubtedly 
the clearest manifestation of Palestinian suffering under 
Israel's ongoing military occupation, The following ts an 
account of the couple of days { spent in Gaza 


Monday 18" Noyventber 


It took about an hour and a half on the well-kept [sraeli 
highways to travel from Jerusalem to the Er-etz crossing 


point at the north of the Gaza Strip. After a soldier checked 
the passports, he told us that there was an ‘event’ inside and 
that we would have to wait to get in. We had to wait for 
about forty minutes betore being allowed in to the passport 
office. Here our passports were taken and we had to wait 
for fifteen minutes. On entering the Gaza Strip all 
international’s passports are stamped and this, we were told. 
causes much trouble when leaving Israel. Our passports 
were stamped without much fuss and we passed through to 
Gaza. What was striking about Er-etz was that despite the 
fact it ts the only crossing point between Israeli and Gaza 
for Palestinians it was extremely quiet. 


After walking several hundred meters we reached the 
Palestinian passport office; a small wooden shed with a 
inakeshift desk. A picture of Arafat adorned the wall behind 
the desk. The Palestinian Authority officer took our 
passports, wrote down our details and welcomed us to Gaza. 
We took a taxi to Gaza city where it had been arranged that 
we would meet someone for the Palestinian Centre for 
Human Rights to show us around, 


Compared to the West Bank, the Gaza Strip was much 
warmer and much flatter; many people used bikes and there 
was quite a number of donkeys and carts. There was also an 
immense amount of rubbish littering the roadsides. In the 
towns we passed through all of the walls were covered in 
uraffitt and murals. The names and murals of the 
Palestinians killed by Israelis and of the ‘martyrs’ who have 
killed, paintings of Palestinian gunmen attacking 
settlements, of tanks being destroyed and, most disturbingly, 
of buses exploding, were to be seen throughout Gaza. 


{ was struck by the number of children in Gaza. Scores of 
schoolchildren filled the roadsides on their way home. The 
neighbourhoods had dozens of children playing on the 
streets, I found out later that 55% of the population of Gaza 
is under eighteen. | would estimate that two thirds of those 
must be gidaretegyeyear 
growing 


which run from Israel to the colonies are heavily patrolled 
by the military. Palestinians cannot use these roads and 
these can only be crossed at military checkpoints which the 
army can close at its whim, The Gaza strip is effectively 
divided into five zones, the passage between each fully 
controlled by the [DF. And although the occupying army 
makes few incursions with ground troops into the remaining 
60%, attacks by apache helicopter and F16s and shooting 
and shelling from military bases are very frequent. While 
we were in Gaza F16s were constantly growling in the skies 
above us. 


It was decided that we would go to Khan Younis on the 
Monday we arrived. We took a taxi there, travelling along 
the coast road for about fifteen kilometres before turning 
inland. We passed miles of sandy beaches which could 
have been straight out of a holiday brochure, if it wasn't for 
the abandoned beachfront cafes and empty lifeguard posts 
and the general neglect. In the twenty minutes we were on 
this road T counted about ten people on the beaches 
altogether. After turning inland we soon reach the Abu 
Hoult checkpoint. All traffic between Gaza city and Khan 
Youmls and other areas further south must pass through this 
checkpoint. At this point the road we were on meets a 
settler road which passes overhead by a bridge. At either 
side of this bridge the Israelis have a bullet-proof 
watchtower at which every vehicle must stop. A soldier’s 
hand sticking out from this tower and a loudspeaker instruct 
the cars as to whether they can pass. The hand waved our 
taxi on and we continued on our way. 


In Khan Younis we visited the office that the Palestinian 
Centre tor Human Rights have there. They recently opened 
this office because workers from this area were frequently 
prevented trom getting to the main office in Gaza city. We 
met with a man called Abdul Haleem there, with whom we 
were to stay and who was going to show us around the area. 
That afternoon he took us to Khan Younis refugee camp. 


| was absolutely astounded by what | say here. Without 
exaggeration, [ can say that every single building in this 
camp had bullet holes in the walls. There was rubbish 
everywhere, sewerage in the middle of the streets and alleys 
and filthy barefooted children everywhere. We went to the 
western edge of the camp which faces an Israeli military 
base and a massive settlement block called Gush Katif 
Every building at the camp's edge was riddled with 
hundreds of bullet holes and many have large gaping 


holes from Israeli fired shells. There was an enormous 
amount of rubble from the dozens and dozens of houses that 
have been demolished. A 30 foot concrete barrier runs the 
length of the military camp over which peers an army 
watchtower. It is from here, we were told, that the IDF 
constantly fires machine gun rounds into the camp 


We went into a home that was about three or four houses 
back from the camp’s ever receding edge. An old 
Palestinian woman showed us around, trailed by a smiling, 
dirty two-year old boy. On the first floor there was a 
severely mentally handicapped child lying on a mattress on 
the floor in the corner of one room. The walls on the next 
floor were peppered with holes from machine gun and tank 
rounds. On the top floor there was an eight foot wide hole 
from a shell fired trom the military camp a hundred vards 
away. The family no longer used these top two floors but 
continue to live im this house with the permanent danger this 
entails, like all of the families who live in this part of the 
camp. Shots and shells are fired at these houses because 
they are just there. Houses are demolished because the 
army wants to create no-go areas around their military base. 


This part of Khan Younis refuyee camp faces the Gush 
Katif settlement block, beyond which lies a Palestinian area 
called the Mawasi. It is estimated that approximately eight 
thousand Palestinian people live in this area that is 
sandwiched between Gush Katif and the Mediterranean sea. 
There had been a number of entrances to this area in 
previous years but in the past year the Israeli occupation 
army has sealed all except one at the end of the camp. 
About five hundred yards past the bullet ridden houses and 
the rubble that was Palestinian homes, and overlooked by an 
army base, is the Mawasi checkpoint. When we got there 
there was a group of about eighty people, mostly women, 
sitting on the ground about a hundred yards trom the 
checkpoint. The checkpoint was closed. It is regularly 
closed for many hours. often for days and 
QE 
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gain: th 
shell holes. 
picture taken, asking us our names and telling us theirs” 
Many of the apartments were no longer lived in but some 
were still inhabited, as evidenced by the clothes hung over 
balcomes to dry. These people have no other choice, it 
would seem, 


As we left the refugee camp and returned to the town | 
noticed some graffiti on one of the camps walls. [t read “If 
you destroy our houses, you will not destroy our souls”, {In 
my opinion and hopefully without sounding too potgnant. 
this sums up the spirit of Palestinian people perfectly. And 
on the other hand, I have been forced’ to conclude that the 
destruction of the latter is the [sraeli authorities main aim 
and the house demolitions ts just one of the means used to 
achieve this. 


That evening we went to Abdul Haleem’s house in time for 
iftar, After a glorious meal and a trip to the roof to watch 
and listen to the ever-present FI6s, our host took us for a 
walk around Khan Younis. The town was bustling, with 
many of the shops open late, [ noticed several people 
reading notices that were being handed around. We got 
some and it was explained that they were reports issued by 
Hamas and Islamic Jihad on the operation that had been 
carried out in Hebron a few days earlier. Three Palestinians 
had ambushed Israeli soldiers and in the ensuing fire fight 
nine Israeli soldiers, the three Palestinians and three armed 
Israel settlers (part of an emergency security unit) were 
killed) Afterwards the Israeli government had twisted the 
facts so that the world’s media was presented with the 
scenario that it was mostly Jewish worshippers that had 
been killed on their way home from prayers. The fact is that 
about 450, mostly armed, Israeli settlers live in an illegal 
settlement, guarded by a thousand soldiers, in the centre of 
Hebron, a town with a Palestinian population of about 
130,000 people. The Palestinian population is frequently 
subjected to curfew in this divided city, a measure which 
does not apply to the settlers. These settlers have a 
documented history of violence towards the Palestinians 
there. In fact, there is a shrine in the centre of Hebron to 
one Baruch Goldstein, an Israel settler who killed 29 
Palestinians in a Hebron Mosque m 1994 before being 
beaten to death, The Israeli response? Curfew for Hebron’s 
Palestinian population. 


Tuesday 19" November 


After an uneventful night, tt was decided that we would zo 
to Rafah refugee camp that day. Rafah is the most southerly 
town in Gaza and the refugee camp 1s right on the border 
with Egypt. Abdul Haleem accompanied us to what is one 
of the most hornfic places | have ever seen. We travelled 
by taxi to Rafah and on to the refugee camp. The condition 
of the entire camp was atrocious. Dust roads, rubbish, open 
sewers and bullet holes. At the southern end of the camp, 
along the border, Israeli tanks were patrolling, The 
authorities are in the process of constructing a massive wall 
along the Egyptian border and hundreds of houses have 
been demolished for this purpose. 


We drove to one street which runs directly north from the 
border. Looking north one sees a busy street with shops, 
street traders and schoolchildren trying to go about daily 
lite. Facing south one sees mounds of rubbish, ruined 
buildings, the rubble of dozens of demolished homes, an 
armoured tank facing straight up the street and an [sraeli 
army base in a requisitioned Palestinian home. We yot out 
of the taxi and Abdul-Haleem took us through the narrow 
alleys towards the border. 


It is hard to describe the level of destruction at the southern 
end of Rafah retugee camp. All houses within 50ms of the 
border have been completely razed and in some places there 
are areas three and four hundred metres from the border 
without a single house left standing. We walked through 
alleys and just looking at the destruction. We went into one 
house with a youth who had lived there; he showed us his 
bedroom, now roofless. The wall on the southern side was 
completely gone and looking through we could see the 
border wall and the well worn tank tracks in front of it. 


On our way we met a group of shehabs throwing stones at 
an armoured tank. We passed groups of old women sitting 
within twenty yards of where tanks drive past. Crossing one 
south-tacing alley, we saw an armoured tank arriving and 
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demolished liGuse we saw that j 
D-9 bulldozer working on the construction of the wall. The 
same bulldozer that arrives in the middle of the night to 
demolish people’s homes. How human beings could 
impose these living conditions on other human beings is 
utterly beyond me. We passed a five storey army watch 
tower from which the army fire and shell upon Rafah, A 
week earlier two Palestinian children had been killed by 
shots fired from this tower. The refugee camp in Rafah is 
hell, plain and simple. 


Having left the camp, we drove along the border past bullet- 
ridden buildings to the south western corner of Gaza 
Previously, Palestinians could have had access to. the 
Mawasi in this corner but this has since been blocked. A 
large military base now stands here and military bunkers dot 
the sand dunes which run to the north. | have since heard a 
story that the soldiers in this area would entice Palestinian 
children toward the sand dunes and then shoot live 
ammunition at them for sport. Judging by what we saw 
there, this wouldn't surprise me in the least. 


Travelling further north we drove along the former main 
road out of Rafah. This has been permanently blocked by 
the Israeli army. About a kilometre bevond this roadblock 
sits an Israeli settlement. They all have the same look: 
uniformly arranged houses with clean white walls and 
sloping terracotta coloured roofs, many green leafy trees 
and a tall red and white water tower, They look like an 
oasis in the middle of the poverty and destruction. They are 
surrounded by barbed wire and wide open spaces known as 
no-go areas. The settlers drive in on their private roads and 
live with the Palestinian people and their suffering far out of 
sight. Illegal and immoral, the settlements are a permanent 
feature in Palestinian territory; a deliberate ploy to stwmie 
any coming into existence of a genuine sovereign 
Palestinian state. 


We made a visit to Gaza International Airport. It was a 
surreal sight. We drove out to the runway. This had been 
bombed by Fl6s and Israeli bulldozers had entered on 
several occasions and dug it up in a number of places 
rendering it completely useless, A fully functional airport 
totally redundant. The terminal was eerie. The check-in 
desks, duty free shop, departure lounge and baggage 
collection point were all there but no passengers to use 
them 


We travelled back to Khan Younis and from there went to 
the Gazan border with Israel along the eastern side of the 
strip Here we saw the destruction of Palestinian 
agricultural land. Several hundreds of meters on the Gazan 
side of the electrified fence marking the border had been 
flattened. Farmers could no longer use this land and faced 
the daily threat of being shot if they worked land deemed 
inside this no-go area. The soil was turning to dust here 
because of the Israeli imposed neglect. 


We visited an area alongside the settler road which crosses 
over the Abu Houli checkpoint. We met a man whose 
house is a few hundred metres from the road and a army 
watchtower. The soldiers had told him that he and his 
family must remain indoors after 7pm each evening. He 
pointed to a window on the first floor, explaining that the 
soldiers had said that they would kill him if he ever opened 
this window. 


Further on we visited a small group of houses which were 
only a hundred metres from the road and several hundred 
from the Abu Houli checkpoint. The land all around these 
houses had been completely laid to waste. At the edge of 
these houses one old woman lived in a tent made of old rags 
and pieces of plastic. A well-worn tank track passed 
literally within a couple of metres of her home. Each night, 
she said, a Israeli tank would position itself right beside the 
tent. She told us that the soldiers had said to her that if she 
crossed this tank track they would shoot her, She joked 
with us about how they told her they wanted to kill her and 
how she would shout at them that she wanted to kill them 
too! She repeatedly asked us if we would like to have this 
as our home. 


We returned to Khan Younis and atter some goodbyes we 
caught a taxi to Gaza city. It was 3.45pm. After travelling 
for about fifteen minutes we reached a long line traffic, 
mostly trucks, at th Our driver took 
the car of f 
had the s 
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combined ¥ 
fairly quick 


g in Arabic 
over their loudspeaker, a man sharing our taxi informed us 
that they were insulting Allah. When the time arrived, the 
driver shared out some oranges he had and sent away his 
nephew, Ahmed, who returned with chocolate and some 
bottled water. There were at least 200 vehicles at this side 
of the checkpoint, so the 500 or so people made do with 
whatever food they had with them or with what could be 
bought from the hastily put together stalls. We could only 
conclude that the soldiers had specifically chosen this time 
to close the checkpoint, 


Our fellow travellers told us that the checkpoint could be re- 
opened at any time. It could take a few minutes or a few 
hours. So we waited. After about an hour a scuffle broke 
out between a few Palestinians. The people in one car 
wanted to go back but were hemmed in by many other 
vehicles, Tempers flared naturally. 


It soon became dark and began to get cold. Much of the 
next few hours were spent speaking with Palestinians about 
the situation and cursing the Israeli army for this 
checkpoint. They were cager to hear our opinion of Israel's 
actions here. Several shehahs were selling hot tea for a half 
a shekel. This was graciously welcomed by all. The 
soldiers at the checkpoint regularly fired shots in to the air 
to enforce the closure. There were about four jeeps and a 
dozen soldiers keeping hundreds of people waiting. Fl6s 
continued to roar past overhead. Occasionally, sound- 
grenades were let off by the soldiers enforcing the 
checkpoint, Standing at the front of the queue we could see 
that no Palestinians were acting in any way threatening 
towards the soldiers. It was clear that if any of those 
waiting did anything the checkpoint might never be re- 
opened, 


After about three and a half hours | considered that we 
should return to Khan Younis to stay the myht and travel to 
Gaza city the following day, There were taxis being let 
through from the other side at the rate of about one every 
half hour. Then rumours went around that the checkpoint 
was about to be opened so we decided to stick it out. A 
couple of kilometres to the northwest we could here the 
sounds of shelling and machine gun fire, One young 
Palestinian with us told us that this was the area where he 
lived and that he though the Israelis were attacking it. [saw 
a rocket being fired, presumably from a tank, from the vast 
open area near the checkpoint (near to where the old lady 
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lived tn her tent) over the settler road and into this area. For 
some reason it wasn’t that unnerving hearing all this gomne 
on, Perhaps having seen the worst affected areas in the 
occupied territories in the past couple of days. nothing that 
went on could have surprise me anymore 


At about nine o vlock vehicles trom the other side began to 
pass through freely. This signified, we were told. that our 
side would soon be open. Evervone jumped into ther 
vehicles. engines starting revving and we waited. At 
9.30pm, five and a half hours after we arrived, our side of 
the checkpoint was opened. [It was complete bedlam 
Everyone surged forward to try and get through. When we 
did manage to get onto the road we raced at breakneck 
speed the whole way to Gaza city 


Despite the persistent invitations of our driver that we stay 
at his house we met with a fellow worker and spent the 
might at her friends house. At 10 30pm we sat down for 
iar, The following day we walked around Gaza city and 
Its many market stalls. We visited the PLO flay shop. but 
declined to purchase one of its infamous inflatable Aratat 
faces. Around midday we left Gaza for Er-etz checkpoint 
We expected inuch trouble but passed through with ease 
Once our lift arrived it took us about three hours to vet back 
to Ramallah, half the time it took us to travel the twenty or 
so kilometres from Khan Younis to Gaza city the previous 
day. 


For up to date and relutble information — visit 
www facretzdaily. com 
and, especially, www.electronremufada.nel 
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Her mother often told her that she would like a nice. helpful, 
loving daughter instead of Niamh, She was completely fed 
up, so she decided to wish that her mother’s nice little 
daughter would appear and help her mother, for just one 
day. Suddenly, Niamh saw an identical girl who had the 
same image and clothes as Niamh, Niamh realised that the 
girl was her mother’s nice, helpful, loving daughter. She 
followed the girl who walked straight into Niamh’s house. 
Nobody could see Niamh, she was invisible. She felt left out 
and Jonely. Her mother didn’t even realise that the girl 
wasn’t Niamh. Instead. her mother treated the girl really 
nicely, she even brought her to a fun-fair. Niamh decided to 
return to the wishing well. She was feeling desperate. She 
was wondering when the intruder would vo away. Altera 
while, the girl appeared. She was grinning and smirking, she 
looked evil. She said “I had a fabulous time and Pm going 
to wish that | could: stay here forever!’ Niamh panicked 
Suddenly, there was one girl left standing by the wishing 
well, but which one was it? 


Hilary Upton moved house to a new neighbourhood. She 
decided to explore the place It was a beautiful. refreshing 
day. As she was walking along she saw a magnificent 
Victorian mansion, She was so astonished at the beauty of 
the house that she crept into the grounds to peer through the 
windows. Suddenly, the door of the house opened slizhtls 
and an old woman came out. The elderly woman asked 
Hilary if she wanted an excursion of the house Foolishly. 
Hilary accepted. The house was even more beautiful inside 

The elderly woman started to talk about her vouthful days 

Hilary saw a long row of pretty portraits of young girls on 
the wall. The elderly woman said they were her ancestors 

However, she quickly changed the subject and she said she 
had something to do. All of a sudden, Hilary thought she 
saw eyes Moving on the portraits. She was seared stiff She 
then saw a little button under a portrait. She pressed it in 
firmly. The wall suddenly opened and somebody pushed 
Hilary in. The wall closed behind her. The place was dark 
and creepy. Hulary started roaring and hittine her fists off 
the wall. She saw two little holes in the wall. She peered 
through them and saw the old woman laughing, spitefulls 

Hilary was trapped inside the wall and outside was. het 
portrait. Hilary Upton was never sean agani! 
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Shane Darcy asks the questions: Alright Stephen, how are things? 
Stephen Ryan answers: My Things are great. | just finished mastering the album last night, so i'll be 
quite excited for the next few...hours...minutes...forget it, it's worn off. 


Darcy: You've been giving men kicks now for over a year, how's it been? 

Ryan: It's been great, I started off doing some solo gigs. They used to be lovely and quiet, but then some 
nastiness started creeping in and I didn't know what to do. So Keith came along and sympathised in a 
percussive fashion, and for a few gigs it was me being nice for a few songs, and then Keith joining in for 
some bould shoutin' and roarin and drummin. Now it's just me and him for the whole gig. I still do my 
own solo gigs though. Gotta stay nice. Yo. 


Darcy: Where did you get the name for the band? Be 
Ryan: I don't know. I think it had something to do with that phrase "give a man a fish...". I believe it was 
at the Reading Festival it first became a concept actually, giving a man a kick instead of some free food. 


Darcy: Tell us about the recordings you've made (that I still haven't got)? 

Ryan: Well, we released a split single with Mr. Creosote there just before Christmas. It had a live version 
of one of our songs on it, "Darko Filopovic". There was a decent response to it, but now they're all gone. 
So we recorded an album with the now legendary Mark O'Connor out in Balls of Iron Studios. I recorded 


some more of it at home, and added some samples and shtuff, and now it's mastered and ready to go!!! WoohOO! 


Darcy: Any more on the way? 
Ryan: Fuck off would ya. We're only after just finishing this one! 


Darcy: How are you finding the live shows? Is it ever strange being onstage almost on your own (Keith rooted behind the kit)? 
Ryan: No, it's grand. I was used to playing with 3 other people with tooth, but then i started doing the solo thing, and that was just me by meself. That was a bit 
daunting at first, but i got used to that too. So when Keith came along it was cool 'cos there was someone else to look at. What do you think Keith? 


Keith: paradiddle 


Steve: Yeah, I like the two people thing, it's easier to concentrate and stuff. It's just if either of us make a mistake, it's more noticeable than it would be with say, a3 or 


4 piece band. but fuck it, it's only music. 


Darcy: Have you played much around the country? What's the response been like? : : 
Ryan: We've played in Dublin. That was just Dublin. We played in Galway as well, with the Poke. The New Noise lads organised that one for us. We got a good 
reaction in Galway, we really want to play there again. I'd love to start playing out of Limerick again. Dublin always reminds me of Hot Press though. 


Darcy: So what's the plan for the next few months? 


Ryan: Well, we're putting together a video for either “Ger Canning” or “Significock”. We want that to be seen before the album is released. then we've to get the album 


packaged and then we have to launch it by doing a few hundred gigs I reckon. 


Darcy: Are these questions crap? Have you any questions for the UFC readership? : 
Ryan: These questions are beautiful my friend, just ...wonderful. Yeah, i have a question, what do people really think of Trevor? It’s his fantastic collection of hats that 


does it for me. Can't get enough of those sweet sweet hats. 


Contact: Stephen Ryan, 8 Beechfields, Monaleen, Limerick. or giveamanakick@hotmail.com 


Hi John, to start tell us what you do, how you do it and where you do it all 
from?. 

Hi Trevor. I started Toxic Promotions three years ago putting on some of my 
favorite local and touring punk bands and it has grown from there really, 1 had 
been going to gigs for years and some of them were poorly organized so | 
thought I could do a better job and I’m still doing it....for better or worse! 


How long have you been knocking around the scene and are there any 
immediate differences you can notice ? 

I got into punk in 1983 in secondary school when it seemed like everyone I knew 
was a punk rocker or skinhead/bootboy. Back then it was the only youth culture 
that was upsetting parents /teachers etc,. Dying your hair or getting piercings was 
radical back then. Now your local bank manager is likely to have his eyebrow 
pierced, so I suppose over the years punk has lost its shock value. The scene has 
also got smaller, most of the punks I knew growing up have settled down to 
domestic life jobs, kids whatever. I bump into some of them from time to time 
and it’s like "you’re not still listening to punk rock?”. From my memory some of 
these guys were the most radical and right on people of that time, but in the end 
punk was just a fashion statement or a rebellious stage they went through. The 
haircut was the most important thing to them, so fuck them. I’m still here. I look 
at the current crop of right on punks ,and I know in another couple of years they 
will grow out of it and be pillars of the community. But that’s life. ’'ve seen 
hundreds of punks come and go over the years...Or maybe I don’t wanna grow 
up? 


What’s the story or deal with the Temple? 

The Temple was my local pub that had an unused venue downstairs. I bought a 
PA and started putting gigs on. It’s one of the few venues in Dublin that tolerate 
punk gigs. We can crush about 200 in and its available for hire to any promoters 
that want to put on stuff like punk, metal, reggae, ska etc 


How healthy is the Irish DIY/punk scene and what standard are Irish bands 
at? 

I think the scene is small but healthy. Irish bands (of which there are loads) are as 
good as or even better than some of the English bands I’ve seen. 


The turnouts at the various gigs, obviously depends on what gig you are 
running, from the smaller gig in The Temple to the larger gig in say Temple 
bar Music Centre? How do each one do for you and how do you decide on 
what venue to use for each different band? 

Well I suppose the bigger older established bands will get people out of the 
woodwork, where as the local bands will only get the hardcore to come out. I just 
make an educated guess and decide what venue would suit. Sometimes I get it 
right and some times I get it completely wrong. 


You’ve also started the Toxic record label, your first release being the 
Intoxicated compilation cd, followed by the Coldwar full length. How did 
either sell? Will there be another installment of the Intoxicated cd? Or any 
more releases planned? 

Both releases sold ok. The idea was to put the money from sales in a fund, keep 
the label going and finance the next release, but due to my fondness for alcohol 
that plan was doomed... ha ha! lan Lawless is involved in Toxic Records so he 
has been busy getting the bands and tracks together for Intoxicated 2. At least he 
said he was busy... but I know he is a lazy bastard so expect the cd around Xmas 


2004! Email ianlawless@hotmail.com for more info. 


If a band is interested in a gig or maybe getting on the label...how do they go 
about it? And have you any particular requests regarding music you want to 
put on/hear? 

If you wanna gig email toxicpromo@yahoo.com. No poppy punks or boy bands 
need apply. Send demo's etc to Toxic Promotions / Toxic Records, Suite 2, 3 
Blessington Street, Dublin 7. If I like it I will get in touch. If not it goes in the 
bin. 


Whats upcoming for Toxic Promotions for the rest of 2003? 

March 2003: G.B.H. + THE SWELLBELLYS + SIR KILLALOT, BLOOD OR 
WHISKEY, COLDWAR + THE DANGERFIELDS + BASTARD YOUTH + 20 
BULLS. April_2003:, THE JAMM + MOUTHPIECE. May 2003: THE 
MISFITS. July 2003:: CONFLICT + SUBHUMANS + ICONS OF FILTH + 
INNER TERRESTRIALS + SIN DIOS + P.A.LN, POISON IDEA + THE 
STEAM PIG + /FHEDANGERFIELDA + KNIFED. Check the website: 
www. hardcore-times.com/toxic for more. 


TOXIC PROMOTIONS AND RECORDS 
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Liadain: Describe the music of SOMEDAYSBETTER for the benefit of 
extra-terrestrial visitors who read hardcore zines? 


Hornby : Oh no, not that question first! How could you do that to me... | 
hate that question! Only one of two things can come from such a question. 1. 
I will sound like a complete twat or 2. I will sound like a complete ponce! 
Let me demonstrate." we're a cross between this band, that band and the 
other band but we have an original and unique sound..man!" or "our sound is 
an amalgamation of every possible avant garde sub genre whilst 
incorporating elements of every other possible avant garde sub genre's sub 
genre!". So I'm sorry I’m saying nothing! If you want to know what we 
sound like listen to us! 


L: How and why did SDB form? How did a big emo fruit, a King Crimson 
fan. an engineer and a random guy off the street end up playing noisy quiet 
music together? 


HH: First of all 'm really bad at remembering when things happened so | cant 
be too accurate about dates but to the best of my knowledge we started in 
1999.1 think!? It was not long after Circle Again started I do remember that! 
Why we formed is simple...we wanted to play music together again! Dee. 
Oz and myself learnt how to play together, started our Ist band together and 
played together for along time but with bands breaking up, starting. 
members leaving to do other bands we reached a point we not only were 
none of us in a band together but none of us were in any bands! There is also 
a big emo reason behind the formation of the band and generally me, Dee 
and Oz coming back together but you don’t want to read about that! We just 
decided we wanted to play together so we set out with the intention of doing 
something completely different to everything any of us had done in the past 
Which meant quiet music with attempts at singing! With one drummer tried 
and failed we meet up with an old friend called Wayne who despite being a 
bass player said he'd have a go...he did and we where off! We played our 
first show with four songs in Giros cafe opening for Snail Racing and Diesel 
Vs Steam. Since then we've changed drummers twice...playing some 
amazing shows with John (from Circle Again) but this was never supposed 
to be a permanent arrangement and much to our dismay John took his sticks 
elsewhere... .but all was not lost! Gaffer. despite what Liadain thinks, was 
not found on the street he had been playing for the band Fat Buddha whose 
demise coincided nicely with our re-newed search for a permanent drummer. 
We meet. we practiced. we were happy! Oh I should just say that we had a 
brief fling with a large haired man called Niall but that’s as much as I can 
reveal at this time! We are currently locked in our practice room writing new 
songs since me and my big mouth committed us to not playing anywhere 
until we had an entirely new set of songs! Its all about movement. | want 
things to be constantly moving forward so rather than just going in, having 


y 


Gaffer learn all the old songs and continuing to play we wanted a new start. 
It's a slow bloody process though and we are all getting very desperate to 
get out of our practice room! 


L: And what happened to the Black Sabbath nutcase? He went from playing 
with small Belfast bands to an internationally recognised hardcore ‘outfit! 
and then completely dropped out of hardcore. What happened there? 


H: The Sabbath nut still plays as and when he wants to, just no longer with 
us but as [ said that was never meant to be a permanent arrangement 
anyways! Anything else is not my place to talk about. Sorry Liadain I’m 
copping out! 


L: Name some musical influences on the various band members? 


H: In the beginning our one big common influence was Fugazi but with line 
up changes that is no longer the case. | tell you unashamedly there is more 
than one King Crimson fan amongst us not to mention Genesis!! Prog-tastic! 
We were actually talking last practice about who our personal all time 
favorite band(s) were...mine was Fugazi and Red House Painters. oh with a 
recent addition of Songs: Ohia...oh and I’d have to say Coalesce as well. 
Gafter's was Genesis closely followed by The Police. Dee and Oz were 
unable to come up with anything definite! Overall band influence though | 
couldn’t say cuz [ cant 
really think ofa 
common favourite 
band! Myself and Dee 
have been exploring a 
lot of classical recently 
and that’s definitely 
having an influence...oh 
no I’m getting into 
ponce territory. Aaah 
how do [ be a member 
of SomeDaysBetter and 
not sound like a twat!? 


L: Seeing as this is 
UFC's Irish issue, I'l] 
borrow an idea from 
Jamie and ask: What 
are your five favourite 
Irish bands ever, and 
why? 


H: Pink Turds In Space, 


Bleeding Rectum and Jobbykrust because [ found them right when I was 
getting into punk and they made me release punk wasn't something far away 
you bought but actually something I could be part of! Especially Jobbykrust 
because I can still remember buying their "We Starve the Starving" tape and 
booklet in Dr. Roberts record store...oh and | got to see both them and 
Bleeding Rectum play,..punk fucking rock!! And just for extra punk points 
Mil tell you that although [ never got to see Pink Turds play I did. as a young 
punkette. hang out with Chuck their drummer in Botanic Gardens. . well 
when I say “hang out” it would usually be he'd take my walkman from me to 
listen to my Dead Kennedys tape! Circle Again...because I loved that band 
with all my heart(!) and even though I was a member I know that band 
fucking rocked!! My original fitfh choice had been Bastard Youth but I was 
laying in bed last night when [ remembered being l6or 17 and at a show in 
the Ulster Hall. Tt was an all day kind of affair, a benetit for something, 
being headlined by the Sultans of Ping FC (who [ loved!! no shame ye say), 
But the image that’s stayed with me is being totally transtixed Watching a 
man freaking out on stage! He was holding his head as if it might fall of f and 
totally losing it was incredible! The band was Indust and the guy was their 
guitarist/drum machine operator/general noisemaker. They'd been going 
pretty crazy from the start of their set but this was something different.. .he 
Was just totally lost and caught in the music they were making! Thinking 
about it now [ could say that was possibly the moment I realized music 
wasn't something you passively listened to or played but something vou 
gave into entirely! Incredible band 
that never got the credit they 
deserved! 

If could have more choices I'd 
also say Estel and Stand Up Guy but 
secing as they wont earn me any 
punk points | wont! 


L: ...and what's your personal take 
on the Irish 'scene' in general? 


H: I love the [rish scene...we have 
the unique ability to know 
everyone! Musically the scene in 
the North is awesome...so many 
different bands and so few egos! | 
haven't been in an actually 
punk/hardcore band for awhile now 
so I’m not to up on current 
happenings but when I was shows 
were great...you'd have a skinhead 
oi band alongside a sxe hardcore 
band. I do have two gripes with the 
‘scene’... The internet is fucking 
evil and destroying more than its 
helping! Burn down the messages 
boards!!! 2, Dubliners never travel 
for shows! Now if you're a Dubliner reading this and getting offended cuz "I 
always travel to shows!" no, you don’t! Ok VIl amend that slightly and say 
unless they are playing but that’s all the concession you're getting! Hey if 
that’s all can complain about then I’m either totally out of touch or easily 
pleased! This scene. if fact any scene, will remain healthy and could become 
unstoppable if we all keep our egos the hell out of it! 


L: I know there have been some arguments within the band as to the 
implementation and validity of DIY ideology... would you say the band now 
has a unified stance on the issue? 


HH: Nothing about SomeDaysBetter is unified...oh unless there is a fight then 
We're a team! There can be a lot of internal tension in SDB but that’s how 
we work. There have been and will be arguments about how we go about 
our business but that’s the only healthy way for it to be! Lam personally 
very DIY in every aspect of my life but what it comes down to is that fam 
only I/4 of what makes up SomeDaysBetter so my way of doing things, 
although being right for me, may not always be right for the band! Of course 
I do have the unfair advantage of an unique ability to win every single 
argument...ever! To this point though, we are fully DIY and that is 
something every member of the band supports! Sorry [ should actually say 
we are DIYP...do it yourself properly! Love it live it! 


L: You've been straight edge for almost ten years now and played in at least 
one sxe band. Do you ever feel inclined towards making an issue of it in 
SDB? 

: My being sxe was never and would never have been made an issue in 
SomeDaysBetter by me or any other member because its just me and 


who/what [am and not a part of the band musically, lyrically or any other 
way. But regardless of this it is something that has been picked up on 
brought into the picture by non-punk people/press. In arecent interview ina 
local paper | was referred to as a “high profile practitioner of the sxe 
lifestyle”. In fact all the press the band has received has contained a 
reference to 'the straight edger’ or'straight edge front man’. (I actually take 
more offense at being called a ‘front man'!!) Dee asked me once did I not 
mind always being referred to as sxe, his reasoning being that it would 
annoy/offend him if ever time he was written about it said 'the drinker’ or 
‘the drunk’ and he had a point. The fact that my choice of lifestyle is 
continually made an issue when just talking about a band. But what it comes 
down ts simply that even still within punk rock and especially in the metal 
and indie scenes (both of which we are fortunate enough to be able to play 
in) my lifestyle choice is totally alien to the majority of people! In the same 
interview | mentioned before the interviewer said that he just couldn't 
understand why anybody would be sxe...it just made no sense to hin! The 
way I live was a challenge to everything he'd been brought up thinking and 
to be honest { think that’s fukking awesome!! [f I'm in a position to expose a 
REAL alternative lifestyle to people...a lifestyle | chose, don’t and never 
regret choosing and will never change...then | how could I ever possibly be 
offended as being 'the straight edger'!? [ welcome the opportunity! All that 
said though it is still not a part of whatever SomeDaysBetter is. As I said in 
the previous answer Lam only a 1/4 of what makes up the SomeDaysBetter 
Whole and unless Dee and 
Oz insist on singing about 
how great drinking is there 
will never be a song nailing 
me to the 'X’, 


L: So you've got at least one 
new release planned. What 
can we expect from that? 


H: We sort of have a new 
release...its an unofficial 
release cuz we have stolen 
(I hope no-one from the bbe 
is reading this!) the 
recording of a radio session 
we did for the session in 
Northern Ireland and [am in 
the process of writing it to 
edr's which we are giving 
away in a nice wee minimal 
package...and its free! How 
good are we! What you can 
expect is a cdr of four new 
songs! If you want one just 
email me! It will mark the 
start of my own brand 
sparkling new label! Don't 
ye love it when people just make up a name. stick it on acd and call ita 
label! An even newer official release is also in the year planner but as and 
when is still uncertain. 


L: How can people get in touch with SDB? 


Il: Well if anybody wants to try a tele-kinesis link ['m willing to give it a 
shot but tailing that we can be contacted through all the traditional methods. 
[really wish [ could maintain my hardline "email/internet is lating the 
scene" (the lost art of letter writing! stance but we like everyone have a band 
email (somedaysbetter@ yahoo.com) which being honest hardly ever gets 
checked so its a lot quicker to go thru my personal email : 
(emofaga:hotimail.com)but please please put some indication of importance 
in the subject box or you're in danger of being mercilessly but unknowingly 
deleted! All presents and mail bombs can be sent to me at Flat 1, 37 
Ulsterville Avenue, Belfast, BT9 7AS. | have a mobile too but as ’'m 
desperately trying to stop it ruling my life you're not getting it! The lack of 
contacts for other band members can either be taken as a sign of my 
megalomania or their unwillingness to communicate with anyone! 


L: Do you think either of us will ever get laid? (Note to Trev: E suppose at a 
pinch, and at the cost of great compromise to my journalistic integrity. I'd 
allow vou to edit this one out!) 


H: Law of averages would lead me to believe that one of us is bound 
to..eventually! But with my being a. how did you put it. "big emo fruit” my 
chances don’t seem to great do they! Tis just as well I'm so well practiced in 
celibacy! You were so close to making it through without bringing up your 
favourite subject! 
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UFC: So what happened in Galway? M: It was Richards 1°* time recor 1g a band as well... 

C: Galway?..hnmmm.we had a case of drunken drummer, although UFC: I think it came out very well in the end. 

none of the rest of us were too sober either. Liam wasfgPM: I couldn’t have been happier with the way it came out. 
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UFC: What bands do you like in the current Irish Scene and 
‘how do you see the current Irish DIY scene? 
M: Locally ait would be Giveamanakick. I haven’t been 
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in the band and where are you based? 

The only son of Mother Teresa and Oscar Wilde. Steve performs magnanimous 
acts of charity in a devastatingly witty manner, Steve is actually a Buddhist Monk, 
and can usually be found in orange robe and flip-flops. He is, in fact, bald, A huge 
fan of slippers and Sherlock Holmes novels. Mark spends most of his time 
revelling in not having long hair. He hopes to dye it pink in time for Valentines 
Day. Always the crazy one of the group, Marks hopes for life after death include 
finding Karen Carpenter and having her skinny babies. Johnny is a drummer and a 
gentleman. [ cannot say more lest | alert the authorities to his whereabouts Graham 
likes to chew tobacco and drink milk. The only member of Rest not to wear a 
disguise, Graham is regularly besieged by hysterical fans on the streets of Cork 
city. A self-confessed solipsist, Graham likes to relax by taking pot shots at 
students with the air rifle the other band members got him for Christmas. Thanks to 
Froodie for the — factual bios [check out her site please - 
http:/Avww.esn.ul ie/ ~froodie/rest/about.htm | 


I've seen you play limerick a few times. and your show definitely evoked some 
passionate responses - a hard thing for a new-ish band to do. How have your 
gigs around the country been? 

Excellent. We did our first tour in November with French band To Learn. These 
were our first visits to Belfast, Galway and Limerick. People like the Warzone 
(Belfast), New Noise (Galway) and The AMC (Limerick) have been and are an 
unbelievable help to us. Everyone just treated us so well so when Forward the 
Revolution came along we jumped at the chance to get out and play more shows. 


Tell us about the FORWARD THE REVOLUTION tour you've recently been 
on. A wave of new and varied cork bands? Is this a sigh of things to come 
from cork? Did you see playing Whelan's as being on the cards a few months 
ago? 

Michael Carr (journalist from Inside Cork) initially came up with the idea. As with 
any other place in Ireland (with the possible exception of Dublin) it's difficult to 
get any sort of recognition without playing outside your local area. Mick, as a 
Journalist noticed many of the bands he interviewed had limited opportunities or 
little know how on how to go about achieving this. He felt the best way to 
approach this was to take four diverse cork bands and give them the opportunity to 
plat different crowds in different venue's and hopefully open some doors for them, 
Personally, we think it's a great idea as it allows bands to play with other bands that 
they would never get the Opportunity to play with. The first FTR featured Rulers 
of the Planet, Fred. Army Dreamers and ourselves and the venues were the Lobby 
(cork), The High Stool (Limerick) and Whelan's (Dublin), which we didn't 
probably feel. was an Option a few months ago. The next gigs are being planned 
with Galway, Kilkenny and Waterford in mind, We. think it's definitely an 
indication of things to come. A second line-up of Cork bands has already been 
drafted to play the same venues. It features Weevil, Annette Buckley, Niall 
Connelly & the Token Mellow band and Stanley Super 800. It was nice to be able 
to just worry about playing the show and not concerning ourselves with all the 
other shit that comes with organizing tours. A bit of organisation and 
professionalism just makes everything run smoother and puts the focus on the 
music. Out come all the clichés now “it's all about the music man" But well done 
to Mick tor doing such an excellent job. 


Tread a piece on the net that described you as "Hardcore, Emo, really 
melodic and downtempo" How would REST describe the music they create or 
aspire to create? 


REST, can you tell us the story so far - how long you've been together, who's 


"Adult orientated Salsa inspired jazz fusion American Hip-Hop sports rock meets 
Queen" - Something that took years to perfect but if people want to call us 
"Hardcore, Emo, really melodic and downtempo" then that's fine by us. We're not 
too pushed about defining our sound. You either like it or you don't. 


Your own music brings to mind elements of GODSPEED YOU BLACK 
EMPEROR, DO MAKE SAY THINK, TRISTEZA ete.. What sort. of 
bands/music are you into? Non-musically, what inspires the creation of REST 
music? 

Musically what we listen to changes from week to week. This week it could be 
Isis, Godspeed you black emperor and CloudDead. Next week it could be 
Mogwai, Explosions in the Sky or Glassjaw. We listen to a bit of everything. 
Thankfully we haven't been affected by Steve's obsession with Fantasy metal.. ie. 
Gandalf Non-musically we like to watch people kiss, and ketchup is a big part of 
our sound. 


You recorded a 2-track cd-r - THERES NO HARM IN HARMONY - which I 
picked up from you at one show. Has REST got anything else 
recorded/released? Any future releases in the pipe line for REST? 

We recorded our tour with To Learn and released it as a live EP. Basically as a 
preview to what will EVENTUALLY be a rest album. We are writing at the 
moment and hopetully during the summer you might see it. We are still deciding 
on the best way to go about doing it. Heading to a studio or recording it at home. 
But it shouldn't be too long now. 


What about more tours - any plans? 

Well we have Forward the Revolution II [Galway/Kilkenny/Water ford] sometime 
in March. Hopefully we will have an Irish tour with Weevil (band who we site as a 
major influence and a band who have helped us out a lot. Props to our boys and to 
Dave who does more for the Scene in Cork than people give him credit for) 
sometime after FTR II. And this is a big MAYBE heading to England and 
Scotland with them too, 


What would REST consider themselves nearer - Punks or Hippies? 
We're probably more of a mixture. We would call ourselves Hunks. We would 
like to think we're four young handsome men who do it for the right reasons. 


Have you guys ever flipped over a car? 
Sure... If by flipped you mean blew up and by car you mean old lady. 


So what do you guys do for laughs outside REST then....Car-jacking, Shooting 
pigeons, recruiting groupies - anything along those lines?? 

There isn't much room for laughs in the rest camp cause if we don't practice 
religiously our parole officers will horse whip us and tie us together and make us 
eat the pages from the manual we got when we bought our 4-track. When we do 
get away from them we like to type rude words into Microsott Word and change 
the font to Wingdings so our parents don't know what they mean. 


Lastly, anything REST would like to say or revolt against? 

Speaking of 4-tracks we just like to ask if anyone has seen the lead we use to 
connect it to our computer? Thanks and bye. Contact: Johnny Lynch, 14 Aisling 
Close, Ballincollig, Co.Cork. Email : thestress@eircom.net 
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Bastard Youth come from Dublin and play fast crusty 
hardcore punk. Heavy as fuck and face-smashing live -— Kenn 
does vocals, Houly plays guitar and does vocals, Karen 
plays guitar, Ian plays bass and Stanto plays drums. Here 
follows a short interview recently conducted by Cormy 
Sheehan. 


1: A little History? 

Houly: Formed in late January 2002 as three-piece trying to 
make as much noise as we could. As time went on Karen and 
Ken joined. 

Stanto: I was in a couple of bands before Bastard Youth, 
which include the Stringbeans and Glueboy. We started as a 
three-piece in early 2002. We dida couple of gigs as the 
three-piece and then Karen joined. Not long after that we 
got Ken Sweeney (Easpa Measa, ex-Stress). This is the line 
up today and we've done plenty of gigs. 

Kenn: I joined after a big session in Byrnos gaff (it's my 
party and I'll fight if I want to). We decided that the 
band would sound great with two bass players but then 
realised the problems concerning practising and gigs 
needing two bass amps, so I started Singing instead. Karen 
came back from America and the rest is more history. 


2: Each choose 2 albums that redefined your (rock) life? 
Kenn: Crass “Penis Envy” and Bleeding Rectum /Fleas and 
Lice split. Not really redefined my life but made me 
realise that this is for me. 

Houly: In 3rd class I got a mixtape of Metallica songs off 
Tan. I could of got a Fugees tape but I went for the 
HOEK... « 

Stanto: Two albums that redefined my life are “London 
Calling” (The Clash) and “And Out Come the Wolves” (Rancid) . 
They’ re both excellent. 


3: What kind of lyrical subjects are yis concerned with? 
Kenn: The apathy of humankind, freedom, anarchism, 
violence, consumerism and above all equality. 

Houly: Smokin' crack and pimpin' ho's... 


4: Describe Bastard Youth's music, firstly as you would to 
your cousin who knows nothing about punk/hardcore and 
secondly as you would to someone who's into all this punk 
nonsense? 


heavy and angry you'd love it". 


DV ELP) 


12."Do you like to Rock? Well LE go then maybe you might 


Kenn: 1."Well Jimmy it's Punk rock"-"No not like Sum41l wt s 


like it, sounds like The Alledged". 
Houly: Wait I had to do this over Xmas.,.it went something 
like this "we're a punk band", "like Sum 412", “eh. ..md, 
not like Sum 41", "so why do you have a 2pac logo on your 
phone?", "it's my brothers old phone and I can't get an NWA 
one", "you like NWA!?", "yep!"...and to someone who's into 
all this punk nonsense...eh...fast... screamy... with 
elements of crust ...and grindcore...kinda thrashy...with 
dodgy metal bits. 


4: Have you much touring done/planned? 

Kenn: Toured Ireland with the good drinkin lads from Cork - 
Revolution of a Sun. That was good only yer man with the 
van copped out so we had to hitch and we ended up playing 
with those American assholes Shelter who are about as far 
from punk as possible. Europe in the summer with the good 
smokin’ lads - Scientific Bong. I don't know much about 
this at the moment. Hopefully England soon to tour with 
those mad lads. 


5: What about recordings & releases? 

Kenn: Split 7" coming out soon with Dublins finest Knifed. 
12" split with Scientific Bong, Easpa Measa, Knifed and 
more, not sure who else is on it. It's gonna be called 
Eirecore. Animal rights benefit compilation in America with 
Fleas and Lice and many other bands but we still have to 
send of the recording. And live stuff from the Warzone 
fest, mp3's and a video of the gig can be downloaded from 
the Warzone site. 


6: What really excites you each, what really pisses each of 
you off? 


Kenn: Thats a hard question. Live Bands, conservation and 
forestry, drums and buckfast. What pisses me off: forestry 
in Ireland, the fact that alot of people seem to think that 
all of a sudden it's 0.K to make money out of punk and off 
the backs of bands who are putting in so much time and 
effort. The bus journey from Galway to Dublin especially 
when someone sits beside me. The bitching which will never 
go away. Robert Stevenson and those Blast gigs. People who 
constantly say their life is shit but make no effort to 
make it better. No squatters rights in Ireland. 


Bastard Youth c/o Ian Moore, Ballymorris, Fenor, Co. 
Waterford. Crustpunkéhotmail.com 
www.bastardyouth.cjb.net 


OK for those readers lucky enough to 
have been spared your wretched band 
for the last 11 years, give us a 
brief-yet-exhaustive history of Rodan 
so far.. 

Well the sorry, sordid saga began back 
in November ‘92 when I was asked to 
stand in on bass at the last minute 
for the debut gig of Indecision, a 
band formed by some of my school 
friends. We quickly earned a 
reputation as being the most out-of- 
tune, talentless bastards ever to 
disgrace a Belfast stage. After 
numerous line up changes I eventually 
took over the singing, guitar and 
songwriting duties and we attempted to 
be taken seriously in the emerging 
punk-pop scene at the time - with a 
certain amount of success. Our demos 
were well received and more people 
were coming to our gigs. But by the 
mid 90s the band effectively split. In 
the next couple of years, there were a 
series of attempts to resurrect the 
band with different line-ups, but it 
wasn’t until late 1997 that the 
current line-up came together. In 1999 
we renamed the band ‘Rodan’ and played 
our first gig in Belfast’s legendary 
‘Front Page’ bar. We have since played 
this venue 87 times. Yes, that’s 87 
times. 


What is it that keeps you guys going 
after all this time? 

I do often ask myself ‘Why 
band still going?!!’ It seems 


we are suddenly 

and become rock 

something that 

going. Et’ s 

something that we need to do. I think 
that it’s those (albeit few) times 
when it all comes together when we 


play a mind-blowing gig, or record a 
great new song, we know this is 
something that we just can’t give up. 


Rodan started gigging (as In.Decision) 
around the same time as Ash. Why did 
they become megastars and you didn’t? 
Do you ever regret not pushing the 
band that little bit harder back in 
the early ‘90s? 

There was a time in the early 90s it 
felt like we had the potential to make 


it - more people were coming to our 
gigs and we had a few record companies 
interested. I do think that if we 


pushed a little harder, something 
really could have happened. Our style 
of music seemed to be in fashion at 
that point in time. But I was an 
extremely lazy and apathetic teenager. 
This combined with the band members 
moving away meant that the band sort 


of Fizzled out in the mid 90s. Looking 
back I know we really blew a lot of 
opportunities that came our way. 


Pretty stupid really. 


You haven’t really changed your sound 
since your inception yet still remain 
remarkably fresh and dynamic. Do you, 
like me, attribute this to the 
timeless genius of your songwriting or 
would you be too humble to agree? 

Aww shucks, you’re too kind... Ummm, I 
think we've always had a clear idea of 
what we want to sound like. We’ 
managed not to be too influenced by 
trends or bandwagons and to just stay 
focused on our own sound. Like, 
respect the music. Man. 


What do you see the future holding for 
Rodan and when are you gonna release a 
fucking album? 

Within the next month (I swear!!) we 
will be recording some new material. 
We've got a shit load of new songs 
that are definitely our strongest to 
date. I still cling to a pathetic, 
naive hope that one day someone will 
hear our demo and throw some money at 
us to record a full length album. 


What have been your favourite and 
least favourite Rodan/In.Decision gigs 
and why? Any humorous gig anecdotes? 

My favourite gig was in Belfast's 
Mandela Hall in 1994. [It was an all 
ages ‘Youth Against Sectarianism’ show 
which was packed with 500 kids who all 
wanted to rock. Watching hundreds of 
people bounce in time to our music was 
pretty amazing. The worst gig was in 


Giros in 2001. The place was overrun 
with knuckle-dragging spide punks who 
bottled us for playing poof music. I 


c 
weren’t gonna get 
there alive. But the funnies 
: be our debut in 19592. To 
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Is it true you’ve played the Front 
Page 87 times and, if so, how does 
that make you feel (apart from 
suicidal)? 


Lamentably, this is actually true. The 
thought of it makes me want to vomit. 
We have had ome awesome gigs in The 


Front Page kin ough. The place 
bad press ss it’s a massive 
underrated venue. 


How has the Belfast punk rock scene 
changed since you guys first started 
playing in ‘92, and are there any 
local bands you haven’t outlasted? 
What local bands are you into these 
days? 

I think the scene is really exciting 
these days, as it was back in ‘92. [In 
the late 90s I thought local music was 
in a bit of a trough and was pretty 
uninspiring, but some of the bands 
around at the minute kick serious 
butt. Bands I can’t get enough of 
would be Yakuza, The Dangerfields, 
Clearshot and Girl Wets Pants. 


Who have been the coolest bands you've 
played with and is there anyone you'd 
really like to support? 

We’ve never had any really high 
profile support slots but I really 
enjoyed supporting The Pattern a 
couple of years ago in Giros. I was 
hoping that we would get the 
Superchunk support in Belfast last 
year as they are my favourite band of 
all time. We really did everything we 
could to get that slot, but in the end 
Superchunk ee their own support 
with them (Th Art of Fighting) 
Fucking fanta ste gig anyway though. 


Do you believe in destiny and, if so, 
what is Rodan’s destiny? 

I don’t believe in destiny. I think 
you make your own luck and if you 


really want to achieve something, you 
work hard and it will 
Unfortunately as 
the laziest band 
condemned 
Castors(Look I’m On) in the Front Page 
at Tain The Beard’s weekly new band 
night until 2031 


happen. 
Rodan are probably 
around, we have 


ourselves to playing 


Do you believe in rock’n’roll and, if 
not, why not? 


Lf I didn’t ‘a’ wool 2 
would’ ve years ago. 
Rock ‘n’ roll is e thing. Apart 
from maybe sweeties and Columbo re- 
runs. 


Any last requests? 


Yes, kindly Stick vomit covered 


skewers in your eyes and fali into an 


abyss... Thanks & Bye 

Contact: Rodan, c/o Girosl-5 Donegall 
Lane, Belfast Bri 2LyZ, NM. Treiand 
www. rodanweb.co.uk 


INTERVIEW BY ANDY DANGERFIELD 
EN OE BOR ST A SEP SET Te HS WATS SON IT ETE 


Joan of Arse 


Joan of Arse started off life as a 2 piece guitar and drums outfit in Dublin in 1998. They 
have tripled their membership since and have released some of the mast beautiful 
music to come out of Ireland over the past half decade. These releases are as follows 
and are all on their own Julius Geezer records : “Le Remusement Triste Et Lent De La 
Queve D'un Vieux Chien” (6 song 10" mini-lp), “Lost At Sea” (10 song cd/vinyl album}, 
“Distant Hearts, A Little Closer” (7 song cd/viny! album), “Unwanted Gift’ (3 song 7* 
ep), plus songs on comps in Ireland, Italy, France, USA and Holland, Their sound is 
made up of so many parts - part country, part melancholic but always a big part in 
doing things exactly they way they want it, | fee/ it is important that Joan of Arse are in 
a fanzine like this. Songs are written and played just the way the 
band members want them to be — there's no thought for the listener, 
only a hope they might enjoy it. If you don't well that's a pity. | fired 
some questions to the only original member by e-mail. We know 
each other for a long long time, Beardo is probably my dearest friend 
in music. It was tough trying to interview someone | know so well but 
here's our results. Interview by Niall McGuirk. 


You started off with as a 2 piece and are now 6, any further 
plans? Haye your ideas for the band changed since that first 
gig? Ifso,in what way 

There never were any plans. [t wasn't intended as a "band" at the 
start, it genuinely just evolved into one. but Um happy with that 
because as people come and go. the songs change with them. 
which keeps it interesting, even if its only for the people 
concerned, It still remains open ended, but as a current unit we 
have vague plans. We intend to record 10 songs this month toward 
a new Ip for later this vear, and we also have an Ip just about to 
come out called "Mating Under the Gallows", 


Would you like to be starting out in a band in todays environment. I ask 
because we spent our formative years bashing away in venues like (Earl) 
*Grattan or The Fox (+ Pheasant) but there's a distinet lack of-those venues 
now. Also, there was a ton of bands that could play together #is this still the 
case? Can you see the likes of Shred, or even Blackbelt Jones*playing a gig with 
Redneck Manifesto or Jimmy Cake? (*These venues were quite small (100 
capacity), easy to book and inexpensive to hire. Shred Were ardund in the 
early 1990’s and played manic jangly guitar pop noise, Blackbelt genes Were in 
the mid 1990’s and played a more melodic but equally noisy blend.) 

[ts certainly very different now, and mostly for the good; though | feel z ai) the bands 
- even ones just starting off, take themselves more Serious now than ther, and there 
are definite goals for bands, which isn't a bad thing in general: There are a lot less 
smaller venues, so it is harder { think for a new. band to get gigs as thev're all 
fighting for the same "support" slots with headline bands, We tind it véry hard to 
get gigs, and can only ever seem to book Whelans fomtour own, and even thats now 
literally booking MONTHS in advance. The seetté 10° years ago was ‘more punk 
based, but any vaguely "alternative" band could’playon’a punk line-up. Whereas 
now this current DIY scene isn't. The punk scené“ts separate to the Yindie" one 
nowadays, 


With the advent of DIY and the fact that se many baadse are doing it for 
themselves do you find that it's no longer ‘enough’ to bring out your own 
music, Packaging takes on a whole level roe itself, Pask that because it would 
seem that releases can get lost into the abyss as they're quite frequent. It's not 
enough for some that you may have released: some pregt music but the 
packaging also has to be great. 

Well, ve always been a fan of a good cover, something witha bit of thought put 
into it, but you'll still see great albums in shite sleeves. But yes, the basic standard 
has changed, its no longer enough to put out your four track demo on cassette wath 
a handwritten cover...sadly. Se 

<¢ 

Politics in music. Is there a place to say something and is a stage a good place 
for it? Have you any opinions why many bands say nothing through. their 
music - or do you think they are saying something by releasing their own 
records? 

Ireland. and particularly Dublin, has got so cynical in the last decade that nbody 
“could like be bothered, man” with politics, unless it’s in the arena of punks am 
which case it’s nearly expected, There is a lot of politics (not in the party political 
sense) mixed up in our songs that I think gets overlooked by agenda-driven 


journalists. [fa foreign band comes out with some political stuff on stage everyone 


usually gets behind them and cheers them ete. but ifan frish band/person did, they'd 
be slagged off The usual Irish mentality. of which I’m just as guilty. [ don’t think a 

band is necessarily saving something political by releasing their own records. It 
obviously depends on their motives tor doing so. Some use it as a means of securing 
a deal of some sort. or. in our case. for the exact opposite reason, cos we DON’T 
want any part of the “music industry” so we do things our way and if people don’t 


“Lizard, Cheap Trick. 


hike them they can fuck off cos we re in complete control of what we do — every 
step of the way 
Is being independent important to Joan of Arse? Is it the easiest way to get 
your music heard/released? 
Of course Its important. it becomes more and more important to us the longer we're 
around. For the last Ip “Distant Hearts, A Little Closer” we made a few very mild 
concessions toward getting the record as much publicity as possible as it cost us so 
much to make so we needed to sell a good few to try and break even, but in 
hindsight, we-wouldn't do them again. Small things they were. but they felt wrong 
afterward. Me and Joss run most of the bands affairs, but everyone has a veto to pull 
out of something if they REALLY don’t want to do it. | should have used mine, but 
then you don’t want inflicting your views on the other fads in the band if they want 
to do bene it can get quite tricky... The more | 
f the music industry and tts ways, the more (m 
alad we re outside, and staying outside, cos at least 
we do things our way, And that includes “scene 
politics”, we're not, nor ever have been particularly 
hip within the so-called scene, which can be 
frustrating, but also can be an advantage. As for “is 
it the easiest way to get our music heard” [ would 
think — no. [ts probably the most difficult. When 
you start to try and do things yourself, you begin to 
see how much of the so-called “indie” end of things 
is Just as much under the thumb of the corporate 
world as the establishment. From getting press, to 
radio play, to gigs, you realise tf you don’t drink 
with certain pricks you won't get that review of 
whatever, But fuck em. they ARE pricks. But it 
doesn’t make for getting the record noticed. 


Do you get to play outside Dublin much?) Where have you played? Who put 
on those gigs? 

Not much, as we can’t afford to mast times. We've never even broken even on a gig 
outside Dublin — travel etc., so it’s hard for us to do it as we can afford all the 
losses. To be honest, we loose money on nearly all our Dublin gigs too. Well, if we 
do actually make any, we usually owe it and more to someone somewhere 
so... We've played Cork, Belfast. Roscommon, Gaiway. Limerick, London, 
Glasgow and one gig in Chicago, Put on by AMC (Limerick), Pete O'Neill or the 
B.G.C, (Belfast), Conor O’ Toole or Triskel arts centre (Cork), 


Was going to Chicago to record your album a worthwhile experience? 
Worthwhile experience, not worthwhile expense. It was my first time ever to record 
Ina proper studio, but we learned a lot, though | really wish we could do it all again, 
we'd do it SO much different. We did learn a lot though, as a band 


Some garnish questions - if the RTE Guide can do it why can't we?!?! Where 
are yOu? 
Prison. Pronounced “work” 
Favourite item of clothing? 
Me jocks. 
Favourite Holiday? Why? 
Kos. Heat. Fun. The Wan. 
Favourite Food? Why? 
Koka noodles and Hot Cup. Cos its what { live on. On payday though its Indian — 
Saag Paneer! 
Favourite Book? Why? 
Can't pick. Fav author is Samuel Beckett. Am currently reading an AMAZING 
book by Irwin Chusid called “Songs in the Key of Z” Buy it. Read tt. 
Favourite Film? Why? 
“Blue Velvet”: “Naked” 
The tist goes on and on.. 
First Record Bought? 
First two. fav barids were Abba and Stiff Little Fingers. Think the first single [ got 
was by Capt. Sensible “Happy Talk”. or madness? 
Last music bought? 

“Aerie” by John Denver 
What happened in between? 
Gastr del Sok’ Bastro. Big Black. Smiths. Jimi Hendrix. Bob Dylan. Woody Guthrie 
Blind Wilke Johnson The Bothy Band. Plansty. Andy [rsine Nie Jones, Schooby 
Taylor. The Fall. Codeme. Palace. Dinosaur jr. Punk rock. Wedding Present. Ms 
Bloody Valentine. Scrawl Crass. Undertones Thin Lizzy. Neil Young. Low. 
Captain “Beetheart. Robert Johnson Mississippi John Hurt. Carol King. Jesus 


“Wiseblood™. “Kes”. “Down by law? ~The Pawnbroker” 


Ideal gig line-up? 
See above! 


Contaet: geezer ireland.com or www. joanofarse. net 


UFC: Firstly, where are THE 
DAGDA from, how long have you 
been together and how many of 
you make up the band? 

The Dagda: We started off as a 3 
piece around mid/late 1999 if | 
remember rightly - Crispo, Graham 
and myself. Trues replaced Graham 
late 2000/early 2001. Tim plays first 
gig on second guitar March 2002 
and we invest in some younger 
blood in the form of Lyncher summer 
2002. | think we'll stop there. 


UFC: THE DAGDA have released a 
few records. Could you run 
through what those are? 

The Dagda: The debut "Blind Kings" 
7" recorded & released 2000 on 
Funai Records. "Threefold" 12"/cd 
recorded 2001, released 2002 on 
Enslaved / Control. Split 7" with 
Scatha (our side recorded 2001) 
released a wee while back via Crime 
Scene / Panoptic Vision / 
Anomynous. 


UFC: The artwork on your 
records, as well the cover of MY 
NAME IS SATAN cd, are great |! 
think - who designed these 
covers? 

The Dagda: | myself (Glyn) are the 
guilty party for the artwork, or at 
least the basic layout of these 
releases. Still learning how to do it 
properly..the 12" version of 
“Threefold": was the closest to what 
was actually intended. The amount 
of mistakes made with the 7" and 
MNIS (amongst other projects for 
other people) are fairly numerous 
and radically affected the end result. 
I've just finished packaging for 
Scottish punkers Scunnered which | 
think is better executed than other 
examples of my "design"...ho..ho.. 


UFC: SCATHA, who you did the recent split 7" with, describe 
themselves as “Punk and Metal fusion blending grinding guitars 
with guttural cries against Ecological, Enviromental & Ethnological 
struggles!!!" Would you say THE DAGDA also find these values 
important, as well the need for people to be aware of what’s going 
on in todays world? 

The Dagda: | think our values, or any beliefs we may wish to project are 
best explained via our music and lyrics. Individual opinions vary...the 
band is where we reach a consensus. The "awareness" of an individual 
is a highly subjective thing. What is "reality" anyway? Our existence is 
fractured, in terms of perception in as much as it is socially and 
economically. 


UFC: Did you all listen to Hardcore punk when you were younger? 
Who do you listen to these days - any leading lights of hardcore 
you'd like to mention? 

The Dagda: I'd say all of us, apart from Trues (who was a bit of a goth / 
metaller) grew up on HC/punk. Some common obsessions were/are 
Rudimentary Peni. The Amebix, Discharge, Nausea,Rorschach, 
early/mid era Neurosis to name but a few of the predictable list. Throw in 
a lot of mid nineties German and French hc/experimental stuff, late 90's 
"noisecore" and that's a probably a good overall indication of what's 
influenced us musically. Our current track lists are varied...maybe 
Asebia, Tragedy, Zeroid and Isis would represent a typical nights 
listening at the moment? 


UFC: In the last few years Ireland has seen alot of activity, with 
people getting their own things together. Bands, as well as 
Collectives, have sprung up around Galway, limerick, Cork, Belfast, 
Dublin, FastFude up the country, Rejected Records and Toxic 
Promotions are still going strong...What does THE DAGDA think of 
this current climate? Has it made finding venues to play/touring - 
releasing records, easier for you? Compared to when you all played 
in your previous bands in the midi/late 90's... 


The Dagda: Things are 
different, certainly. | don't think 
The Dagda does things any 
different to when we were in 
Jobbykrust other than that we're 
a little (f emphasise - only a 
little!) wiser and experienced 
than when we were younger. 
The "scene" has changed — the 
whole “crusty traveller" thing 
which was about for the 
early/mid nineties disappeared 
and was supplanted with a 
"post-hc" scene which had a 
very different atmosphere. Both 
are valid, and both have/have 
had their own limitations. | think 
The Dagda are an oddity where 
we come from...and that's how 
our other bands were perceived 
in the past also. It's a small 
country, and a tiny sub-genre of 
music that we involve ourselves 
in and it's always going to be 
low-key. Some aspects | doubt 
will ever change. 


UFC: As far as I know, you 
have played outside of Ireland 
a few times? How did that go 
for the band? 

The Dagda: Playing outside of 
your home environment is 
always an experience 
sometimes rewarding, 


sometimes stressful. Generally, 

we have always been better 

f received abroad with all our 

we, ££. bands (although we have played 

— “4 OF some atrocious gigs!). It's a 
ae 


cliché, but seeing new places, 
meeting new people, 
experiencing new things - that 
was always the main motivation 
behind making the music other 
than simply a form of self- 
expression. 


MON QTPSEMTY 


UFC: From seeing one of your live shows, I think | wouldn’t be far 
wrong in describing it as majorly intense hardcore, as well as 
confronting. What drives this raging music - Would you say its the 
result of the hardcore / music you guys are into or....? 

The Dagda: | feel we're all passionate and care about what we do, even 
if all it is at the end of the day is making a racket. | would hope that 
passion comes across live, even if exhaustion, musical ineptness and 
general grumpiness sometimes detracts from it. 


UFC: Has THE DAGDA some more live shows/tours planned for the 
coming year? Or any more releases set to appear? 

The Dagda: We're currently writing the second full length. We're aiming 
to record summer 2003, but it may prove later depending on how 
complicated we decide to make the process for ourselves. We're aiming 
for a tour of Scandinavia around September but we're still at the 
planning stages. Although we haven't been playing much recently, we 
have been hard at work...kind of. 


UFC: Any DAGDA manifestoes you would like to make clear to the 
people? 

The Dagda: No, other than we're not a "religious" band. Any 
imagery/concept appropriated by The Dagda is done so purely for an 
archetypal ability in representing concepts. All human art and culture is 
about relating ideas. In our contemporary world we are barraged by 
images and concepts, most of which are vacuous and serve only the 
needs of commerce. Our aesthetic is simply an attempt to communicate 
something older and more rewarding that we have perhaps lost. 


UFC: Thanks for the interview. 
The Dagda: No problem. 


Contact: The Dagda,c/o1-5Donegall Lane, 
Belfast,Co.Antrim,Northerntireland. 
dagdahardcore@hotmait.com 


NEW NOISE 
MUSIC COLLECTIVE 


Trey asked me to do an interview with the New 
Noise Collective in Galway over the net. So I did. 
I'm Mark O'Connor, Uve been in Limerick’s 
AMIC (aspersion music collective) for most of its 
3.5 years. So most of the questions I’ve put 
together are based around what I’ve experienced 
helping to run gigs ete. 


Hello lads. [hope you are well. First up, please 
State your name, rank, wank, age, band, 
girlfriend’s phone number. 

Kollin: Private. Furiously. 24. From every night 
club in Galway. My girlfriend has a restraining order 
against me and says she doesn’ teven know me! 
Daniel: Captain. Irregularly, 24. Puktifino, If [ did 
give her number there would be a restraining orde 
against me. 


What was your fayourite toy when¥ou W 
kid? a . 
kk: My teddy bear and my duinper tf 
loved that dumper truck. 208 
D: Lego, Aquarius Propicad | 


ish. Stamps... 


The New, Noise Collegtive is marching proudly. 
into its seco The 
you linked a 
the AMC. 
other folks y¢ 
warzone, Dublin’s 
DC/Minor threatFigazi mojo, or do you all 
yearn to follow the beautiful majestic 
Roscommon Rainbow which ends in 
Knockrockstock in Batty O'Brien’s shed? 
K: Third year of existence! We wouldn't be an 
answer to the AMC because things are run a bit 
differently here in Gaillimh, Pve always been 
inspired by Hope, the Kids. the AMC and any body 
who gets off to their ass to do something about 
putting on gigs instead of sitting around moaning 
about there being no gigs. We did actually spend a 
year sitting around bitching before we got the train 
a-rolling though 

D: { feel insptred by all the above but like Kollin 
said we do things differently, [Pwe achieved what 
the AMC has achieved I would be very proud. Evers 
time | go toa DIY or punk show [ get inspired and 
motivated but then a shitty show comes along and | 
start getting a little disheartened. Some of my fav, 
bands these days are bands that a collective in 
Ireland has put on. 


‘there any 
tion frome.g. Belfast 


What was ve're best 3 gigs... 

K: Three bands we've put on that blew me away 
were Skip Day Toner. Rest and Giveamanakick, 

D: My favourite new New Norse gigs were probably 


Darkest Hour/ Dawnecore, Skinlab, Fig 4.0. 

Skinlab- Because it was a huge gig that started at 
4:30pm and was completely sold out and nothing 
went wrong, ves everything went smoothly. 

Pale Horse- Because they pissed everyone off so 
much, | got so much shit from the Bar staff that 
night. | thought that would be last gig ever in Sallys. 
Broken- Because they were the first none [rish band 
that we put on and again the show went great even 
though the bass plaver was heard muttering 
something like ~ fuckin jazz crap” about Fuktifino ¢ 
God. | wish [| knew how to play some Jazz.). I think 
they fired him after the tour anyway.....that’ll teach 
him. 


Have any of you been close to death, and how was 
it? 

D: No, [don't think so. That question is not 
something [ could really answer through a written 
interview, [mean, I think and wonder about life 
and death but its not something that [ write down, 
Get some beers into me and we can discuss/argue 
about tor hours. 


Political mojo of NNC. Any campaigns. Do music 
and polities mix? 

Kk: In this day and age, everybody should have an 
opinion, there's no use being passive. The New 
Noise doesn't tly any flag but everybody involved 
has different ideas about politics.( sorry, vague 
question, vague answer). We haven't really bee 
involved with any campaigns or run anyeehar 
shows but that’s mainly because tourin: 
to be paid and there isn’t any pret 

like to put on some charity sh 
for causes that [ think 
do mix. [It’s a marry 


sitting on the fence. tak 
sontertting! 

he collective we ha 
tpaigns. Individual 


een involved in 
ith the band a 


‘tive a little more involved in political 
Must and politics mix very well in my 


Relationship with venues... money, soundness, 


allow you to do political stuff 

D: Relationship with venues has been pretty good. 
Ofcourse it would be great to get more money off 
them and for them to be a little bit more 
understandng of our aims. Publicans don’t really get 
this non- profit thing. Relationship with university 
kids... do they came to gigs? 

KK: Not too much. [t's a different world. It's a world 
of budget drinking, getting in to nightclubs for free 
and going insane because you're away from home, 
probably for the first time ever. It’s what you do at 
college [ suppose 

D: University kids in Galway are pathetic when it 
comes to supporting original music. unless one of 
their buddies ts playin they won't be there. All they 
do is play the Playstation and smoke dope.....then 
When March kicks in there excuse is that they have 
to study. Geta life ye lazy fucks. Unfortunately a 
lotofthe foreign students seem to hang out together 
alot and don't venture into the more obscure places 
alot of the time... 


Fayourite film? Book? Act of terrorism by USA? 
Food?" 

Ke Film? Pump Up The Volume with Christian 
Slater or anything with Patrick Swayze. Loved 
Donnie Darko. Book? At the moment it’s “Stupid 
White Men” by Michael Moore. Act of terrorism by 
(hS.A? The afternoon talk show thing is pretty 
horrific. Food? Toast with loadsa butter. 

D: No tay. Film or book to be honest. US-\ and 
terrorism im one sentence? Surely not? [ like food, | 
do. all types. | don’t have favourite anythines god 


dammit. 


Addendum to introduction question: Are there 
no girls in the NNC? If so, why no? 

Ki: Everybody ts welcome. Girls. boys, transsexuals. 
hermaphrodites.. 

D: The collective has had its fair share of girls help 
out with all sorts of stuffso the question is not 
exactly fair/true 


Relationship with venues: Ina perfect world, a 
music collective should be able to operate ina 
town, bringing music to different venues, 
choosing the venue on tbe basis of suitableness 
for the gig. Some places work better for certain 
types of music than others. The owners of each of 
these venues, in return for a night of excellent 
music and a (more or less) guaranteed large 
crowd of beer drinking folk then PAY the music 
collective a fair sum of money in recognition of 
their time devoted to this Woet 14 hile endeavour 
which is both enriching thé t ultural 


t ren they realise 
3 to. a titty bar brings in 
suros. Excusing the: length of the question, 

¢ Abaye would closest describe the 
tl the NNC in terms of their 


lley’s and Sally Long’s. O'Malley’s is under 
Vv management now so there won't be any more 
gigs there. Gerry in O'Malley's was an extremely 
grouchy man but he never charged us to put on gigs. 
helped back some guarantees for bands. did posters 
and never complained about the nuise ( well he did. 
but he never asked us to turn it down or pulled the 
plug). The place will be missed. We're ina bit of a 
bind now though, 


Problems within the collective? Does everyone 
pull their weight? Work breakdown - is it done 
equally? Contacting bands, making posters, 
website work, putting up posters, cooking for the 
bands, organising gear, PA, doing the door ete. 
Are there any communication problems? How 
otten do you have meetings? 

Ki hahahaaaaaa! CE let Daniel answer that one. 

D: Lets not answer that. Of course nothing is 
perfect. far from it to be honest. Hopefully things 
will change for the better. When you have a couple 
of people trying to work together people are always 
gonna misunderstand cach other. [ts my fault really, 
but (im only human and [know my flaws. Juggling 
work, girlfriend. band. drinking and all the other 
things in my life can lead to certain things being 
ignored, Like Tsatd hopefully things will get better 


Do any of you do zines? And the guy who 
interviewed Tooth last year, any sign of it coming 
out? (of course we'll understand if you don't 
bother cos we just talked shite for most of the 
interview. But it was enjoyable) 

KK: 1 doa zine called “Bite My Lip”. Working on 
issue three right now with the view to having it out 
sometime next vear... 

D: That must have been Graham Stakem who 
interviewed ye. [Cl probably turn up on the 
NNMC website sometime 


Do you run gigs only for touring bands, and then 
put local bands on the bill, or do you organise 
gigs with all local bands too? And do you do all 
age gigs? 

Kk: When we put on touring bands. we do put a local 
band or two on the bill so wil bring ina bit ofa 
crowd. A lot of people wont come and see a band 


they ve never heard of and local bands always have 
a bunch of their own friends that turn up at all their 
shows so two and two..We rarely put on shows with 
just local bands because the fuckers should be able 
to do them themselves. 

D: We did a New Noise show in association with 
the Gatf Café last year. Then Eamonn from 
Fulcrum tried to do an all ages show in the Rowing 
Club but suddenly the venue hire doubled and all 
sorts of shit like that so that was that.....the other 
option was the Black Box but that would involve 
hiring the place and paying for security and 
insurance or something so the All Ages thing never 
really lifted off...... but it will, Hopetully before 
Robert Stevenson comes along..... During last 
summer. there was an open air gig in Eyre Square 
with Onemandown and fuktifino and several other 
ace grannicheart-stopping ensembles, given the 
opportunity to lash their shit out on a warm 
summer's day in the city centre 


It seems Galway has it's shit together allowing 
such activities. Is there more planned for the 
future, or did they think ye were a bit loud, and 
will it be all boy bands this year? 

kK: That gig didn’t have anything to do with New 
Noise. it was a local environmentalist guy called 
Niall who pretty much put that together. He likes to 
help out local bands and musicians and uses gigs to 
prowiote other issues. A nice guy, but as the saying 
goes, “never trust a hippie!” Seriously, it was a 
brilliant day and it was coo! to be playing in the 
sunshine. He usually does these gigs a couple of 
times a year so it will be happening again. 

D: Niall is a well known face around Galway so the 
council probably gave him permission to the open 
air gig. I’m not sure if they'd respond the same way 
if we went to them with plans of a “rock” gig in 
town square. 


Who should readers of UFC look fo 
secret aming Soni out of Galw yay i 


' hope fully they I] play 
ie of the bills. 


ralway, how is your 
relationship with the rest of Ireland and the 
collectives there? Seems to me that there was a 
handy setup going for a while where a band could 
come to freland, play the GZ in Dublin 
Thursday, Cork Friday, do an AMC show in 
Limerick Saturday, and then do a Sunday night 
gig in Galway. Does it still happen like that? 

K: As far as | know. there’s nobody putting on 
shows in Dublin regularly now since GZ. finished up, 
but I ain’t too sure. | don’t know what the story Is 
with Cork and our Sunday nights are gone for now, 
The AMC. god bless “em, are still going strong. 

D: Toxic John seems to be doing way more shows 
in Dublin now,....but them again it’s a business and 
he can attord loads of bigger bands that will draw a 
good crow. I dunno, Limerick seems to be going 
OK but there isn’t so much happening in the other 
cities. Maybe there where too many shows last year 
and people are a bit burnt out? Not having a piss- up 
like Knockrockstock probably had its effects as 
well. That was the one place in °01 where everyone 
who had previously only been in contact over the 
Internet got to meet each other. Andrew from The 
Dangerlields is bringing over a good few bands in 
the next couple of months. 


MCD and Aitken promotions - The folks who 
charge 37.50 into Nick Cave(a few years back) 


and 105euros into Neil Young respectively. The 
scum on the scrotum of show bizz. | read the 
Hope book ‘Document’ there, and a policy of 
their's made sense to me; of not dealing with huge 
signed bands, which would inevitably come 
through MCD or Aitken, because they have 
enough money behind them being on a major 
lable. Plus major lables have affiliations with all 
kinds of multinational corporations which are 
fucking up the planet, and therefore are worth 
telling to fuckoff. Do you have a stance on that? 
Or working with MCD or Aitken? Do you see 
working with these people as the same as 
shooting the efforts of the underground in the 
face? Or what do you do if they offer you your 
favourite band e.g. deftones or Wheatus? 

K: [t's not ever going to be something that we'll 
ever have to worry about because there's no money 
in the way we run things. Ifa big band comes along 
it's going to go right over our heads as far as Galway 
is concerned. One of the big covers bands loving 
clubs will step in and go “Don't mind if I do”. Since 
the days of Hope in Dublin. MCD and the other 
fuckers have got their shit together so they catch 
every major label band and anything with a sniff ¢ 
hype about them. If it happened in the morning a 
we did geta chance to put on the Deftone 
yeah! | pay to go to MCD gigs all thestim 


dinner after the gig for n 
him, 

D: Yeah, | go, 
stulf. [also g 


decision, but depen 
e for both scenz 


jon, to a field - screaming kids? Or are 
lecping with the enemy? 

¢ no fucking problem with bands playing 

‘I mean, with Fuktifino I've played gigs in 
ibs sponsored by Heineken and Guinness so I’ve 


been flirting with the devil since the start. [f you put 


your foot down about all this shit at the start, you're 


never going to be playing anywhere. It’s Ireland for 
fucks sake! Alcohol, like it or not. is part of our 
culture 

D: | work inarecord store and sell tickets for 
Ticketmaster!!! There are always gonna be people 
out there going to these big Festivals. Always. 


What do you think of all the collectives in [Ireland 
coming together to organise a festival of 
underground bands, not as an alternative to 
Witnness, but as a successor! Harnessing all the 
communication and promotional facilities of each 
locally based collective ensuring a crowd of 
10,000 kids make their way to a secretly arranged 
venue in the midlands somewhere, where the kids 
will be free to rock, and there'll be no coke or 
fanta or Seuro beers, but bring your own beer, 
and vegan food and vibrate under the sun ina 
righteous hooley, liking whatever we choose to 
like, not because it's on a big fucking stage being 
shoved down our throat, but because it's 
beautiful Irish underground rock? 

D: Fuck, | think we should be interviewing you. 
With a big event like that you would probably have 
to get some sort of financial help, which will lead to 
someone making profit. [Us a great idea but there 
are so many buts and ifS about it, 

Kk: Nice idea you fucking hippie! Look at 
Knockrockstock. The man doesn't like the kids 
having fun. The AMC have their annual Noiscfest 
which [think is fucking brilliant. | don’t think it 
could get much bigger without stepping on people’s 
toes (the gardai, MCD. irate parents... ) 


I just heard No Disco is getting axed? I'm pretty 


sure this is RTE's strapped for cashness kicking 
in. But couldn't they have aved the 6 O'Clock 
news instead? What do you think? 

K: they should have axed the fucking Angelus. 
Better still, they should have mixed it with No Disco 
and had Sigur Ros playing a gig and stopping fora 
quiet pray when the bells went off. No Disco. love it 
or hate it was a brilliant outlet for original music. 
irish and bevond. Sign the on-line petition to bring 
back No Disco (Check out thumped.com for a link 
on the message board), What's leftton RTE now? 
Fucking Top 30 Hits! 

D: [don't think | have ever watched more than [5 
mins of No Disco without flicking the channels. 
Maybe it could move to one of the other channels? 


What is your view v of the war ‘in 1 Traq? US war 


ifa country. F 7 CK OF i. F ate scary, 
He Our government is helping them by letting 
heir planes refuel in yer back garden, even scarier 


“IT guess its our own fault for not voting for someone 


sensible... 

K: the tide ts turning dnd people are becoming more 
active politically. Mother Teresa once said (and | 
read this on a Sepultura inlay) “You must be the 
change you want to see in the world”, 


And finally, lads I was thinking of moving to 
Galway this summer, Can { join? 

D: Why don’t you start one in Columbia and we'll 
come over and join it. But yeah your welcome to 


join... 


K: Sure why wouldn't ya!? Just remember that far 
away fields are green (Christ, ['m starting to sound 
like a Chinese fortune cookie). 
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CANNERY 


Steve: OK - let's start with the usual opener; how, why, when & 
where did you all get together? Did you have any original goals or 
ambitions that you wanted to achieve? Do you feel that the original 


_ motives for forming the band are still the primary reasons for the 


band's existence today? 
Barney: We are together since 1994, everyone from the original line up 


-are all from Leixlip. We sort of wanted to take up where the Pogues had 
left off and go the places that they didn't go musicaly. We knew we 
‘didn't want it to be a Levellers type thing but we wanted to lean it more 


towards the Punk edge. We wanted to keep the whole thing down to 


earth, not to get pretentious about it. | think we have stayed true to that. 


S: Your debut album came out some time ago now on Irish label 
Rejected. How did you originally get involved with Mero? Did you 
not re-record the album for him - why did you do that? Given the 
album was recorded some 4-5 years ago - how do you think it has 
stood the test of time? 

B: Mero just came along to the gigs and we got talking to him about the 
possibility of releasing something, it was as simple as that. I think the 
first CD has stood the test of time fairly well. Sometimes when [am 
listening to it I feel there is too much echo on the tin whistle but thats 
the. only thing I would do different if we were to record it again 
tomorrow. 


S: Your most recent album, 'No Time To Explain’ came out last 
year. How much of an improvement do you feel this album is when 
compared with the debut? 

B: I wouldn't say improvment is the right word. They are different 
albums. The production is probably a lot better on the second one, and | 
suppose the whole thing is a bit more refined but you just develop as 
you go along. 


S: Did you approach the writing and recording of the new album in 
a different manner from that of the debut album? What about 
lyrically - there seems to be a broader focus with this album. 

B: We kept it fairly basic for the first CD in terms of lyrics. I think we 
had more confidence in ourselves with No Time To Explain. We sort of 
took on things lyrically that we wouldn't have had the courage to try 
before. I think we achieved it though. 


S: I'm interested in the track 'Your Majesty’ where you incite 
someone to "stuff the OBE." Could that be Geldof? Why do you 


feel he should have said that? How do you view the Monarchy itself 


~ an archaic institution that bears nothing to real life as we know it, 
or ambassadors for the UK? 


B: Yes, the song is about Geldof. He was the only one to come out big 
time out of the whole early Dublin Punk scene. When I was a kid I saw 
him as the ultra rebel even though The Boomtown Rats were more New 
Wave than Punk. I just felt very let down when he decided to become 
part of the establishment that he had supposedly been against. Now | 
can't believe | was even shocked by it, Mick Jagger is going to become a 
Sir. What is happening ? 


S: The other notable track that seems to have some form of message 
is, ‘Submission In Portarlington'. The title alone conjures up some 
graphic images. Can you explain the ideas behind this track? 
There's a line that states, 'They will never understand you do 
things your way." Whom are the 'they' you refer to in that song? 
B: The submission that we are singing about is the Sex Pistols song 
"Submission". [t comes from when we used to play in ordinary pubs 
around the country. We would get in all sorts of trouble with the 
managment of these bars over our style of music and one night we were 
driving home and someone said "its not like we sang Submission or 
anything". Then it just became Submission In Portarlington. I don't want 
to be too hard on Portarlington though, it could be anywhere in Ireland. 
Twenty five years after Punk first came out, [dare anyone to set up in 
an ordinary pub in Ireland and play Submission, see how long till they 
pull the plug and throw you out. [ think the "they" that Dugs is singing 
about is the general "non Punk" members of the population. 


S: You've played abroad quite a lot too, including headlining 
festivals in America & France. How is the feeling & atmosphere at 
a show abroad different from that in Ireland? Do you feel the band 
gets better treatment abroad? Particularly in America, what did 
you feel were the most significant social differences? 

B: We get much better treatment abroad than we do at home. The 
festivals especially, we get great treatment. Also we get no hassle for the 
music we play. When we played in the States we played a few Irish bars 
and we gave it 100% Blood Or Whiskey treatment. No one had any 
problem and they all wanted us back. Here you would be kicked out the 
door. 


S: Talking of America, how do you feel about Ireland & traditional 
Irish music being very much in vogue right now? There seems to be 
a dozen new bands each week flaunting the Irish sound. Do you see 
that as some kind of mark of respect - a tribute I guess, or asa 
bunch of bandwagon jumpers hoisting themselves onto the next 
fashionable wave? What was the deal with you guys being linked to 
DROPKICK MURPHYS? 


B: These things come and go, it will be something else next vear but at 
the moment there is a very large green bubble tn the belly of Punk. 
Some of it is good but a lot of it is shite. Its hard to sort out who is good 
cos some bands have one or two good songs and the rest of their stuff is 
crap while others a just pure crap. [ think they have a right to play 


whatever they want though so [ would defend their right to do it but how 


many of them are any good is another question. I don't know how we 
got linked to the Dropkicks, we supported them a few years ago in 
Dublin but [ haven't been in contact with them since. 


S: The song 'Goodbye Me Girl’ from the debut album suggests you 
could have settled in Boston, but had to leave due to your love of 
Ireland. What do you feel is so special about Ireland? 

B: | wrote that song about my total inability to adjust to American life. 
I was there for two years and I just never got used to it at all. In the end I 
had come home with my tail between my legs and admit that Ireland is 
the only place I could ever live. I have no idea why that is but its the 
truth. Very sad indeed. 


S: You are originally from Kildare - which is also home to the great 
Christy Moore. How does life in Kildare differ from that in 
Dublin? What are your views on the Dublin music scene? 'Never 
Be Me' from the new album opens with the line, “My God this town 
needs a shakedown". Is that a reference to Kildare, or Dublin? Or 
just small-town attitudes in general? 

B: Kildare has become sort of a suburb of Dublin. Apart from the Punk 
scene the Dublin music scene is shite. When we started out all the bands 
wanted to be Nirvana, now they all want to be Coldplay. they never do 
their own thing. They don't have the balls. Never Be Me is about 
suburban life around Leixlip in general but it could be about anywhere. 


S: I read that both Ronnie Wood of the Rolling Stones & that fella 
outta Boyzone, Ronan Keating, have purchased property in 
Kildare. You ever see them down the local? Why do you feel they 
were attracted to Kildare? 

B: Ronan Keating had a house about two miles outside Leixlip but I 
think he sold it. Ronnie is down in Straffan. Id say they went for Kildare 
because it is near Dublin, just not as built up and crowded. By all 
accounts Ronnie is well liked by the locals around where he lives. 


S: In a previous interview I did with you, you stated, "The folkies 
hate us - they feel we're ruining traditional music." In the wake of 
the recent album, has that opinion changed? Has the Punk scene 
still been as welcoming considering the new album is a bit cleaner 
than the previous? 

B: The folkies are still a bit snobby towards us but the Punks are stil! 
good to us. Remember, we have never had an electric guitar in the band 
ever and yet we have been accepted as a Punk band in Ireland, Europe 
and America. That says a lot for Punks. 


S: Taking that further still, do you see any intrinsic link between 
Punk & Folk music? 

B: Both are very down to earth, non pretentious styles of music with a 
very DIY feel to them. They should be natural allies. 


S: [heard that Colm Gallagher, the tin whistle player, has left the 
band. Why did he leave? I understand the replacement is a lady. 
Has the band's attitude & behaviour changed in any way because of 
that?? 

B: Colm left because he wanted a real job and I wouldn't condemn him 
for that. [ think he just wanted to do something different from the band. 
As regards the female whistle player - personal hygiene is definitely 
improving since she showed up. 


S: Coming off music a little - was Mick McCarthy correct to send 
Roy Keane home from the World Cup? Did that act divide the 
Irish community into Pro & anti Keane/McCarthy fans? 

B: Speaking for myself and not for the band, I stick with Mick. 


S: Do you believe in "The luck of the Lrish'? 

B: You would believe in it when you see how well you get treated 
abroad for being Irish. Everyone is really nice to us. [t might come from 
having no imperialist past but whatever reason we get well treated. 


S: [ have one last quote of yours to conclude the interview. You 
stated, "7 hope we make loads of money. A lot of punks give me a very 
hard time for saying that." Why is it, do you think, that Punks seem 
to be so against bands making money & being a success - even if it 
has been achieved completely on the band's own terms? 

B: I don't know. Its just one of those things. I hate to see all these crap 
indie bands becoming millionares while the good bands get nowhere. 
But then again if you don't want any success to begin with then you can't 
complain when it dosen't happen. 


S: So, what are the plans from here on in for the band? Any chance 
of some UK shows? Have you started work on the third album yet? 
If so, is the writing following a similar style, or are we gonna hear 
something new & different? 

B: The lads have a few new songs already for a new album. Probably 
not cnough for a full CD though. It could be a while till we get 
something out. I think the lads would like to mess around with the sound 
a bit more but I like it the way it is so we will see what happens. 


S: Anything you want to add? 
B: Cheers to everyone who came to our gigs. 


Contact: PO Box 47, Leixlip, Co. Kildare, Ireland. 
www.bloodorwhiskey.com 
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Dublin’s the Redneck Manifesto have established themselyes as a fantastic 
instrumental group. Dealing in quiet versus loud, one minute they’re easing 
out laid back but intricate grooves, the next they’re exploding into high 
volume noisy rock-outs. With energy levels and tight musicianship at a high 
you know you're dealing with something special the moment you hear them. 
Shane Darcy sent them the following questions. 


Shane: How is everyone in the Redneck Manifesto camp? 
Niall: Everyone's doin’ good. 


Shane: Maybe first of all you could let us know the compulsory history, 
line-up ete.,... 

Niall: The Redneck Manifesto is Matthew Bolger — Guitar, Niall Byrne — 
Guitar, Mervyn Craig - Drums, Richard Egan — Bass and Neil O Connor — 
Keyboards. We've released the following records: trm:1 - 7", trm:2 - split 7" 
with The Idiots, trm:3 - 7", trm:4 - split 7" with The Kabinboy, trm:5 - CD 
~Thirtysixstrings”, trm:6 - 7", trm:7 - CD “Cut Your Heart Off From Your 
Head”, 


Shane: Second album released last year; what has the response been 
like? 

Niall: It's seems to have pretty much followed the pattern that 
~Thirtysixstrings” followed in that it's selling better than we'd expected, 
especially considering we seem to have played far fewer gigs with this 
album than we did with the first. 


Shane: Any new recordings on the way? 

Niall: Nothing planned really, we've written new stuff alright but not enough 
for us to start thinking about album number 3. We might try to record some 
songs while we're away tn March and then maybe some more in April, but 
like I said nothing's really been set in stone as of yet. 
Shane: [ heard that you recently had a new addition to the line-up, who 
is it and how's it working for ye? 

Niall: The new guy is Neil from Connect + Orchestra and Somadrone. It's 
worked out real well so far but [ think we're still at a very embryonic stage 
as regards to where we can go with all the options open to us with having 
someone elses input. We're all real excited about what could happen with the 
band across all levels because it was clear to us right from the start that this 
was something that was gonna work. 


Shane: I know Richie has been playing with David Kitt. Is anyone else 
playing in other bands? 

Niall: As well as playing with David Kitt. Richie is also in Jape. which is 
basically Richies solo project and they have an album coming out in Feb, 
and he's also in a new band called Tyre or Tire or Tyrre(or something like 
that 1 think). Neil is in C40, Somadrone and sometimes plays with Goodtime 
John and Jape and probably a couple more. Matty plays with Goodtime John 
but [ think college takes up most of his time. Merv plays with Jeff Martin 
and is planning to record some solo stuff. I'm recording some stuff with 
Giraffe Running, which is Hapi/Hag from Daemien Frost and Greg from 


Joan of Arse, and I’ve recorded some solo stuff that I don't really know what 
to do with. 


Shane: How did the European tour come about and how did it go? 

Niall: A guy called Remi from Modern City Records in France asked if we'd 
be interested in touring Europe and we said yeah. Easy as that. We had a 
blast. We played in Scotland, England, France. Italy, Germany, Holland and 
Belgium. We were in a different city every night and met a lot of really cool 
people, realised it wasn't actually that difficult to do and decided we'd do it 
again so come this June we're off. 

Shane: Did you find a different response compared to‘Irish gigs? 

Niall: Not particularly. 


Shane: As a bit of a scene veteran Niall how have you seen it change 
over the past, say, 15 years? Do you think now there is a 'scene' which 
helps bands or do they just have to do it for themselves? 

Niall: f really don't know and in all honesty it's not something | give much 
thought to. All I can say is I love music, I love to play music and I love to 
listen to music and I generally like to meet and talk to people with the same 
attitude to music and that's exactly how { was when I started to go to or play 
gigs and I hope it's the way it remains. [ don't know or care if The Redneck 
Manifesto are part of a scene. | think some people look at a scene as some 
sort of magic thing that if they can get into a scene then it can help them to 
maybe achieve a certain goal and I don't care too much for that type of 
attitude, ’'m not saying people shouldn't help each other out, in fact I think 
the opposite | think people should help each other whenever possible but 
people shouldn't be relying on it. Every band should be prepared to do what 
they feel they need to do. I think some bands are lazy and sit around waiting 
for stuff to happen. 


Shane: Next stop Cork I believe, looking forward to it? 

Niall: Next stop is actually Whelans in Dublin on the [3th of Feb and 
Kilkenny on the 15th with Cheval de Frise (France) and Daemien Frost. 
Then it's Limerick on the Ist Mar with The Shipping News and Daemien 
Frost. Then Cork (Sunday afternoon show) on the 9th Mar in the Half Moon 
with Weevil. Then on the 10th Mar we're off to Austin TX to play 3 or 4 
gigs. Then in June we're off to Euroland for a couple of weeks. Always 
looking forward to these type of things. if we weren't [ think there'd be 
something wrong. 


Shane: Any other plans? 
Niall: Write some new songs. Play some gigs. Record a new album. 


Shane; What are you listening to these days? 

Niall: [ seem: to keep going back to Bonnie Prince Billy although alier a 
conversation | had with someone last week I dug out “Meantime” by 
Helmet. 


Shane: What colour is the wind? 
Niall: ah stop. 


We can be contacted at: redneckmanifesto@hotmail.com or if you want 
to post something address it to: 138 Clonmacnoise Road, Crumlin, 


Dublin 12, [reland. Website: http://redneckmanifesto.cjb.net/ 


NOSEBI 


UFC ~ Alright Boz, lets start by giving us your 
| Feasons for starting a zine and when the whole 
Nosebleed empire took off... 

BOZ - Nosebleed started in 1990. When I was a kid 
myself and my brother put together various hand drawn 
comics using the centre pages from school copybooks 
and.I pretty much see it as having been spawned there, 
Further along the line I ran into punk fanzines from 
going to gigs in McGonagle's and I liked the idea, 
except that I wanted to write about music and not 
about silly toss like smashing butchers windows or why 
Ever Ready batteries are evil. I was also starting to 


“do a lot of drawing with ink and xerox made the 


‘perfect outlet. 


MEG: = Recently you seem to be including as lot less 
music orientated stuff which is cool..what's behind 
that change? 


Boa tt’s simply a case of keeping it fresh and not 
resigning myself to a formula. I still take care of 


the music content and a lot of the other stuff comes 


from my contributors, but I'll print whatever I find 
interesting. I recently wrote a column for Scanner in 
England previewing the 2003 Formula 1 season, which I 
would imagine some people would believe has no place 
an a fanzine of that nature, but it was fun to write. 
fowas originally going do it for Nosebleed but I 
wanted it printed before the season started, so it was 
pawned off on some other shoddy publication! !t 


UFC ~ Fave issue / interview to date and why? 

BOZ ~ Couldn’t tell you which issue is my favourite - 
reid generally the most recent one as I would hope 
it’s developing all the time. If I felt that I was 
putting out something half arsed then it’s definitely 
time to stop. Lots of the interviews are memorable for 
different reasons. Interviewing Thurston Moore was a 
highlight, as was Dave from MDC, Frantz from the Young 
Gods, Matty from Credit To The Nation. My personal 
favourite was the Cramps without a doubt - they were 
really friendly and weird and we got to drink their 
beer and fill our pockets with cans when we were 
leaving. I tried to get Rollins in ‘92 when he was on 
tour with the Chilli Peppers and did the spoken word 


“thing in the Baggot but failed. In recent years I’ve 


been concentrating on quality interviews with local 
bands because it’1ll serve as an archive in years to 
come and documents what’s going on here, which is more 
important to me now than running round after big 
bands. You can pretty much find interviews with any 
big name band on the net so that kind of let me off 
the hook. It’s strange to think that cyberspace has 


Only really become the domain of the common man in the 


last 6 years or so!!lt 


JREVOR MEEHAN HAS A CHAT WITH BOZ 


UFC ~ Any problems with some of the more controversial 
artwork? 


BOZ - There have been a couple of major upsets over 
the years ~ but I wouldn’t wear them as proficiency 
badges in antagonism because they’ ve generally 
involved incredibly stupid people or been blown out of 
proportion. I’m not into provocation in that I don’t 
really care about people enough to jostle their 
rattling brains. I’m sorry to say that I suffer from 
terminal misanthropy and everything is done entirely 
for selfish reasons. 


UFC - You’ve done some stuff for mainstream press..any 
probs there? 

BOZ - Well, my main problem with mainstream press work 
is the “ Can we have this by yesterday “ demands, and 
because of that, sometimes substandard work gets the 
biggest exposure. There’s also the issue of - the 
bigger the entity you’re dealing with, the harder it 
is to get paid. That’s pretty much across the board in 
the freelance world..,... i’m very inventive in my 
approach to threatening people though. I can think of 
at least one accasion where I did an xmas banquet 
poster for a well known hotel - It took me 14 months 
and 3 days, and about 20 demented letters - but I 
finally worried them into paying me. If you’re 
referring to problems in terms of me whoring myself, 
or some sort of notion of selling out, well, Ireland’s 
a small country and somebody could get badly injured 
spewing that sort of retarded drivel. I’ve been doing 
commercial work since 1993 for all sorts of people and 
it’s challenging to juggle it with the weird stuff. 
Beats being employed no matter how bad the hard times 
get! There’s also this weird middle ground from which 
some of the most interesting work crops up. LT 
particularly like the treatment that Ralph Steadman 
gave the English translation of AN BEAL BOCHT by Flann 
O’Brien in the 60's and the 50th anniversary edition 
of ANIMAL FARM in the mid ‘90s. Dr Seuss ( Wocket In 
My Pocket etc.. ) and Leo Baxendale ( The Bash Street 
Kids ) have both been a high influence on me from an 
early age and they’re about as mainstream as you can 
get! 


UFC ~ There's also talks of an exhibition entitled 
“guerrilla artfare”. Can you elaborate more on that? 
BOZ - That's pretty much the brainchild of Sarah from 
Estel and a friend of hers. It's basically an 
independent art show which is going to be held for a 
week in June featuring the work of four artists. The 
art world in this country means nothing to most people 
for lots of obvious reasons and we're trying to 
address that in the same manner that independent music 


saves us from the Corrs and Brian Kennedy. I don’t 
think Guggi Rowan is impressing anyone with his 
fucking howls, and it helps to have famous rich mates 


r to buy your toss, but it’s a classic example of ass 


kissing over raw talent. Most normal people are 
painfully aware of this, so I’m sure you get the 
general idea, There’s meant to be a website going up. 
Not sure when that’s happening but it’1ll detail those 
involved and elaborate a bit more on the whole 
project. 


UFC ~ How has the general reaction to the zine changed 


“through the years? Were people faster to snap them up 


before or. do you still find the interest as high as 
ever? 


| BOZ - The interest is definitely greater now than it’s 
ever been judging by the speed of sales when any given 


issue hits the streets. The general reaction hasn/t 


“changed but the people buying it have, 


UFC - Have you had a build up of regular readers? 

BOZ - To be honest, I’ve no idea. I doubt there are 
many people who have even seen half of the issues I’ve 
put out, such is the turnover of people interested in 
punk and it’s peripherals. 


UFC - What advice would you give budding/potential 
zinesters? 

BOZ - Write about what you’re interested in, not what 
you think people want to read... unless you want to 
build it into a Kerrang type magazine, in which case 
do the exact opposite. 


UFC - Do wa need more zines in Ireland? 

BOZ - Don’t see why not... there seems to be enough 
Loudmouths out there who think they have an opinion, 
although it’s safer to be a squealer on the internet, 
isn’t it! There’s nothing particularly special about 
what I’m doing that someone of average intelligence 
can’t improve on. The obstacle seems to be talking 


-about it rather than actually doing it, which I don’t 


really understand, but that’s very little to do with 
my life so I don’t dwell on it. 


UFC - How do you go about bringing out an issue of 
Nosebleed from start to finish? 

BOZ - A lot of the artwork is originated for other 
publications in other parts of the world that nobody 
has ever heard of, so I generally start with that, let 
the review material build up a bit and then set to 
work ripping it to shreds. Meanwhile, I’m hassling 
contributors, writing the odd article and looking at 
my interview options - I normally leave this ‘til last 
so that the information’s not out of date / band’s not 
split up. Suddenly I need a cover, bully a few well 
targeted people into placing ads, borrow the xerox 


costs and spend the next week on my knees collating 
the fucker. Hey presto... another poxy magazine! 


UFC ~ General perception is that zine writers “get 
tons of cds”. What percentage of these “tons of cds” 
are stuff you wouldn’t normally buy? 

BOZ - I don’t get, nor want “Tons” of CDs. The last 
thing I need is an obligation to review a mountain of 
stuff just to remain on a mailing list to get more 
shite to review. On the positive side, a lot of this 
stuff can be traded off for stuff you actuaily want. 
To be honest, I’ve got some excellent music over the 
years that I may not otherwise ever have paid any 
attention to, so the good outweighs the bad, even if 
you go for months without hearing anything that moves 
you. I don’t buy a lot of contemporary music, There‘’s 
far too many great roads in the past still to 
investigate. If I de specifically set out to purchase 
music, it tends to be from the 50’s, 6G0’s & 70's - 
rootsy stuff. Anything that may sound fresh and 
radical now, guaranteed someone did it better 30 years 
ago. Nothing’s new in music, people just have short 
memories, are too young, or haven’t really got the 
interest/attention span to dig into the past for stuff 
that may be exactly what they were looking for in the 
first place!!! 


UFC - When’s the next Nosebleed due? 
BOZ ~ Before the summer ~ A good chunk of it is done 
but I’m busy with other stuff at the moment. 


UFC- How can people gat hold of it (or back issues}? 
BOZ - Dinky record shops who don’t have a cardboard 
Kylie in the window stock it when it’s available. The 
last two issues ( 21 & 22 ) came with CD and can he 
ordered for 3euro/3stg/$4 postpaid EACH from NOSEBLEED 
PRESS/ PO BOX 7674, Dublin 1/ Ireland. ( If you don’t 
send enough money, expect nothing ~ I’m not Mother Boz 
of Calcutta ). I’m not doing reprints of any of the 
older ones at the moment, but if anyone has any 
questions about anything, or is looking for something 
specific, give us a shout at bozxh@hotmail.com. 
There’s a plan to compile most of what I’ve done in 
some way, but I haven’t decided what yet, and these 
things need a few spare euros to realise. I had 
considered doing it on the net, but I don’t want to 
sell myself short. You can’t read web pages on the bus 
or the jax, Print media is far more civilised than 
fucking pixels. Check out an ever evolving archive of 
BOZARTSHITE at www.praxisireland.com/boz 


NOSEBLEED 


INTERVIEWS WITH... 
SPECIALS 
WAT TYLER 
STRIKNIEN D.C 


ARRAN : / GRAPHICS 
WHEE NIONS ETC 


| y/ 
WINONA 
RYDER 
HENRY }) 
ROLLINS | 


prt en 


—_— 


gw Sh Nhs, Pats on: pod 
[CONS OF A GENERATION OR MEDIA LEECHES ? 


v}6alé yahoo.com 


. 
* 


ARTWORK BY JAMES VALLELY. CONTACT 


P45 “Fits & Tanny” demo cdr 


P45 are a three piece melodie punk outfit from the 


seaside spot of Portstewart, way up North. Influenced 
heavily by the American pop punk ala Lagwagon, NOFX 
and Green Day, they’ve been throwing their names and 
bodies around a bit lately and recently recorded this 
schoolboy humorously titled 5 song demo edr. Dissecting 
the tracks, you'll find pretty cool riffs and enjoyable 
tuneage on “Double Vision”, woefully immature and 
badly played shit in the form of “She Got Fat” and a cool 
song in the making on “Britpop Boy”, which ts by far and 
away the strongest track on offer. As with most of these 
“having a laugh pop punk bands”, you'll find humour and 
tomtoolery throughout. If you're into screaming political 
sxe deathcore, then this is your worst nightmare come 
through, but if you like a bit of pop/melodic punk, check 
it out. (TM) P4Sband@hotmatl.com P45, c/o 24 Station 
Rd., Portstewart, Co. Derry, N.Ireland BT55 7DA 


Aconite Thrill demo cdr 

{ wouldn't be surprised to see the glossy heavy kettle 
mags banging on about this mob soon, ‘cos they've realiv 
got their shit together on this 2 track demo Incredibly 
tight, with strong vocals and plenty of chugga action, 
Aconite Thrill are heavily influenced by American rock 
and metal bands like Tool and Glassjaw and the like. 
Again, to ram home what I said earlier, its very 
professional sounding with a superb production. I’m sure 
labels have been taking note too, (TM) 
www.aconitethrill. com 


Atrophy “A Tribute” demo cdr 

This is big on the rock! Recorded by the infamous Mark 
O’Connor at his even more infamous Balls of Iron 
studios, the overall sound of this demo is pretty much A 
fuckin’ One and well up there in the high quality demo 
bracket. Atrophy, like their rock music, and deliver in the 
form of 4 songs inspired by the likes of early 
Soundgarden, Nirvana, Helmet, Queens of the Stone Age 
(vocals are very Josh Homme and his QOTSA buddies 
throughout) and Svstem of a Down (see “Tadwel” for 
complete SOAD rip-off bits). The vocal lavering is quite 
effective and suits Atrophy’s probing style well, Live 
I've always thought their songs go on for ages, which 
they kind of do with this demo clocking in at over 20 
minutes. For me, sitting down at home is a better way to 
hear and enjoy this style of band. Overall though, a very 
decent effort. (TM) www geocities.com/bandatrophy or 
gharhoudé@hotmail.com 


Bates Motel— demo cdr 

Machine Head meets Soundgarden as rock and metal 
collide. The opening song is pedestrian — riff after 
repetitive riff are rolled out in the safest of manners. I 
didn’t like the rock and metal solos much either, since 
they're off the kind that go on far too long for my liking. 
Theres a small touch of Kyuss in the mix too — but Pd 
hardly call this band stoner for that. Nothing great or 


exciting here. 
Chelmstord, Essex, CMI4AJ, UK www.batesmotel net 


(TM) C/o 16 Cumberland Crescent, 


Bullet of Diplomacy “Shit In, Shit Out” demo cdr 
Certainly a band with a lot to say, Bullet of Diplomacy 
tackle subjects such as consumerism, destruction of the 
eco system, religion and media brainwashing over their 7 
tracks on show. The vehicle they use to convey their 
message is pretty original — a concoction of NoMeansNo, 
Faith No More and Bad Religion and yeah its as 
interesting as that combination sounds! The demo costs a 
mere £1 pound sterling and comes with a full lyric sheet 
and shit hand drawn cover artwork. This got quite a few 
plays and rightly so. Check ‘em out. (TM) c/o Dan, 86 
Kelsey Lane, Balsall Common, Coventry, CV7 7GT,UK. 
Whokilledculture@yahoo.co.uk / 
Www. geocities, com/whokilledculture/1 html 


Breaking Days “In Times Best Forgotten” demo cdr 

Pete, guitarist with From The Ashes first turned me onto 
Breaking Days. Whilst sending me an advance cassette 
copy of FTA soon to be released record, he managed to 
squeeze in the three tracks that make up Breaking Days 
“In Times Best Forgotten” demo cdr. So impressed was | 
with the racket BD play, | ematled the band looking to 
obtain my own copy of said demo and had it on my 
doorstep in a flash. BD’s sound lies between Thirty 
Seconds Until Armageddon and Darkest Hour, not full on 
deathcore but definitely more metal than hardcore. 
Overloaded with chugga mosh parts, metal guitar leads, 
harsh gruff vocals and extremely bleak lyrics, 1t all comes 
together quite well over the three tracks. (TM) Breaking 
Days, c/o 292 Watford Rd. Croxley Green, 
Rickmansworth, Herts, WD3 3DE, UK. 
www. breakingdays.com / Breakingdays@hotmail.com 


End It Now demo 2002 

Don’t know too much about this band other than the fact 
they hail from somewhere in Spain and play 88 style 
hardcore with a nod to the more modern NYHC scene, 
especially Sick Of It All, and the thrashcore scene of 
now, ala What Happens Next?. The production ts raw 
and the songs are direct and to the point with very little 
padding, On the lyrics front, its very much socio-political 
themes and the band seem to have a very good grasp of 
the English language. The inlay sleeve 1s decently 
designed, utilising the classic punk rock black and white 
to maximum effect. (TM) 2 euro post paid from Jason 
Matthews, 19 St. Olivers Pk.,  Castlebellingham, 
Dundalk, Co. Louth or JasonM 180¢ehotmail. com 


Jarius demo ¢edr 

Fancy some Slint/Rest instrumental antics being battered 
around the head by the sheer heavy weight of Isis or the 
craziness of Coalesce, then Jarius are for vou. You get 
two songs, ~The Diaries of Nancy Thompson” and 
“Street Lights Point the Wavy”, both being of a high 
standard and sporting great vocals and tight guitar work — 
in fact the guitars, quite strangely, deliver eccentric 


harmonics usually found on metal albums. The decent 
artwork rounds off a highly impressive demo, (TM) 
Twotownsaway@hotmail.com 


Mark O’ Connor “Actions” cdr 

Only Mark O’Connor would do this. Do what? This 
bring out a cdr and charge 10 Euro for it. Pm telling you. 
anyone else and [ would have told them to fuck off... 10 


Mark is different. He’s got balls. Balls of [ron in fact 
Steve Albini told him so at the Tape Op conference in 
Sacramento, California earlier this year. You do get a 
heap of stuff on this cdr though it has to be said. Theres 
the full length album ~ which to be honest [ thought 
would have had more rock out parts but the acoustic 
moments are pretty cool too (that’s Marks hippy side 
shining through). Musically he’s wery influenced by 
Dinosaur Jr. and Nirvana, and he dons the J Mascis and 
Kurt Cobain caps well. | particularly like “Snowbow™ 
Elsewhere, Mark shows a fondness for the Pixies (sce the 
quirky “3 Ships”), and Jeff Buckley (see “Oscar and 
Prince”), “Wurst” however sounds like a song from The 
Muppets or Sesame Street. Jees Mark what came over 
you there? Aside from the rock n roll, you also get video 
clips — from Mark breakdancing, to the part where he 
pretends to jump off a cliff, some dog walking at some 
witching hour which resembles the Blair Witch Project. 
footage from the aforementioned Tape Op Conference. 
G8 and Fasslane Nuclear Submarine demonstrations and 
live action from 2 of Marks previous bands, namely 
Tooth and = GoodNameForABand. And — there's 
more...from weblinks, to AMC business, to “Hipps 
stuff’ as he calls it himself, a mixed bag of both music 
and sound bite Mp3s, Cavity Search pages (this was a 
political/inusic freesheet Mark had on the door of AMC 
gigs), various pics of everyone and anything and tips and 
pics trom Mark on his whole recording methods, work to 
date and Balls of Iron studios. An interesting and original 
plece of work this certainly is. Curiosity will kill you if 
you don’t go out and buy it. (TM) Email Mark of fron: 
hewasaniceguy/@yahoo.co.uk 


Me Good You Bad demo cdr 

Me Good You Bad are a band in their early stages, but 
the signs are promising from this demo. ['m unsure of 
how much of a budget went into recording this demo but 
it's above the usual muddy poor quality you expect from 
young bands and the song writing shows some good 
ideas which may well bare good fruits in the future. | 
guess If [ had to describe their sound, Pd be looking at 
dark edged rock ala Therapy?. the Pixies or maybe even 
early Smashing Pumpkins. Mavbe there’s even a little bit 
of Limericks finest Giveamanakick in there. While | 
haven't the foggiest notion as to what the Ivrics are or are 
about, “Galliper Light” is the best song on show. even 
though “Hey Buster” has the most unique, bizzare and 
freaky vocal ve ever heard — well aside trom Mike 
Patton’s crazy solo stuff anyway. 4+ songs in 12 minutes. 


A 


A decent start. (TM) c/o Alan Gunton, Dromahane, 
Mallow, Co. Cork, Ireland. alanrgunton(@yahoo.co.uk 


Missiles of Uncertain Destinations “When Flu Sets 
In” demo cdr 

If math-core’s your thing youll love this bunch. Its 
Dillinger Escape Plan fuckin’ Botch on the chaotic | 
minute plus of “When Flu Sets In’ and again on the 
slightly longer “An Eloquent Way To Represent This 
Moment’. The vocals are unearthly and the rifftastic 
spastic guitars blast forth. This sure is a nasty piece of 
work...a sharp, short shock with absolutely no fucking 
around padding out the songs with shit parts. The 
cardboard slip case with its artrock design looks the part. 
Deadly.(TM) Flat 2 4/5 Market St., Falmouth, Cornwall, 
TRII 3AD, UK 
missiles_of_uncertain_destinations@hotmail. com 


Rest “Theres No Harm in Harmony” demo cdr 

Rest have exploded onto the Irish scene. Next to 
everyone is talking about how good they are. Live they 
are dynamite so it’s great to hear they're just as explosive 
on record. Rest follow the path laid out by The Redneck 
Manifesto, putting quiet and loud up against each other, 
creating musical landscapes and delivering eerie scenes 
without the use of vocals. Their songs are epic journeys 
which reek of instrumental greatness, calling up 
comparisons to Slint, Mogwai, Explosions In The Sky 
and Godspeed You Black Emperor. They’re fantastic 
musicians, tight as fuck and have their songs well and 
truly nailed down. Highlight for me comes in the form of 
a piece in “When My Lover Asks My Name” where the 
guitars belt in all heavy, which is fuckin amazing and 
gives me gooseflesh every single time [ hear it. Rest are 
destined for great things. 2 songs in 10 minutes and a 
mere 2 euro gets you a copy. (TM) Rest(@eircom.net or 
http://restmusic.topcities.com or Johnny Lynch, 14 
Aisling Close, Ballincollig, Co.Cork. 


Rest - live demo cdr 

Another cdr from Rest, this time putting one studio track 
up against 5 live recordings. The previous review should 
let you know how good “When My Lover Asks My 
Name” is, and it features twice; once as the single studio 
track and also as a live version of the song. The other 
four live tracks vary is style from the upbeat and rifftastic 
“Mother” to the Egyptian-esque guitars of “Beauty and 
The Yeast Infection”, but all are similar in the quality 
stakes. The sound is top notch for the live songs too and 
the crowd banter between the songs just adds to the 
overall atmosphere - ['m sure I heard Patrice Be Your 
Own Reason in there! 35 minutes of music, closes with 
the 9 minutes and 50 seconds of “Contraceptives”, a 
probing instrumental which explodes in the final chaotic 
minute. Fantastic stuff, (TM) address in review above. 


Shining Reserves — demo cdr no. | and no. 2 

3 tracks on each demo, both of which are excellent, 
Shining Reserves remind me a lot of what the Owls and 
Garrison would sound like if they joined forces. Its post- 
hardcore with heavy emo tendencies, music the Deep 
Elm or Jade Tree labels would release perhaps. Theres 
plenty of DC-isms ala Fugazi in there too with a few 
Shellac moments here and there. The twin vocals and the 
intricate and driving guitar work are quality. This band 
should release a great official release soon, if these 
demos are anything to go by. (TM) 
shiningreserves@hotmail.com or 
http://theshiningreserves.clb.net 


Silverpearl “Time for Silverpear!” demo cd 
Silverpearls debut recording, I’m happy to report, fares 
out much much better than when [ saw them live last. 
which was almost a year ago when they supported Harum 
Scarum, While similar to Limericks other stoner rock act 
Atrophy in that the songs are guitar solo laden, these lads 
give off some Black Sabbath vibes ( check “Mountain”) 
and possibly also have a record or two by Soundgarden 
and Life of Agony in their collections. The Tool-esque 
opening was pretty cool but I sure could have done 
without the solos in “Charger”, which reached the point 
of annoyance afier going on and on, They’ve also made 
an effort on the packaging, which could see the demo 
passed off as a cd single or ep. Good stuff. (TM) Phil 
Bourke, 2 Marvville, Friarswalk, Cork, Ireland or 
Philipbourke/woceantfree.net 


Somedaysbetter “No.2” cdr 


Fuck it... maybe | shouldn’t use the word emo (1 know 
it’ scare some of vou off!!!) and Somedaysbetter have a 
lot more going for them and a lot more going on in the 
songs to be labelled as merely emo anyway, so I’m gonna 
use post hardcore instead okay. So “No. 2” is sort of 
SDB’s second release, is made up of 4 songs they did for 
a BBC Northern Ireland session and showcases their 
unique approach magnificently, The first three songs 
radiate brilliant and inventive guitar playing - which 
reminds me of that clean but scratchy style of guitar 
playing akin to that throughout Fugazi’s “Do You Like 
Me”, while the sparse vocals and samples lodged 
throughout are strong ideas carried forward from the 
previous “Nuee Ardente” ep. The closing track is a take 
on Joy Divisions “Transmission” where SDB take the 
essential bones of the song but create the own interesting 
version, The band are giving this away for free and all 
you have to do is get in contact with them. (TM) C/o 
Hornby,37 Ulsterville Ave., Belfast, BT9 7AS, N. Ireland 
or emotag(@hotmail.com 


The Digitariat “Guide Me In” demo cd 

As far as I can make out The Digitariat is Paul Knowles - 
one-man-band with [an Liddle helping out on a part time 
basis. The music — a term I use very lightly 1s gabba 
hardcore techno speedcore white noise meets drum and 
bass... total headfuck stuff. 7 “tracks” which would piss 
everyone off and make people overstaying their welcome 
leave in a flash — another reason to get it!!! The song 
titles are great - ‘Can Can Girls At CBGB's, “You Think 
You're Something, You Haven’t Seen Us Yet’ (which is 
a mere 16 seconds long) and ‘Wandering Hands Down 
The Park’. I was fuckin scared listening to this, especially 
the Bruce Dickinson-esque screams on the title track. 
Mike Patton would take a shit in his trousers he’d dig this 
so much. The MAD comics inspired demented artwork is 
worth sending off for alone. Insane. (TM) Paul Knowles, 
BM Sparky, London, WCIN 3XX, UK 
thedigitariat@yahoo.com or whorermail@yahoo.com 


The Guillaume Seam demo cd 

Wow! How fucking good is this. Extremely fucking 
good, sunshine. TGS bring the rock n roll drenched in 
chaos. Its total bludgeon from start to finish, like being 
banged over the head with a block, repeatedly. 

Elements of Botch, Converge and Drowningman, can be 
found spread out over a diverse vocal range and gifted 
guitar work and drumming. Its technical math rock and 
music that gives me gooseflesh, Sadly the band recently 
decided to split, a real shame as it would have been 
interesting to see if they would/ could have taken this to 
the next level. Get in contact and see if they have any 
copies left. (TM) Gruss Von Krampus, 28 Leyton Ave., 


Gillingham, Kent, ME7 3DB UK. 
The_guillaume_seam@bhotmail.com 
THEXLEGACY - "XX Xdemo2003" tape 


Shetfield's newest melodic youtherew band drop this first 
demo on us and it's great! It's got the rugged energy of 
bands like CarryOn/CountMeOutJudge mixed with the 
melodic aspects of InMyEyes/Sectton8/GorillaBiscults 
and it's bursting with energy. The lyrics seem to be all 
personal type stuff and the layout is pretty good for a tape 
demo. They are awesome live too so hopefully they'll be 
releasing something more concrete soon as they are 
definitely worth catching if you get the chance. Good to 
see another good HC band over in the UK. xFuckin 
sweetx (CP) thexlegacy(@yahoo.co.uk 


The Poke “Eat Fuck Die” demo cdr 

The Poke are as direct as the Ramones in that its all 1,2 
3...Go!, 12 3...Go!, but musically they’re coming from 
the Discharge or more recently F-Minus side of the fence 
in that they mix all sorts of punk and metal (and more!) 
into their dual guitar and vocal assault. Recorded on 4 
track in their rehearsal space, with the vocals done in 
someones kitchen (1), the sound of this demo 1s 
surprisingly good. So for a mere 3.euro, you get kicked 
and punched around the head for 17 minutes over 12 
songs, the highlights being “Ceremony”, “You Don’t 
Like Us” and “Empty Threat’. This is raw and pissed off, 
exactly the way punk rock should be. Deadly stutf and 
made even more deadly being from Limerick! (TM) Get 
the demo for 3 euro from the following address. (The 
band will also accept trades for demos, records, zines 
ete.) Con Cremin, 20 Hammond Place, Newberry, 
Mallow, Co. Cork or the_pokewhotmail.com 


The Virgin Suicides — demo cdr 

With the words of William Blake adorning the booklet 
and the hammer and sickle imagery its easy to see Wwho 
these guys are influenced by: early Manic Street 
Preachers ~ with the acoustic track “[ Am America” 
being pure MSP in title and in song. Theres also a punk 
rock edge ala the Sex Pistols too which is cool. The 
pretty young age of the band members is encouraging 
and at least they’re avoiding the pop punk trends of 
today! The songs are solid. (TM) C/o REPEAT Records, 
PO Box 438, Cambridge CB4 IFX. UK 
www. thevirginsuicides.co.uk 


Zerotonin “Reinvention” demo cdr 

A lot of Andy Cairns going on in the vocals of opener 
“Vice” — the chorus of which is pretty neat with its 
various vocal styles from rock to death metal. Closer 
“Arguments For and Against Self-Control” sees the band 
re-invent themselves (1s that were the title comes from | 
wonder?) as Isis, with a slow heavy slugger of a song 
The bio lists big names that their producer has worked 
with (ie., Lionel Richie (!!!), Ricky Martin (!!!), Green 
Day, Foo Fighters and Marilyn Manson) which no doubt 
is aimed at impressing the glossy metal magazines. The 
same bio also informs me that they've played a 30 date 
UK tour too, which if completely true, even impresses 
me! Zerotonin manage to cover, (and cover well), the 
sound of a lot of various magazine metal and rock bands, 
so if that’s your cup of tea, check “em out. (TM) 
info(@zerotonin.co.uk or www.zerotonin.co.uk 


V/A Bone-Ass Coolie Tunes cdr 

The good honest kids of Kilcoole (who make up 
numerous coo! bands in the Irish scene) are bringing the 
noise out of the cities to their own backyard. Organising 
all dayers with as much diversity in the bands as possible, 
they really deserve a pat on the back for their efforts. So 
for their last gig they decided to bring out this limited to 
200 compilation cdr of bands from their own area and do 
a zine with it. So you get 12 songs from the likes of No 
Compliance (Kid Blunt’s young understudies with a 
belter of a tune), Scared Shitless (thrash attack!), Kid 
Blunt (with a song that doesn’t feature on their “82” 
med), Foot In Mouth (bouncy ska), Lukes Duke (trad Ol), 
Old Man Eoin, Big J ‘N’ Me Moley (pisstake rap), UDP, 
Rasta Man Eoin, Cheese Puffs (pisstake emo). The 
Neweastlers and Grogans Blues Dump. A lot of it is pure 
fun, but its well worth tracking down all the same. Keep 
up the good work lads. (TM) 343 Meadowbrook, 
Kilcoole, Co. Wicklow or edjagit(@hotmail.com 


V/A —“Burning Their Lies” (Burial Records) edr 

A cheap cdr compilation of some of the UK’s best bands 
falling under the “core” category. So what you get Is 
everything from rockin’ melodic hardcore (Steel Rules 
Die) to sxe metalcore (xCanaanx) and whatever may lie 
in between. Other bands to feature are Last Hours of 
Torment, Tenfold Truth, The Last Chance, Winter In 
June, Seventh Judgement, Indifference, Breaking Days, 
The Mistake, In The Clear, Urotsukidoji, xSolution 151s, 
Sworn In, Thirty Seconds Until Armageddon and the 
weird and wonderfully named xNathalies [mbruglia’s 
Corpsex”. | had a couple of English coins lying around so 
1 fucked them into an envelope and sent off for this and 
was glad I did so. Excellent introduction to some of the 
better bands doing the rounds in the UKHC scene. (TM) 
Burial Records, Po Box 33368, London NWI 1 YYH,UK. 
www. burialrecords. net 


Your New Friend “Smoke and Thunder” cdr 

I reviewed this as a demo a few issues back and now tts 
generally available and with cover artwork I guess its fair 
to include it again. | thought the demo was fantastic and 
deserved a better format like cd to boost the great 
recording the 3 boys had made. Musically, Your New 
Friend precede along the path of post hardcore and emo 
rock, although they have a passion for 80°s pop and 
cheesy metal. In their sound you'll hear the liked of 
Texas Is The Reason, Jawbox and All but amazingly you 
wont think they sound like any of them such is thetr 
originality. This may be pressed to 7 inch soon and 
deservedly so. Great stuff! (TM) flint762@hotmail.com 


4 Ft. Fingers “From Hero to Zero” (Golf) 

Tight, energetic and well played power driven pop 
skatepunk, which ultimately has nothing new to otter. 
playing it safe with some Nofx, Lagwagon and 
Pennywise influenced tunes. To offer some advice to 


these chaps maybe they should listen to some off kilter 
bands to get a new feel and breathe some life into a 
struggling over burdened melodic punk scene, cos right 
now bands like this are ten a penny. In fact Irish bands 
like Stomach or Kid Blunt would wipe the fuckin floor 
with this lot. Time for 4ft Fingers to return to the drawing 
board and start with changing that awful name, while 
Golf Records would be well advised taking a gawk at 
what bands we’ve got over here in Ireland at the moment. 
(TM) Golf Records, Po Box 6, Wallingford DO, OX10 
9OFB,UK. www. golfrecords.co.uk 


A.18 “ForeverAfterNothing” (Victory) 

Southern California’s Amendment 18, features founding 
members of straight edge hardcore bands such as 
Outspoken, Insted and Chorus of Disapproval, who were 
all challenging and passionate bands in their own right. 
But | dunno, if this band reaches the same level as their 
previous acts, and Id be rather surprised if this managed 
to set the scene alight. While it has touches of old school 
hardcore it also has a lot of modern rock and punk rock 
influences, with “Public Apology” reminding me of 
Testament or same era thrash bands while the general 
style is all over the place and hard to pigeonhole. Lyric 
wise they tackle the trials and tribulations of life, oozing 
positive messages, such as the call to stand fast in the 
face of adversity. One thing that really got on my nerves 
with this cd was that while it track listed 12 songs, the cd 
player showed [8....however instead of the bonus tracks 
I thought I was in for I was subjected to 50 seconds of 
silence until track 18 which then had a mere distorted 
phone message...the point of that? I’m fucked if I know. 
(TM) Victory Records, 346 North Justine St, Suite 504, 
Chicago, IL 60607,USA. www.victoryrecords.com 
Adequate Seven “Songs of Innocence and of 
Experience” (Household Name) 

Blighty’s Adequate Seven are an interesting proposition 
in that you'll hear elements of Sick of it All, Fishbone, 
and Mighty Mighty Bosstones in their eclectic sound. 
You'll also hear a dash of post hardcore (see the 
breakdown in “Human Condition”), some great basslines 
and a bubbly brass section in a thrillingly diverse version 
of whats basically termed ska punk. The bio’s genre 
states “punk/ska/funk/hardcore”, which might seem like 
the label is confused but is actually spot on. The best 
thing Pve heard from Household Name in a while and a 
decent record to do the gardening to or a spot of painting 
and decorating. (TM) Po Box 12286, London. SW9 
6FE,UK. www. householdnamerecords.co.uk 


AFI—“Sing The Sorrow” (some major label) 

The first thing that will strike you about AFI’s newie is 
Davey Havok’s vocals. He’s certainly had vocal training 
and they remind me of Toby H2O vocals on their last 
record — which incidentally was their major label debut 
also. Back to the record and it begins in typical anthemic 
singalong AFI style with ‘Miseria Cantare’ but to give 
you an overall feel, think along the lines of Sisters of 
Mercy and Tool meeting H2O and Sick OF [t All and 
you'll be close. Theres dark-edged melodic hardcore, 
theres programming and keyboards, theres emo parts, 
theres screamy metal parts and its their most daring 
experimental recording to date. Check out the fantastic 
chorus of “The Leaving Song Pt 2° and ‘Bleed Back’, 
Awesome stuff. This record gets better and better with 
each listen., and the UK version comes with the bonus 
tracks “Synthesthesia’ and ‘Now The World’. (TM) 


Asgaroth “Red Shift” (Peaceville) 

Fancy a bit of “cinematic death metal” or a slice of 
“symphonic black metal”? Then Spain’s Asgaroth are 
your men. Terrorising small children, cats and dogs and 
entire neighbourhoods for that matter, since 1994, 
Peaceville have decided to relieve Spain of the 
aforementioned terrorism by putting this out on general 
release, two vears after its original release date. So what 
you get is parts to like and parts to hate about this cd — 
from the chugga riffing which goes well with the 
keyboards, to the compulsory acoustic guitar to the 
woeful death metal opera at times vocals. The artwork is 
pretty cool though and you also get a cd-rom video for 
opening track “Naked Eye”. (TM) www.peaceville.com 


Atreyu “Suicide Notes and Butterfly Kisses” (Victory) 
Some people seem to have problems with Victory 
Records. whether it be their commercialisation of 
hardcore or any of the many rumours (true or- false) that 


seem to circulate constantly in reference to the label and 
its way of doing things. One thing [ will defend them on 
is the quality of some of the bands they sign and release 
records with. Atreyu are a band that fall into the high 
quality category of Victory releases and if you let your 
scene politics get in the way of enjoying this band, then 
you sir/madam are a fool. Serving up a hot plate of 
BoySetsFire (emotional, melodic rock parts) meets At 
The Gates (pure metal driven riffage and guitar licks), 
Atreyu go for the jugular straight from the off. Armed 
with a great sound and an even greater delivery, “Suicide 
Notes and Butterfly Kisses” is a damn fine album. (TM) 
346 North Justine St, Suite 504, Chicago, IL 
60607,USA. www.victoryrecords.com 


Avail “Front Porch Stories” (Fat Wreck) 

An Avail record is always a welcomed sight. Even 
though they are a fantastic punk rock band, they’re also 
as honest as the day is long, so every track being from the 
gut and extremely heartfelt comes second nature to these 
guys. And fuck, can they rock out too! Songs about 
hometown characters and landmarks, stories of road trips, 
all spread over a mix of punk rock genres from melodic 
to hard-hitting amounting to another fantastic record 
which is certain to see Avail pick up the “classic” tag. 
They have also gotten consistently better with each 
release, which is testament to their hard work ethics and 
their sublime energy. Some nice surprises in here too 
like the slide guitar opening of “West Wye”, the barroom 
singalong sway of “Gravel to Dirt” or the post hardcore / 
Fugazi feel of “Subdued & Arrested” which kicks in after 
its almost AC/DC opening bars. Still its the magnificent 
chorus of “Versus” gets me everytime. The package is 
completed with painted artwork courtesy of drummer Ed 
and some deadly looking merged live shots. Fat Wreck 
sure have some weird promo methods though... check 
this line that accompanied the cd... “we trust you — that’s 
why you receive this release early. Please treat it right, 
we don’t wanna see it on the internet!”, Charming 
eh?...ah fuck it, Pll take verbal abuse like that anyday for 
records this great.(TM) Fat Wreck Europe, Waldemarstr. 
33*10999 Berlin, Germany. www. fatwreck.de 


Bad Astronaut “Houston: We Have A_ Drinking 
Problem” (Honest Dons) 

Joey Cape from Lagwagon handles vocal duties on this 
one, No real change from his ‘Wagon singing style — you 
know the drill, emotional and harmonious. The rest of 
Bad Astronaut is made up of both former and current 
members of Lagwagon, Me First and the Gimme 
Gimmes, Nerf Herder, and the Swingin' Utters — so | 
guess BA are a punk rock supergroup of sorts. However 
you'd wanna approach this with caution if you’re 
expecting this to sound like an amalgamation of the 
aforementioned bands — cos its certainly not going to be 
what you think its going to be. Instead, this is a dark, 
mature, studio-heavy masterpiece inspired by Grandaddy, 
David Bowie, and Radiohead, The Flaming Lips, Neil 
Young and Pavement. Theres even touches of electronica 
in there. Personally, | just couldn’t get into it. (TM) 
Honest Don’s Europe, Waldemarstr, 33*10999 Berlin, 
Germany, www. fatwreck.de 


Badlands “False Gestures” (Rebellion) 

I didn’t get this at all. Acoustic based singer songwriter 
type stuff put to the sounds of oi street punk rock n 
roll...please... Aslan are harder than this bunch. The 
production is so weak the sound would make you think 
they were a pub band. (TM) Rebellion, De Engstoep 57, 
5246 BD, Rosmalen, Holland. info@rebellionrecords.nl 


Beatsteaks “Die Wohnzimmer EP” (Epitaph) 

Never really took to the Beatsteaks I’m afraid. Alyways 
happened to be one for those bands that do nothing for 
me. Still it was pretty interesting to hear Berlin punkers 
cover songs by Cheap Trick, The Clash, The Cure, Nine 
Inch Nails and The Steve Miller Band. Interesting 
yes... but essential listening? No. (TM) Epitaph Europe, 
Po Box 10574, 1001 En Amsterdam, The Netherlands 
Wwww.epitaph.com 


Big D and The Kids Table “The Gipsy Hill Lp” 
(Household Name) 

I remember reviewing a Big D and The Kids Table 
record for Issue 4+ when they were on Asian Man 
Records. The title escapes me, but I do recall it being ska 
to the max - which may explain why [ cant remember the 
title [ guess since I’m not the biggest ska punk fan to be 


honest. However, the whole goofiness and the party vibe 
on here caught my attention and had me skanking a little 
in the chair as [ listened and review the record. Actually 
they remind me of the Beastie Boys a lot...well maybe 
the Beastie Boys meets Less Than Jake or The Bosstones. 
Ha ha, theres a track on here that’s a recording of the 
band, langers in Brighton, just goofing around having a 
sing song with some other bands. The record also 
includes two cover versions of songs by The Rudiments 
and Jonathon Richman. If you're after some upbeat good 
vibes then heres your record. (TM) Household Name 
Records, Po Box 12286, London, SW9 6FE,UK. 
www.householdnamerecords.co.uk 


Bouncing Souls / Anti-Flag — BYO Split Series Vol. TV 
(BYO) 

Excellent split cd this one and detinitely worth going out 
of your way to get vour hands on it. Really the only track 
thats a let down is Anti-Flags cover of The Buzzcocks 
“Ever Fallen In Love.....° which sadly sticks too closely 
to the original for me ~ cmon lads , wouldn’t it have been 
better to stamp your own sound all over it!?! Elsewhere 
the Bouncing Souls open with their classic sound on 
“Punks In Vegas”, switch to a hardcore workout on “No 
Security”, cover Cocksparrer (“We're Coming Back”) 
and Sticks and Stones (“Less Than Free”) before hitting 
“That’s Youth” by Anti-Flag. The Flag on the other side 
blast out “The Freaks, Nerds and Romantics” by the 
Souls, the aforementioned Buzzcocks cover, and a couple 
of their own fantastic tunes doused in those “whoa ohs™ | 
love them for. The joy of this split ts the fact each band 
covers a song by the other. A must get. (TM) BYO 
Records, PO Box 67609, Los Angeles, CA 90067,USA. 
www.byorecords.com 


Bullet of Diplomacy “We Are The Rascal Multitude” 
(Who Killed Culture? Records) 

Bullet of Diplomacy is a kind of side project formed by 
Dan McKee of Academy Morticians. You may also know 
Dan as chief political writer with the UK’s Fracture zine 
— the lyrics here being pretty socio political too. While 
the AM’s are a more straightforward take on punk rock, 
Bullet. of Diplomacy have nothing whatsoever 
straightforward about them. Inspired by bands such as 
Faith No More, No Means No and Bad Religion, the 
sound is oddly rounded out by goth, new wave and jazz 
shapes. Theres 6 tracks on this mini-cd, which wins out 
due to its experimental nature and its overload of ideas. A 
decent progression from the demo that’s reviewed 
elsewhere. If you fancy something different that has 
something fresh to say check these lads out. (TM) 86 
Kelsey Lane, Balsall Common, Coventry, CV7 7GT,UK. 
Whokilledculture@yahoo.co.uk / 
www. geocities.com/whoktlledculture/! btm! 


Buzzkill “Double Down” (In At The Deep End) 

Heavy on the Rocket From The Crypt influence, right 
down to the rip off Speedo “hey heys” and “yeah, yeahs”, 
Buzzkill are the rock n roll party band. Hell, even one or 
two members sport the last gang in town look. Ah I guess 
they have other influences too in all fairness and vou’ ll 
hear elements of jazz and hints of The Jesus Lizard and 
that whole DC post rock sound. The brass section do 
their job very well too it has to be said. Overall its tight 
and very well played and a much better listen than the 
slew of melodic punk bands on the go. (TM) In At The 
Deep End, 82 Barlow Drive South, Awsworth, Notts, 
NG16 2TD, UK. www. inatthedeependrecords.co.uk 


xCANAANN/THIRTY SECONDS UNTIL 
ARMAGEDDON split 7 (Ignition Recs) 
OK s this was the end of last year but it was after the last 
issu of UFC came out so it warrants inclusion, Fuck this 
is one belter. The 2 Canaan songs on this had me 
moshing about my living room and kitchen for 3 months 
straight every single time I played them. | mean it got so 
bad I was having to listen to it before I went to bed, but 
that phase has past now, plus we don't have a record 
player at the moment anymore. Cannan from Cantebury 
kick it off with their bitter as fuck brand of SXE metallic 
HC that sounds like a mix of Hatebreed mosh and 
Undying technicalities and it doesn't really relent until the 
final fade-out of "Our wounds have healed, but scars 
remain, until the end .STRAIGHT EDGE!!!" Fuckin 
hell, good shit. The TSUA side is lacking in comparison. 
They are great at what they do though. Technical metallic 
hardcore in the vein of Converge but it's not my thing. [t 
works well on this split though and it's a shame that they 


recently split up as they have a reputation for a killer live 
show. Thankfully some of them have moved on to do 
new bands anyway - LastChance and SpitfireDown being 
the new bands and Lins is doing his zine so their imprint 
on the UK scene won't be forgotten.(CP)1 Chandos Rd.. 
Tunbridge Wells, _— Kent, TNI 2NY,UK. 
www. ignitiononline.co.uk 


Captain Everything “Learning To Play With...” 
(Household Name Records) 

Unashamedly pop punk and at 15 tracks it was far too 
much than I wanted to listen to in one sitting. Greatly 
influenced by Green Day, and with occasional vocals 
akin to Pennywise, the songs are played well with an 
overdose of harmony and melody. Theres the odd 
ska/reggae bit fucked in and the 3 piece alter “Asian 
Pride” by Hi-Standard to make it their own “Watford 
Pride”. [t’s also a_ re-release of the record the band 
released on a smaller label in 2000. (TM) Po Box 12286. 
London, SW9 6FE.UK. 
www. householdnamerecords.co.uk 


Chamberlain “Five Year Diary” (Ignition) 
Chamberlain are the band responsible for the classic 
“Fates Got A Driver” record, an album well ahead of its 
time in the post rock/emo movement, However it pretty 
much went all down hill after that as they discovered alt 
country and “matured”, Here, the diverse entity that is 
Ignition Records gathers together 28 tracks of live, demo 
and unreleased stuff over a period from 1996-2000, 
which ultimately proved too much for me and will test 
even the most emo amongst you. The artwork is heaps 
boring too. (TM) | Chandos Rd., Tunbridge Wells, Kent, 
TNL 2NY,UK. www. ignitiononline.co.uk 


Children of the Fall “Ignition for Poor Hearts” (Scene 
Police) 

This band is right up my alley playing top notch rockin’ 
hardcore stuff influenced by the likes of Fireside and 
Quicksand to Abhinanda and Refused to the manic 
metalcore of Catharsis. Theres heaps to admire about this 
record spoken word, tormented vocals, thrashy 
instruments, the quiet versus loud on “Unbeliever’, the 
driving guitar and rolling toms of ‘Becoming less’ and 
the clever use of feedback on ‘Reclaim Life’. Hell theres 
even room for an acoustic interlude. All the lyrics get 
explained in detail and the artwork is terrific and original, 
Seeing them live was great...on a wet Wednesday night 
they tore Limerick a new arsehole, The record is equally 
inspiring. (TM) Scene Police, C/o DPM, Humboldstrasse 
15, 53115 Bonn, Germany. www.scenepolice.de 


Coheed and Cambria “The Second Stage Turbine 
Blade” (Equal Vision / Defiance) 

New York based quartet, Coheed and Cambria signed to 
Equal Vision in September 2001 after EV came across a 
demo recording of this album. Having had this album on 
heavy rotation for the last while, its easy to see why EV 
Were impressed, as C and C are a brilliantly fresh 
approach to what is essentially melodic rock. From the 
excellent song structure, to the inventiveness and to the 
driving rhythms its all superbly guitar laden and off kilter 
vocal. “Everything’s Evil” and “Delirium Trigger” being 
two choice cuts. Dr. Know from Bad Brains pops up on 
“Time Consumer”, which inspires the song to sound like 
a latter day Bad Brains meeting early Orange 9mm. | 
thought Equal Vision had given us their best release for 
years to come with the Time In Malta record but this 
record comes very close to the brilliance of that. (TM) 
Equal Vision, Po Box 14, Hudson, NY 12534, USA. 
Www. equalvision.com or European release by: Defiance 
Records, Ritterstrasse 52, 50688 Koln, Germany. 
www. defiancerecords.de 


Consumed “Pistols At Dawn” (Golf) 

This starts off pretty well with the Iron Maiden inspired 
riff of opener “Not Today” and prettv much remains at 
the same decent standard the whole way through, mixing 
a couple of slower songs in their to shake things up a bit. 
Having formed in 1993 and with previous releases 
“Breakfast At Pappa’s” and 1998’s “Hit For Six” on Fat 
Wreck Chords, Consumed haven’t quiet managed to get 
their name known as much as they would have liked just 
yet. However this album could see that change with their 
Snutf crossed with No Use For A Name rhythms well 
capable of catching the most stubborn of ears, A right 
bizarre hidden track that’s all sequencers and drum 
machines aside I'd alwavs associate the words 


“energetic” and “melodic” with Consumed’s brand of 


punk rock. A decent outing. (TM) Po Box 6, Wallingford 
DO, OX10 9FB,UK. www.goltrecords.co.uk 


Divit “Broadcaster” (Nitro) 

A new signing on Nitro and hailing from San Francisco’s 
East Bay, Divit have toured with the likes of MXPX, and 
Samiam. So its no surprise to learn then that they play a 
brand of emo rock which takes pop punk from behind 
which turns out to be lacking in originality but 
fantastically infectious and harmonic all the same. 
Apparently thev’ve been on the soundtrack to a few 
Thrasher videos, so some of you lot may have heard them 
already. Divit have listened hard to their Jawbreaker, Foo 
Fighters and Jimmy Eat World records and recorded a 
fine album which while not having much kick on the 
lyric front has melodies you’d kill the postman for. 
Happy music for happy times. (TM) Nitro, 7071 Warner 
Ave., Suite F736, Huntington Beach, CA 92647, USA. 
www. nitrorecords.com 


Dogshit Sandwich “Royal Sponger” 7 inch (Weird 
Records) 

Old style °82 influenced British punk meets the 
streetpunk of America today and speed is the rule of 
thumb. Rich Lard must have picked up some Podge and 
Rodge videos on a recent trip home to his native 
Longford costhis 7 inch is full of samples and references 
to the gruesome twosome. They even cover the Podge 
and Rodge classic “R’ya Making The Tea?”. They also 
cover the Cranberries “Zombie” where the “whats in your 
head” line is changed to “give me head”, The artwork is 
gas...a picture of the Queen with her knockers out. You 
should have bought this 7 inch, when Dogshit Sambo 
toured here late last year but if you want one now write to 
the address that follows. (TM) Punk Shit, 74 Bristnallhal! 
Rd, Oldbury, West Mids, B68 9TU.UK. 
punkshitrecords@hotmail.com 


Dropkick Murphys “Live on St. 
(Hellcat) 

Say what you want about their plastic Irish-isms, DKM’s 
know how to play live, work a crowd into a trenzy and 
have fun...although the records title pushes the cheese 
boat out a little bit further. Luckily ve gotten to see 
Dropkick Murphys in some brilliant places over the 4 
times I’ve seen them. First came that unforgettable gig in 
Slatterys, Dublin where there wasn’t room to breathe, let 
alone swing a cat. Then came an over the top pogo pit 
and crowd surfing session down in the Spailpin Fanach in 
Cork — which was a superbly intimate and exhilarating 
gig. Next came a school hall gig in Boston — were they 
marched onstage complete with bagpiper in tow, to a 
hometown heroes welcome. An early afternoon set at the 
New York leg of the Vans Warped tour turned out to be 
surprisingly energetic and awesome mainly due to all 
members of the 7 strong band being present and the New 
York punks and kids going wild for them. So this arrives 
on the scene about a year since I saw them live last and 
goes a good distance into re-creating all the times I’ve 
seen them live. Recorded at Bostons Avalon Ballroom 
over 3 gigs March 15" — 17" and containing the fantastic 
“Barroom Hero”, “Boys On The Docks”, “Curse of a 
Fallen Soul”, “Road of the Righteous”, “John Law” 
alongside the newer slower songs like “The Torch” and 
“Forever”, this records a must for any Dropkicks fan, 
Still its not all starring roles as the woefully dodgy 
“Rocky Road to Dublin”, “Wild Rover” and “Amazing 
Grace” are rolled out between the comedy of “Spicy 
McHaggis Jig” and “Nutty (Bruins Tune)” - which I’m 
sure you'd have to be drunk to enjoy. The Dropkicks do 
redeem themselves though with some cool covers at the 
end, namely “Alcohol”, “Fortunate Son” and “Dirty 
Water”, before launching into the usual set closer. the 
classic “Skinhead on the MBTA”, which brings the house 
down as always. Not as good as seeing/hearing them in 
the flesh but a decent effort all the same. (TM) Hellcat, 
Po Box 10574, 1001 En Amsterdam, The Netherlands. 
www.hellcat.com 


Patricks Day” 


Elliot “Song In the Air” (Revelation) 

Oddly enough, this is the first full recording Pve heard 
by Elliot despite it being their 3 full length. Strange too, 
that its on the same label that gave us the likes of 
hardcore heroes Gorilla Biscuits, Youth of Today and 
Judge to name but a few, considering this has far more in 
common with the likes of Jeff Buckley, Coldplay and 
The Verve. But it sure aint as mainstream as it may seem, 


as hints of Mogwai or Godspeed YBE can be found 
strewn around the sound too. Its rock music. yet 
brilliantly constructed and after a dozen listens I had to 
concede that this is in fact a genuine masterpiece of 
work. Atmospheric and emotional , the thought gone into 
this is immense, right down to the decent packaging and 
artwork. (TM) 

Revelation Records, Po Box 5232 Huntington Beach. CA 
92615-5232, USA. www.revelationrecords.com 


Enon “High Society” (Touch and Go) 

Crazy geeky new wave shenanigans courtesy of John 
Schmersal of Brainiac and Toko Yasuda of The Lapse 
and The Van Pelt along with a few other friends. 
Recorded by Eli Janney of Girls Against Boys fame. its 
jammers full of bizarre noises, crazy vocals and staccato 
guitars, indeed the bass and drums are the only constant 
entity on the entire record, Theres Brainiac rock moments 
(“Pleasure and Privilege”), Pavement gone electro 
moments (“Leave It To Rust”) and songs sang by Toko 
(In This City” and “Shoulder’) which reminded me 
slightly of Garbage. The freaky robotic vocals of “Native 
Numb” and “Disposable Parts” are gas. It rocks, its 
poppy, its electro-pop avant rock and [ dig! (TM) Touch 
and Go Records, PO Box 25520, Chicago, IL 60625, 
USA. www.southern.net 


Estel “True Stories/My Raymond Is Contagious” 
(Little Plastic Tapes) 

Two track 7 inch from the creative boys and girls that 
make up Estel. The upbeat “True Stories” kicks side A 
off, as the bass and drums drive it along, the eerie keys 
do their best to be a creepy as hell. Side two holds “My 
Raymond Is Contagious”, another upbeat number but 
with much deeper keyboards than “True Stories”. Its post 
rock meets new wave. The snazzy artwork rounds off a 
fine 7 inch with a nice touch being the small envelope 
inside, which holds recording and band info. For me 
Estel keep getting better and better with every release and 
are definitely a band out there on their own, (TM) Little 
Plastic Tapes, 64 Derry Drive, Crumlin, Dublin 12. 
www. thumped.com/estel 


Explosions In The Sky “Those Who Tell The Truth 
Shall Die, Those Who Tell The Truth Shall Live 
Forever” (Temporary Residence Ltd.,) 

Bought on the strength of their awesome live outing back 
in September, one balmy Saturday night in Costelloes 
Tavern, Limerick City. The posters correctly exclaimed 
Mogwai and Godspeed Your Black Emperor references 
while the few pints of beer in me likened them to a 
lighter version of Isis. Such was the jaw dropping ability 
and effect of this band, | knew [ was buying the cd after 
the first song. Spilling their creative juices over tender 
versus loud songs, being emotive but not contrite in their 
quest to create atmospheres and scenes, Explosions In 
The Sky need no lyrics or vocals to provoke thoughts or 
visions. The frantic drumming of “Yasmin The Light” is 
Outrageous but still manages to sound completely at 
home on the record, The whole package comes topped 
off with the most minimalist artwork and information 
which even has you wondering if the lines in the booklet 
are the actual song titles. (TM) Temporary Residence 
Ltd., Po Box 22910, Baltimore, MD 21203,USA. 
www.temporaryresidence.com 


Face The Enemy "Through it All" (Inferno) 
Tim McMahon & Ed McKirdy from Hands Tied and Ken 
Olden & Graham Land from Better Than A Thousand, 
two of my favourite bands from the latter half of the 
nineties - [ was expecting a lot from this CD. A bit of a 
let down really. It's all very competent and polished but it 
lacks the energy of HandsTied and BTAT while not 
really straying onto new ternitory. It's just decent mosh 
music that progressive oldschool fans will love. The song 
about Sept.11 is a bit cheesy - | wonder will they write a 
song about their governments slaughter of people in [rag 
on a much larger scale than that of the Sept.!1 attacks? 
Probably not. | digress. good record but nothing 
amazing. ['m sure they put on a good live show and 
would be interested in checking more of their stuff out 
The picture on the front of Tim doing a big fancy flying 
side kick is anice touch. (CP) 


Fairweather “Alaska” (Equal Vision) 

First time I’m clapped ears on this bunch and they do it 
for me. Coming on somewhere between BoySetsFire and 
Rival Schools, and with big chunks of Jawbox and 


Garrison in there, its melodic yet heavily guitar driven 
and noisy in places. The guitar work is class and the 4+ 
songs on show sound all the better for tt. The emo rock 
sparse artwork ~ a close up of snow capped peaks is quiet 
boring but the music sure knows how to rock it! Anyone 
doubting the sincerity of bands who might get painted 
with the “emo” brush should check this bunch of rockin 
nerds out as soon as possible. They do indeed rock. (TM) 
Equal Vision, Po Box 14, Hudson. NY 12534, USA 
www.equalvision.com 


Five Knuckle “Lost for Words, Far from Speechless” 
(Household Name) 

L reckon Household Name have high hopes for Five 
Knuckle. They seem to be the band most likely to follow 
in the footsteps of Capdown from their current roster 
anyway. They play a slightly more hardcore gig than 
Capdown, mixing the sounds of say Ensign or Bane or 
some of the Indecision Records bands with a punky ska 
sound to good effect. They’ve that all important ear for a 
tune too which ultimately helps then stand out from the 
crowd. Decent thought provoking lyrics too and artwork 
that makes vou stop and figure it all out. (TM) Po Box 
12286, London, SW9 6FE,UK. 
www.householdnamerecords.co.uk 


F-Minus “Wake Up Screaming” (Hellcat) 

Snarly and pissed off, simple but raging hardcore punk 
from F-Minus on their 3“ Hellcat record. Its fairly 
repetitive and not much has changed from the previous 2 
records, but it’s the energetic quick jabs of songs that do 
it for me. [ts very much plug in and play fast, make your 
point and go. The dual vocals, both male and female 
work wonders again, while Joe Static has replaced Jen 
Johnson on bass and does a sterling job. Produced by 
Steve Albini, this should appeal to fans of Neurosis, Out 
Cold, Aus Rotten, Minor Threat, Discharge, Poison Idea, 
Rancid and Kill Your Idols. Some bizarre artwork and 
the trademark Hellcat digipack casing finish the whole 
package off. (TM) Hellcat, Po Box 10574, 1001 En 
Amsterdam, The Netherlands. www.hellcat.com 


Garrison “The Model” (Simba) 

Garrison have certainly been one of my favourite bands 
of the last 2 years. They take the classic rock of Pixies, 
add in the angular post hardcore jam of Jawbox, a pinch 
of emo and cover it all in brilliant song structuring and 
dynamic guitars. Here they take it up a notch from the 
previous record and introduce a lot more melody, so far 
as to say they’re almost Foo Fighter-ish on some of the 
tracks, An essential band, Garrison deliver the rock big 
time. Do yourself a favour and check this or some of their 
Revelation Records releases out. (TM) Simba 
Recordings, 2104 E. Florida St. #7, Long Beach, CA 
90814,USA. www.simbarecordings.com 
Giveamanakick “Is It Okay to be Loud, Jesus?” 
Fucki funny title. Limericks very own Giveamanakick 
is the brainchild of ex-Tooth guitarist Stephen Ryan and 
he delivers his noisy guitar driven ditties with reckless 
abandon. With no bass player and Keith Lawlor (guitarist 
with Limericks noisy rockers Calzino Fiasco) on drums, 
the dirty pig rock two piece set about using and abusing 
their instruments with equal aplomb. And its from that 
using and abusing, that comparisons with the Pixies, 
Nirvana, Sugar, Jawbox, Foo Fighters, Husker Du, 
Fugazi, Therapy?, Quicksand and Helmet can all be made 
— those bands all having that using and abusing art down 
to a tee. Armed with 10 songs (of which a mere one is an 
instrumental), samples, clever overdubs, backing vocals 
and the know how (“The Kid with the Really Old Face” 
is a fantastically constructed song), Giveamanakick 
delivers in terms of rock,..one massive fuckin’ boulder. 
Personally I can finally put names to the songs I’ve heard 
countless times over the last year or so, with the Fugazi- 
isms of “Marmite Walk” and the wild driven rock of 
“Ger Canning” being highlights. Grab this with both 
hands when it comes out, it’s a potential classic. Dublin 
you've got a problem — the rock has relocated to 
Limerock! (TM) Stephen Ryan, 8 Beechfields, 
Monaleen, Limerick. giveamanakick(@hotmail.com 


Holy Ghost Fathers “Angelus Bell” (Microclique) 

Opening with the banjo driven title track “Angelus Bell’ 
centers around Allen Blighes kind of happier Nick Cave- 
esque vocal. The guitars are nasty and garage rock 
influenced. Song two, ‘Hot Coals’, is a dirty romp of 
distorted guitars and rockabilly, with Blithe busting his 


balls on the vocal duties spitting out the venom a la Iggy 
Pop. The closing track “Low Cash’, sports the great lyric 
~ even the dogs in the street won’t piss on me anymore” 
and hangs halfway between ‘Angelus Bell’ and “Hot 
Coals’ in it’s delivery, freaking out into noise rock 
territory towards the end. Cool stuff indeed. (TM) 
www, geocities.com/holyghostfathers 

Holy Ghost Fathers “Cock of the Walk” 
(Microclique) 

I didn’t have a lot of time to review this but I figured the 
lads would welcome the coverage anyway. “Cock of the 
Walk” is HGF’s debut album and pretty much carries on 
from what the “Angelus Bell” ep delivered. Its heavy on 
retro rock, the guitars sounding like Led Zepplin and Jimi 
Hendrix from time to time and even 

Black Sabbath-lite on “9V Battery”. The lyrics are pretty 
cool focusing on the darker side of life and the use of 
theremin and banjo gives them an original edge. The only 
fault { could find with this record — and [ wasn’t looking 
for faults mind you - was the pretty pointless 5 minute 
plus instrumental “Descendants of Thieves and Whores”, 
which could have been easily shortened to two minutes 
or so, [f you’re looking for something fresh seek this out 
and check them out live too where they rule. (TM) 
www. holyghostfathers.com 


Isis “Oceanic” (Ipecac) 

Certainly one of the most eagerly anticipated records in 
the last year, Isis return with a fantastic first offering for 
Mike Pattons Ipecac label. Opening this epic soundtrack 
with 8 minutes of crushing yet beautifully offset riffage, 
“The Beginning and the End” is simply breathtaking even 
more so when the haunting female vocals creep in. “False 
Light” with its towering vocals sounding like a warning 
from the ancient gods, and the ungodly bellows from 
Tumer on “The Other” are also incredibly impressive 
moments. Theres certainly a lot more melodic than the 
previous “Celestial” record, but its equally as heavy at 
the same time, which is a terrific mix and with most 
songs clocking in at 7 or 8 minutes you're treated to 
almost an hour of sheer brilliance. Isis are a band who 
always have the word “epic” mentioned in the same 
sentence as their name. That alone speaks volumes. Some 
bands have to be heard. Isis are top of the list. Now if 
only I can get to see them live. (TM) Ipecac Recordings, 
Po Box 1197, Alemeda, CA 94501, USA. 
www. ipecac.com 


Jesse James “Punk Soul Brothers” (Golf) 

Jesse James “Punk Soul Brothers” is an amalgamation of 
Mighty Mighty Bosstones meets Rocket From The Crypt 
but without the songwriting power and ability of either 
band. With 12 tracks which vary little its too 
straightforward ska punk for me, lacking any real edge. I 
didn’t get into this at all. (TM) Golf Records, Po Box 6, 
Wallingford DO, OX10 9FB.UK. www.golfrecords.co.uk 


Joan of Arse / Estel split 7 inch (Road Relish) 

Road Relish reach number 11 in their series of split 7 
inches by teaming up two lynchpins of the Dublin post 
rock scene, Joan Of Arse kick things off with “Starting 
Fights At Taxi Ranks”, a Low meets Fugazi inspired tune 
which they recorded with Steve Albini, Estel are on the 
flip side with the fantastically titled “Regardez Moi (I’m 
Up to My Neck in Shit Again)”, which is actually 2 years 
old. but still delivers those eerie keyboards and building 
drum work they are known for. A 7 inch well worth 
laying your hands on as both bands compliment each 
other well, But hurry its limited to a pressing off 500 
only, (TM) www.roadrelish.com 


King Prawn “Got The Thirst” (Golf) 

Fuck it, wouldn’t you be afraid of a band whose members 
have monikers like Al Rumjen, Nikolai, Babar Luck, 
Devil Hands and Dr. Nelly? Too right you should be, cos 
they’ve just escaped the lunatic asylum to record this 
here platter — “Got The Thirst”!, which is 14 new songs 


from the London ska punkers, The record opens full of 


energy like the Mighty Mighty Bosstones meets Asian 
Dub Foundation and the Beastie Boys, but loses ideas 
and descends into average ska-lite a few tracks before 
the end which was disappointing. The pro-ganja song 
“Smoke Some Shit’ was funny though and I'd say they'd 
be a great live band. (TM) Golf Records, Po Box 6, 
Wallingford DO, OX10 9FB,UK. www golfrecords.co.uk 


Knifed/Bastard Youth split 7” (Control/Direct Hit) 


Knifed are the Irish Limp Wrist. Thrashcore beating on 
youth crew. | can hear DS-13, Tear It Up and old school 
stuff like Minor Threat in there too, and they’ve got these 
excellent rockin hardcore parts for the chorus and 
singalong bits. All 4 songs last a total of about 4+ minutes 
Nice and fast. All together now... “We're Knifed... Fuck 
You!”. On the flip side, Bastard Youth's sound is pure 
raw and under produced. Musically they're crusty d-beat 
black metal played by punks with raw jagged 
instruments. They play fast, then breakdown to a slower 
pace and mix it up over their 3. song contribution. 
Visually this 7 inch looks great - in particular the Knifed 
side with Glyn trom The Dagda responsible for the cover 
and Gav trom Toenail Clippings handling the layout 
Essential Irish release. (TM) Control Records, PO Box 
6591, Dun Laoghaire, Co. Dublin, Ireland or Direct Hit 
Records, c/o Mel Hughes, 26 St. Matthews Estate, 
Keady, Co. Armagh, BT60 3SF, N freland. 


Knockdown “The Game Is Ours” (Rebellion) 

Do I not get the humour here? Is it supposed to be 
humour? Seriously it surely can’t be serious. Those 
Europeans and cheesy-ness. Opening with the lines 
“Punk Rocks not dead...”...do people still use that 
ancient phrase? Oh...onto the music, its very middle of 
the road streetpunk and the band continue to drown in 
cheese on “A Boy Night Out” with its stupid lyrics and 
even more stupid sample, “321”, which is a song 
promoting football violence... holy fuck, you fuckin 
bunch of dickheads....Fuck it, four songs in and [im 
reaching for the off button... but hold on theres worse to 
come in the song “Prostitution” which spells the end for 
this bunch of wankers in this household... wheres the bin? 
Ah fuck it...sure I may a swell set fire to this pollutant. 
To make matters worse they cover The Ramones classic 
“Blitzkrieg Bop”...who gave them permission tor 
that?!?! Avoid like the plague! In tact if you see their 
records for sale, steal them, break them, defecate on them 
and post them back to the band in Holland. (TM) De 
Engstoep 57, 5246 BD, Rosmalen, — Holland. 
info@rebellionrecords.nl 


Labrat “Ruining it for Everyone” (Visible Noise) 
Insane metal overload from the London boys whose 
constant touring and hard work has certainly rewarded 
them with this savage recording. Pummeiling double 
bass, huge riffs, spastic bass, crazy vocals from the Mike 
Patton school of charm and fucked up lyrics to match the 
fucked up music, Labrat are simply out of control. 
Covering death metal, jazzcore, metalcore and with hints 
of stoner splattered across intensified Sabbath riffs, 
Labrat also provoke comparisons to Dillinger Escape 
Plan and Candiria. This could easily be on Relapse 
Records and is not and easy listen by any means. With 
glorious song titles such as “Diary of a Pissdrinker”, 
“Father Son and Holy Goat”, “Clint Eastwood Is Very 
Hard, Innit” and “Two Pigs Fucking”, this is without 
doubt the best metal album Ive heard in ages. (TM) 
www. labratcunts.com / www.visiblenoise.com 


Large Mound “Raised on Rock” (Julius Geezer) 

Sure weren’t we all! “Raised on Rock” that is. Well I 
certainly was anyway, just ask me Ma and Da! 

The four lads who make up Dublin based Large Mound 
have a healthy past of band membership and it shows It 
their finely tuned rock ability. With the sounds of bands 
like Dinosaur Jr, Weezer, Shellac, Jesus Lizard, 
Pavement, Sonic Youth, Sebadoh, Husker Du and more 
sprinkled throughout the record, the quiet versus loud and 
the furious versus the tender battle is fascinating 
culminating in 11 solid songs in 20 great minutes. Check 
out the 45 second blast of “Omener” which kicks the 
album open - its pure Pet Lamb (an frish fave band of 
mine — and sure doesn’t ex-Pet Lamb-er James Lillis play 
the tubs on this), with its frantic guitars and screaming 
distorted vocals. Large Mound, sometimes driving, 
sometimes jerky but always rockin! Another fantastic 
[rish record. (TM) www. jullusgeezer,com 


Liars Academy “Trading My Life” (Equal Vision) 

Formed in 2000 and featuring ex-members of Strike 
Anywhere and Cross My Heart, Liars Academy follow 
up the release of 2001's full length “No News is Good 
News” with this 4 track ep. Writing heartfelt melodies 
into hook laden songs comes easy to these guys and the 
overall result is a sound akin to Buffalo Tom, The 
Lemonheads. Weezer and Foo Fighters and would fit in 
well on the Deep Elm Records label. Recorded at Salad 


Days with Brian McTerman, so you know the production 
is going to be sweet and first-rate. (TM) Equal Vision, Po 
Box 14, Hudson, NY 12534, USA. 
www. equalvision.com 


Lost City Angels “s/t” (Nitro) 

Lost City Angels have a sound the lies somewhere 
between Social Distortion and the Mighty Mighty 
Bosstones without the brass. Hell the vocals on “Think 
Yer Alone” could possibly be Dicky Barrett himself. 
although the production of former Bosstone Nate Albert 
more than likely is the reason behind the similarities. 
Overall this record/band ts better and more heartfelt than 
most of the stuff doing the rounds, although for natives of 
Boston they sure use an odd Clash /London style vocal 
on the acoustic “Caught In Time”. They also cover 
“Good News” by Steve Jones’ Neurotic Outsiders and in 
the thanks list Adam the drummer — thanks 
..Ronnie.Drew...! (TM) Nitro,7071 Warner Ave., Suite 
F736, Huntington Beach, CA 92647, USA. 
www. nitrorecords.com 


Mike Ness “Cheating at Solitaire” (Kung Fu) 

Along with the Social Distortion re-issues, Kung Fu have 
also decided to re-issue not one but two Mike Ness solo 
records, And rightly so too as Ness is undoubtedly one of 
— if not the — best songwriters ever in punk rock history. 
Here on this record however Ness lives out his dream, 
with an outpouring of tales of hardship influenced by the 
likes of country music legends Johnny Cash and Hank 
Williams and early rock n roll. He covers Bob Dylan’s 
“Don’t Think Twice” (along with 3 other covers) and 
calls in a helping hand from none other than Bruce 
Springsteen on the self penned “Misery Loves 
Company”, all to great effect. Every track reeks of 
honesty and working class spirit. mixing the sounds of 
roots, country, bluegrass, blues and rockabilly with a 
punk edge, while utilizing every instrument under the sun 
to pull it all off as slide guitar, upright bass, pedal steel 
guitar, mandolin, organ and sax (see “Crime Don't Pay” 
a 50’s tinged sleaze out) all figure. His gravely voice 1s 
amazing on every track. A true great in full swing here. 
Mike Ness - songwriter and musician - legend. (TM) 
Kung Fu Records Europe, Martinus Nuyhofflaan 2, 
2624ES Delft, The Netherlands, 
www. KungFurecords.com 


Nikad / Children of Fall “Four Symptomatic Poems of 
a World Gone Insane”(Get Off Records / Black Star 
Foundation) 

2 songs a piece here with Nikad merging their 2 songs 
Into one track with a demented almost silence with 
backward played voice acting as the bridge between. 
They hail from Croatia incidentally and assault the senses 
with noisy screamo or chaotic-core ala Botch. Children 
of Fall, who [ had the great pleasure of seeing not so long 
along in Limerick are equally as screamo as Nikad but 
also deliver in a manner more accustomed to their fellow 
countrymen Refused and Abhinanda and US legends 
Catharsis. COF should have brought Nikad with them to 
Ireland for their tour, Both bands can really play and are 
creative while doing so. The black and sand colours on 
the cover also rule. Cool stuff. (TM) 


No Choice “Dry River Fishing” (Newest Industry) 

1“ release from the Newest Industry label and its quite a 
littke belter. Blistering punk rock, raspy vocals. melody 
and harmonies to die for all topped off with an earthy 
passion and honesty the blows other bands away with 
ease. Its classic in sound, with more than a hint of 
Leatherface and Bad Religion coming to the fore. Its pure 
quality though. Its alive, energetic and diverse, a sheer 
record of brillance. No Choice have been on the go for 
20 years on and off and have obviously learned a lot in 
that time. This is the first label release by some of the 
people behind Fracture zine in the UK and to be perfectly 
honest they’ve just set themselves a very high standard to 
match with the next release. Ah...a fuckin great album 
here. (TM) Newest Industry, Unit 100, 61 Wellfield Rd., 
Cardiff, CF24 3DG,UK. www.thenewestindustry.com 


NRA “Machine” (Newest Industry) 

2™ release from the Newest Industry label and again its 
another little belter, this time its Amsterdam’s rockiest 
punkers NRA who you might recall shared a split release 
with Bluetip on Spains BCore label. Oddly enough 
they've been around since [989 and have a 
comprehensive discography, but vou’d still be forgiven 


for not knowing them as the aforementioned split was all 
Pd heard previous to this. However you should get to 
know them now if this recording is anything to go by. 
Heaping driving beats, hot pop melodies, catchy choruses 
and  buzzsaw axework into high voltage up-tempo 
melodic punk rock, what emerges are uplifting songs in 
the form of something All or Bad Religion would do to 
the Ramones back catalogue if they were given the 
chance. Looking for something to clear the bad mood or 
cobwebs?, .this is your solution. Trivia fact: The record is 
released by 4 different labels in various parts of the 
world... and one for you record collector nerds.. there's 
six different sleeves too! (TM) Newest Industry, Unit 
100, 61 Wellfield Rd. Cardiff, CF24 3DG,UK. 
www, thenewestindustry.com 


OneManDown “s/t” (SoTome Records) 

The artists formerly known as Headrush, who I’m 
informed have been on the go for almost 5 years have 
regrouped under the moniker of OneManDown and are 
hell bent on spreading the metalcore havoc from their 
Galway base. Heavily influence by the likes of Vision of 
Disorder and Pantera, you can take it from me there’ ll be 
no crying into the soup antics from these moshers. 
Overall, though it runs out of ideas, getting slightly 
repetitive, but there’s definitely potential here for a really 
good ep...in fact a few of the songs from this would have 
made a good ep. A tip to the lads themselves though: that 
rap style vocal on song 7 is bloody awful!... no-one can 
and no-one ever will do it better than De La Rocha, 
okay? So leave it out! Otherwise you’re doing a decent 
job. Keep it up. (TM) SoTome Records, Kilgill, 
Claregalway, Galway, freland. 
Jason_kearney(@hotmail.com 


Pale “How to Survive Chance” (Defiance) 

For some reason, not even known to my self I thought 
this bunch were going to be in your face screamo action 
when [ put it in the cd player. Alas, no screamo action but 
mucho mucho bouncy poppy schtuff walking the line 
between The Beautiful South and The Jam. Indeed 
“Sometimes Somewhere” might have been a discarded 
Jam song, these Germans could have found whilst 
sneaking around London collecting as much englishness 
as their German arms could hold. Theres also plenty of 
electronica and programming scattered around the 
recording. The first listen didn’t do a thing for me and it 
hasn't grown on me since. (TM) Defiance Records, 
Ritterstrasse 52, 50668 Koln, Germany. 
www defiancerecords.de 


Pavers “Beautiful” (Boss Tuneage) 

This 6 track ep that preceded the “Return to the Island of 
No Return” full length contains the immaculate “57 
Franklin”, the tune that prompted me to buy Pavers 
records. Reason enough to buy it | feel, but for more 
encouragement, what you'll also get ts diverse melodic 
punk rock by a band that holds a tune well and writes 
stick tn the head parts - the kind you'll be whistling to 
yourself while going about your menial tasks at work — 
with ease. Buy some Pavers records that’s an order! 
You'll thank me for it! (TM) Boss Tuneage, PO Box 74, 
Sandy, Beds, SG19 2WB, UK. www, bosstuneage.com 


Pavers “Return to the Island of No Return” (Boss 
Tuneage) 

Nice title...a litthe Scooby Doo perhaps but cool all the 
same. Pavers feature Scott Reynolds who sang for 
legendary melodic punkers All one time and they are 
easily one of the best and most diverse punk rock outfits 
(ve heard for along time. The record bursts open with a 
Rollins-esque / melodic Black Flag title song, betore the 
upbeat despite its eerie subject matter, “Mr. Falkhirst (1 
like your daughter)” rocks it. 

“4 B 10 Zone” follows and sounds very Bad Religion on 
their slower moments, while “Red Suzuki” was a song ! 
heard before hand, which made me want to buy Pavers 
stuff, The guitars show touches of Quicksand especially 
on “Run Away Holly’, where Scott Reynolds voice also 
rules. The song explanations on the inlay are great and 
diverse, “Tea Cup” being introspective on lite and death, 
while “Fierce Apple”, which stars Greg Ginn on extra 
guitar being downright hilarious, recounting tales of 
using Gatorade bottle to piss into whilst moving in tour 
vans. (Scotts’ tip : Use Gatorade bottles as thev have a 
wider top!) 14 diverse punk rock songs with emphasis on 
the rock. Imagine Police era Sting singing for Bad 
Religion with Walter Schriefels on guest guitar and 


you're not even close enough but it’s a lead to what 
Pavers sound like. This came with the limited edition 
“Taco or Tambourine” four track ep. Which ts more of 
the same only not half as good as the album tracks. (TM) 
Boss Tuneage. PO Box 74. Sandy. Beds, SG19 2WB 
UK. www. bosstuneage.com 


Pilger “Silence” (SoutH Coast Rcords) 

Political and social commentary dealing with the subjects 
of consumerism and refugees and more all delivered over 
a soundtrack of fast hardcore ala “88 stvle youth crew 
mixed with an “82 punky beat. Its DIY to the max, even 
down to the folded paper cover, and recalls bands like 
Tear it Up, Shark Attack, DS-13, Rambo and Minor 
Threat. You get 15 tracks. the last 7 being trom their 
demo, Its raw and repetitive thrashy hardcore punk, (TM) 
38 Gatcombe, Southampton, SO31 SPX, UK 
pilgerpunk¢@hotmail.com 


Puffball “Leave Them All Behind” (Burning Heart) 
Crank the volume to 11 and prepare to rock the fuck out 
to some high speed punk *n’ roll of the highest order 
from these Swedes hell bent on kicking some arse. 
Raised on a diet of Motorhead, with a spoonful of Zeke 
added to increase the energy levels, its heads down, legs 
apart, no nonsense mindless boogie all the way on this 
their 4"" but strongest full length to date. With tunes like 
“Apocalypse Whenever” and “Outlaw” and skulls on the 
cd, some hell is surely gonna be raised, This fuckin rocks 
the socks big time! (TM) Box 441, 701 48 Orebro, 
Sweden. www.burningheart.com 


Puget Sound —“s/t” (Rejected) 

Puget Sound have developed immensely over the years 
and this record is testament to that. This 1s art-punk, each 
song having plenty of thought and effort put into tts 
structure and creation, Pve seen them compared to Mob 
and Zounds which is accurate but slightly misleading as 
theres even a small math rock influence in here ala 
Shellac and a crazy No Means No vibe. The early 
reggae/ska influence is still here on ‘Silicon Antichrist’ 
and ‘The Man In The Suitcase’. Most of the songs clock 
in around the 3-minute mark, with the lyrics being a 
harrowing look at society, which ultimately informs us 
that we are well fucked up. My personal favourite track 
inan album of 10 solid tracks is the eclectic *Beh-min- 
eh’. This is intricate. and inventive asand_ ultimately 
downright intelligent ‘punk’ music. Go get. (TM) 
Rejected, PO Box 6591, Dun Laoghaire, Co. Dublin, 
Ireland. 


Radio Vago “Black and White Enterprise” Ep 
(Buddyhead) 

This is the debut ep from the LA based post punk noise 
rockers Radio Vago. whose touring with the likes of 
Yeah Yeah Yeahs, The lcarus Line and The Mars Volta 
has certainly paid off. For one, they got signed by 
Buddyhead — record label ran by some of the Icarus Line 
guys and two, Omar Rodriguez from The Mars Volta/ At 
The Drive In is set to produce the debut album which is 
set to follow soon. Radio Vagos sound is dark, its synths 
and keyboards driven, it’s a tad riot grrrl and rummages 
through the likes of Siouxsie and The Banshees, 
Bauhaus, Gang of Four and Bikini Kill’s underwear for 
inspiration, influence and sound. Not bad at all. (TM) 
Buddyhead, Po Box 1268, Hoilywood, CA 90078.USA 
www. buddyhead.com 


Rambo “Wall of Death The System” (625 Thrashcore) 
This is without doubt the best hardcore record Pve heard 
recently. 21 songs in just over 20 illustrious minutes, 
messing the NYHC of Sick Of It All with the thrashy 
hardcore of DS-13, WHN? and Tear It Up etc.. etc., to 
devastating effect. Rambo bring the noise hardcore 
stvle...injecting a dose of fun with politics conveying 
songs about...say...how great bicycles are (‘U-Lock 
Justice’ + ‘Bike, Skate, Mosh’) into their anti- 
authoritarian anthems. In fact the song explanations make 
for superbly interesting reading. (d rate this mob up 
there with DS-13, WHN? and Tear It Up. There are cool 
illustrations throughout the booklet and the best song title 
for years in “What Doesn’t Kull Us Makes Us Mosh 
Harder”! Plus, in all that wasn’t enough, vou get 20 
excellent minutes of cd-rom footage from Rambo live 
excursions, which have to seen to be believed! (TM) PO 
Box 423413 San Francisco, CA 94142-3413, USA 


Razorblade “Spreading Fear” (Rebellion) 


What a cheesy intro which fails miserably at being 
neither atmospheric or creepy and anyway judging the 
book by the cover...(which of course I shouldn't do!) 1 
expected this to suck big time...[ think it was the plain 
cover and booklet, the bio, the fact that this is a 
skinhead/oi band singing about skinhead topics (te., life 
as a skinhead, peoples reactions to skinheads, the 
skinhead movement, being fucked out of bars for being a 
skinhead, being “badland  skins...who never run” 
etc..).. which is something I can’t relate to Ah 
e’mon,..grow up lads will ye? Theres a Condemned 84 
cover on here, which smells of dodgy cunts. There must 
be something in the water in Holland. Could even been in 
the cheese. (TM) De Engstoep 57, 5246 BD, Rosmaien, 
Holland. info@rebellionrecords.nl 


Reprisal "The World is Our Playground" Video 
(VoiceOfVengeance) . 
Bejaysus this is poop. Pretty much a self promotion tool 
really and I don't see the point of this video other than 
self promotion. Half hour of boring interviews (yes we 
are straytedge and vegano) - the live footage isn't great 
and the interviews are pretty shallow and don't really go 
anywhere. The subtitles are pretty funny though as they 
mustn’t have used a spell checker or something. Reprisal 
aren't that bad musically and this video doesn't do them 
justice, even diehard fans would hate it. (CP) 


Roger Miret & The Disasters “s/t” (Hellcat) : 
While not content with sitting in the granddaddy of 
hardcores rocking chair, touring and recording, being in 
Agnostic Front and playing occasional bass for Lady 
Luck, Roger Miret has assembled a crew of misfits to 
play out his late 70’s meets 90’s punk rock anthems. 
While theres elements of the last couple of Agnostic 
Front records, its clear to hear that the likes of Rancid, 
The Clash, SLF and Dropkick Murphys influence this 
band far more. Of course that’s good to hear as we'd 
hardly want Miret doing a complete rehash of AF now 
would we. Band wise Miret teams up with members/ex- 
members of Balance, The Krays and NY Rel X to deliver 
the classic anthemic streetpunk, with “Screw You” being 
A fuckin one and the organ/keys of “Kiss Kiss Kill Kall 
sounding pretty deadly too. It all comes in the traditional 
Hellcat gatefold cardboard packaging with fold out 


poster. (TM) Hellcat, Po Box 10574, 1001 En 
Amsterdam, The Netherlands. 
Rollers/Sparkers “Geography for — the Living” 


(Lazybird) 

Hadn’t the foggiest notion as to what this shower 
sounded like until I was well impressed at their live 
outing on the Limerick leg of the Things tour. As soon as 
the finished I wanted this ep and its just as impressive as 
the live gig. “Quarrel” opens it, and has an African meets 
Middle Eastern vibe, complete with chants and 
drumming and is almost Tribes of Neurot in approach 
and delivery. “Stick Shift” follows with a hip hop beat 
looped to great effect while “Smalifoot” is just 
insane... with lots of complete babbling nonsense going 
on — which was very funny live where the crowd 
participated. “Eye Wiper” ends the ep and iS a laid back 
melodic Mogwai affair.Rollers/Sparkers are tripped out, 
inventive, out there, original and certainly off kilter. 
Great effort put into the packaging too with its chunky 
cardboard sleeve. (TM) www.rollerssparkers.com 


Rufio “E.P.” (Nitro) 
Rufio hail from the oddly titled Rancho Cucamonga in 
Southern California and dish out the sickly sweet 
infectious emotional pop punk ala Lagwagon meets 
Saves The Day. Here you get 3 songs and a whole ed-rm 
section with live footage, photos, interviews and 
backstage footage. which is designed to act as a taster for 
their forthcoming full length. (TM) Nitro Records, 7071 
Warner Ave., FPMB 736, Huntington Bach, CA 92647, 
USA. www.nitrorecords.com 


Send More Paramedics “A Feast for the Fallen” (In 


At The Deep End) 


“Only the taste of brains can ease the pain, only the taste 
of brains can ease the pain” comes the battle cry of 80’s 
hardcore crossover B-movie zombie 
obsessed semi legends Send More Paramedics. The demo 
was amazing. A short sharp shock of Slayer riffs, 
hardcore gang vocals, movie samples and tongue in 


thrash metal / 


system. The crunchy guitar sound rules as does the tight 
snare sounds of the drumming. The hidden track features 
dialogue from a zombie movie, which is so cheesy its 
actually pretty cool — yep all 20 odd minutes of it! Send 
More Paramedics rule, Hopefully they'll bring the live 
show to Ireland soon. (TM) In At The Deep End, 82 
Barlow Drive South, Awsworth, Notts, NG16 2TD, UK. 
www. inatthedeependrecords.co.uk 


Shatterhand “Bone Palace Ballet” (Mythical Records) 
“Bone Palace Ballet” is the Scottish punkers 3rd release 
after 4 years on the go, but first time ve managed to 
hear their fast paced melodic punk rock. Tales of life and 
love are told over damn fine vocals and lead guitar work, 
harmonies to die for and some of the most catchy 
hooklines ever created. | picked up on an undercurrent of 
Senseless Things and MC4 flowing through the tunes, 
especially on “The Worst Day” and “Validate”. 
Alongside the solid original tracks, Shatterhand lob in 
some covers of Bellefire and The Replacements for good 
measure, This is released on their own label, Mythical 
Records. Good stuff. (TM) Mythical Records, 52 
Mungalhead Rd., Bainsford, Falkirk, FK 2 7JG,Scotland. 
www shatterhand.co.uk / goatboy(@blueyonder.co.uk 


Ship of Fools “Let's Get This Mother Outta Here” 
(Peaceville) 

A good few years ago I used to get regular sampler 
cassettes in the door from Peaceville Records, which | 


played to death. Ship of Fools were one of the bands that 


always seemed to feature on the tape alongside Kong, 
GGFH and My Dying Bride but to be honest I always 
preferred the aforementioned acts. This cd is their best of. 
SOF use eerie programming, drum machines, electronica, 


samples and keyboards on repetitive loops to create their 
sound. Its only background music to me though... music 


for trippers and skaggers. (TM) www.peaceville.com 


Shonben “1999” (Newest Industry) 


Time to hold my hands up and admit that [ve never 
heard a thing about this band Shonben before. Not 
surprising [ guess when you realise they only lasted for a 
year between January 1999 and January 2000. Still in that 
| 2-month period they managed to record 9 songs and 
thanks to the good people at Newest Industry they've just 
been released on one cd. The three piece, armed with a 
sound akin to Jawbreaker or Broccoli (of who Scott 
Stewart and Graeme Gilmour are ex-Broccoli members), 
sure had their shit together and every song on the record 
is strong top notch melodic punk rock which would have 
been well capable of mixing it with the bigger bands. It 
really is a pity this band lasted no more than a year. The 
good old bio that accompanied this goes onto to tell us 
that Graeme married his Japanese girlfriend and moved 
to Tokyo, Scott played in (another excellent but short 
lived band) Dead Inside, while bass player and backing 
vocalist Janet Morgan moved to the US and married her 
boyfriend — who was none other than ex- Burning 
Airlines’ Jawbox / Government Issue man J. Robbins. 
(Incidentally the pair have formed a new band called 
Darren 
Zentek!) Yet again another cool record from the people at 
Newest Industry...keep it up lads. (TM) Newest Industry, 
Unit 100, 61 Wellfield Rd., Cardiff, CF24 30G,UK. 


Channels with ex-Kerosene 454 drummer 


www.thenewestindustry.com 


Since By Man “We Sing The Body Electric” 


(Revelation) 


Another new gun at Revelation, Milwaukee’s SBM 
formed in 1999 before releasing various recordings on 
piece, hell bent on 
fierce 
combination of math rock, post hardcore, rock and 
chaotic-core. deliver the bomb with some aplomb. It’s the 
crazy versus calm which won me over, one minute 
they’re all over the place like a rash, the next they’re 
lulling you into a false sense of security with a laid back 
vibe, ‘before striking like a cornered rat and dispensing 
the craziness again. Converge’s Kurt Ballou produced, 
and theres definitely some similarities between Since By 
Man and Converge. They also sound like the sadly know 
defunct Botch tagteaming with At The Drive In. You 
want more references? Try Drowningman meets Fugazi, 
The rock has well and truly been delivered. (TM) 
Revelation Records, Po Box 5232 Huntington Beach, CA 


Traffic Violation Records. A 5 


damaging the listeners eardrums with a 


926} 5-5232. USA. www. revelationrecords.com 


cheek humour. The full length has all those elements vet 


again but stays for a few minutes more in your stereo 


Sir Killalot “Painting By Numbers” (Rejected) 


Finally the album has arrived and fuck was it worth 
waiting for! Seriously, this is excellent stuff altogether. 
Raw punk rock, speckled with groove rock numbers such 
as “First In Line” and “The Tree” and all topped off with 
the gruff vocal of Liam Mulhall (the smiliest person in 
Irish punk going by the booklet photos). Musically 
inspired by Snuff, Avail, or even Sick Of It All and 
Leatherface on “What You've Done”. this Jonathan 
Yeats at Banned Studios produced effort is Irish punk 
rock / rockin’ hardcore on fire. Lyric wise, Sir K are 
influenced by Dublin’s nastier side, adopting an anti-drug 
stance on “Show Us Your Arms Son” and “Everything . 
while the title track “Painting By Numbers” points the 
finger at Bertie Ahern and pens the wonderful line “a 
nice anorak and a pint of bass, whats the craic with Nice, 
ha ha don’t’ ask!”. “Go”, “Six Fifteen” and “Everything 

from the “6.15” 7 inch all feature and rightly so as 
they’re great tunes. Theres even some hidden live action, 
almost [0 minutes of Minor Threat, Black Flag and 
Ramones covers. Dublins new Spire adorns the cover. 
depicting a needle if the “Free Skag” sign is anything to 
go by. As I said earlier, this is on fire and is yet another 
essential Irish purchase. (TM) Rejected Records, PO Box 
6591, Dun Laoghaire, Co. Dublin, [reland. 


Snuff “Disposable Income” (Golf) ; ; 
With the first listen to this | tumed it off after about 5 or 
6 songs. I got bored, Sure, “Angels 1-5” kicked the door 
open, chock full of driving Leathertace-esque guitars 
we've all come to love and expect from Snuff but then 
they go all experimental and it all goes horribly wrong 
culminating with the woeful “Heads You Win Tails You 
Lose”. Even the familiar and much loved Hammond 
organ only appears in places. Now whether the revolving 
door of members has much to do with this new sound | 
dunno but I sure wish the stuck to the old formula and 
wrote an albums worth of singalong anthems instead ol 
just half an albums’ worth. I hear a lot of Guns N 
Wankers metal bits in there too. The aforementioned 
“Angels 1-5” and the brilliant “The Other Half of You 
go along way to saving this album so heres hoping they’ I] 
ditch the experimentation and write more songs like that 
next time out. (TM) Golf, Po Box 6, Wallingford DO, 
OX10 9FB.UK. www. golfrecords.co.uk 


Social Distortion “Mommy's Little Monster”, 
“Mainliner”, “Prison Bound” and “Live at the Roxy” 
(all on Kung Fu Records) . 
Social D are a band deserving of the title “classic punk 
rock”. They are responsible for one of my favourite 
records ever in the shape of “White Light, White Heat, 
White Trash”. So I welcome this fucking great move by 
Kung Fu Records here, with the re-issue of some of the 
most crucial punk rock music of the last 20 years. For 
those not in the know (and surely there cant be many of 
you...) Social D have been one of the most influential 
L.A. punk bands of all time, blending hard hitting lyrics 
on life and death with fantastically rockin tunes. So lets 
start with “Mommy’s Little Monster” , which rips a raw 
sound and houses classics such as “The Creeps’, 
“Another State of Mind”, the title track “Mommys Little 
Monster” and “Moral Threat”, which are staples of the 
live show. Also here you'll spot that the guitar sound and 
Ness vocals were getting stronger waiting for the big 
production job. The cover sees Ness sporting some new 
wave punk eyeliner and also has the cool dancing 
skeleton logo. Next up ts “Mainliner” (or “Maintiner, 
Wreckage from the Past” to give it its full title), which 
stores opener “1945”, the song Pennywise ripped off as 
their own “Bro Hymn”. In fact “1945” and “Playpen 
feature twice having been recorded and released on two 
separate recordings and labels. Theres a strong Clash 
influence here from the song “Playpen” right down to the 
booklet which sees the band donning their best Clash 
costumes. This album is raw and ahead of itself by years. 
It also contains The Rolling Stones classic “Under My 
Thumb”. Next up, “Prison Bound” has a rootsy country 
punk with a cowboy feel and the Johnny Cash influence 
is strong on songs such as ‘It’s The Law’, “Like An 
Outlaw (For You)’. Theres also a cover of the Stones 
“Backstreet Girl’, the classic title track and “Lost Child’ 
the track that sowed the seeds for the fantastic “Don't 
Drag Me Down’ on “White Light, White Heat, White 
Trash’. Roundng things off is 1998’s “Live at the Roxy 
recorded at the Roxy (obviously) in Hollywood, LA in 
1998, All the classics such as ‘Story of My Life’, “Prison 
Bound’, ‘Mommy’s Little Monster’, “Cold Feelings. ‘| 
Was Wrong’, ‘Don’t Drag Me Down’ and “Ball and 


Chain’ feature alongside ‘Under My Thumb’ by the 
Rolling Stones and ‘Ring Of Fire’ made famous by 
Johnny Cash, Ness explains the words and history behind 
each of the 17 songs which is cool and this serves as an 
immaculate collection of Social Distortion at their 
brilliant best in the live setting. Major thanks to Kung Fu 
for re-releasing these beauties! (TM) Kung Fu Records 
Europe, Martinus Nuyhotflaan 2, 2624ES Delft, The 
Netherlands. www. KungFurecords.com 


Soledad Brothers “Soledad Brothers Live” (Sweet 
Nothing) 

“Soledad Brothers Live” is 7 songs of dirty blues rock n 
roll recorded at the Gold Dollar in Detroit. From the up- 
tempo beat of “Break “Em On Down”, to the dirgy 
lament of “Johnny’s Death Letter” with its mournful sax 
lines — which are almost Morphine-esque. Theres an 
early Rolling Stones feel to this too which may interest 
some of you muso types. For fans of classic acts such as 
John Lee Hooker, Howlin’ Wolf and the MCS, its time to 
click you fingers along to this good shit. (TM) 
www. sweetnothingrecords co.uk 


Sparta “Wiretap Scars” (Dreamworks) 

Formed from the untimely break-up of At The Drive In, 
Sparta are ATD-I minus those two afro sporting members 
who went on to form The Mars Volta/De Facto. So 
instead of Cedric Bixel on vocals, guitarist Jim Ward 
steps to the mic, unleashes the fury and the boy does a 
good job to boot, with husky vocals backed up by 
dynamic driving guitars and melodic emotional pieces. 
For reference points try Fugazi, the aforementioned 
ATDI, and Australia’s The Nation Blue, Theres some 
sparkling moments, like maybe the first 4/5 tracks but 
overall, the songs are too long and thus lack the intensity 
of ATD-I or the diversity of Fugazi, Those 4/5 tracks 
would have made a fantastic ep and would go as far as to 
encourage me to check out their next release. (TM) 
www.spartamusic.com 


Stand/HHH "Everything | Am Is Not for Sale" split 
(TheAudaciousArtExperiment/SixMinuteSet) 

Split CD trom two of the best bands over in the UK. The 
most notable aspect of both bands sounds is that they are 
different. There is lots of great hardcore in the UK at the 
minute, but a lot of it is similar and formulaic. Stand and 
HHH have managed to take the sound of their influences 
and add a distinct sound that helps keep their music fresh. 
Stand kick things off with 4 tracks of chaotic metallic 
hardcore. Slightly different from their earlier stuff which 
had more of a Belgian metallicHC feel like Arkangel, 
these new songs have a screamo touch in them that 
makes it sound like ChildrenOfFall - not a bad thing at 
all. Intelligent lyrics again dealing with hedonism and 
rampant Consumerism - nice to see lyrics that are actually 
about something still! Anyone who saw HHH in Ireland 
last year know they are fuckin sweet. The 3 tracks they 
offer are no let-down, Tight fast melodic hardcore with 
great lyrics and musicianship. Their first song on this 
split "higher moral purpose" stands out as the best track 
on the split and it's topic of dealing with the racist agenda 
of the Israeli occupation of Palestine is a nice reminder 
that he kids haven't forgotten about politics altogether. 
Plus their digs at fashion are always welcome - "Baggy 
jeans and skate shoes.XL hoodies and sptky hair. Your 
only alternative, are the clothes you buy and wear!". (CP) 
Www. standhe net 


Standstill “Memories Collector” (Defiance Records) 
Wickedly inventive Spanish screamo here, like a less 
aggressive Refused meets Fugazi and ATD-I (check 
“Skies and a Mouse”) over a huge array of instruments 
from the off kilter trumpet in opener “Ride Down The 
Slope” to the melodica and xylophone dotted elsewhere. 
Its certainly a refreshing and interesting album bearing all 
the hallmarks of a band concerned with creating new 
music and pushing themselves to do it. “Dead Man 
Picture” has a great vibe to it while the title track 
“Memories Collector” has an almost Doors feel which I 
thought was a neat thing to add into their rock mix. Its all 
delivered in some smart looking packaging which added 
to the intrigue and enjoyment [ got from this fine record 
Over many plays. (TM) Defiance, Ritterstrasse 52, 50668 
Koln, Germany. www.defiancerecords.de 


Stand Up Guy “Immobiliare” 
Stand Up Guy pack a powerful punch and opener “Fra 
Diavalo!” picks up exactly where the previous “Has 


Anything...” ep left off — a huge sonic assault in the vein 
of Neurosis, Isis and Will Haven. The screaming vocals 
are very impressive and are pulled off brilliantly, The 
guitars are equal parts creeping and driving and add loads 
to the great sound these boys have. The production is 
solid and the recording manages to capture their intensity 
and sheer heaviness. The two others tracks, “Dead Eyes”, 
which is littered with movie samples proves to be a 
competent instrumental, while “Right Angles, Wrong 
Angles” utilises clean singing to show they’ve more than 
a tew tricks up their collective sleeves. Stand UP Guy are 
a fantastic band...check “em out before the big bad world 
of corporate metal catches on to them. (TM) Paul 
McClure, 939 Upper Newtownards Road, Dundonald, 
Belfast BT!6 IRQ. Northern Ireland. ww stand- 
upguy.com or paul(@stand-upguy.com 


Steel Rules Die “Nostalgia for Beginners” (In At The 
Deep End) 

A combination of Bane and Hot Water Music sounds 
good eh? Well Steel Rules Die are just that, alternating 
between HWM’s music with Bane’s vocals and the other 
way around (HWM’s vox and Bane’s music), they 
deliver 8 songs in 21 minutes. Their songs don’t outstay 
their welcome, even though they are chock full of all the 
right ingredients to cause sings alongs, finger pointing 
and pile ons. Its melodic, driving and passionate with 
“Still Waiting For The End” and “Sticks and Stones Will 
Break My Heart” baring all those hallmarks in abundance 
to stand out as the best tracks. Featuring ex-Anthem of 
the Century people, produced by Paul Yeadon (ex- 
Bivouac) and Johnny Carter (Ex-Pitchshifter) and topped 
off with strange cover artwork by Sworn In’s Delaney 
Jae, Steel Rules Die are on a winner here. (TM) In At 
The Deep End, 82 Barlow Drive South, Awsworth, Notts, 
NG16 2TD, UK. www. inatthedeependrecords.co.uk 


Stomach Inc. “Substantive” (Wreckage Rex) 

Let there be rock! Wooahh...a record that hasn’t left my 
stereo since [ got it. Fuckin’ unbelievable stuff here, 
eleven classic melodic punk rock songs in a little over 30 
mins. “Never Will” is overflowing with harmonies and 
melody, the ttle track “Substantive” blasts out the 
hardcore in 35 seconds and then theres the immaculate 
“Blown Away”, a song everyone needs to hear — (that’s 
why it leads off the cdr with this zine), Stomach Inc. have 
served their time, and their ability with their instruments 
shows in their tight well played and well written songs. 
The twin vocal attack works fantastically well, 
contrasting harsh with melodic. Influenced by the likes of 
Leatherface, Dag Nasty, Pegboy, Snuff, Bad Brains, 
Husker Du, Government Issue, Avail, Down By Law and 
with hints of [ron Maiden and Thin Lizzy for you 
rockers, theres a staying power radtating from this that’s 
usually found on classic albums which stand the test of 
uume. 'm telling you, theres not one filler on this record, 
even the Government Issue cover; “It Begins Now”, 
sounds as if it were a Stomach original. Possibly the 
most complete Irish punk rock album ever. A must have! 
(TM) Wally's Mammy, 11 Roebuck Drive, Perrystown, 
Dublin 12. punk@ireland.com or www.stomachine.com 


Striknien DC “Playing With Fire” (Rejected) 

Long running Dublin punks Striknien DC have with 
Rejected Records, put together an unbelievable 64 song 
package over 2 cds, spanning every release Striknien 


have release on the Rejected label. So 1996’s “... From 
The Dead Room” split with Monkhouse, 1997's 
“Ghettoblast”, 1999’s “Horses for Courses” and the 


“Songs From The Smack Cradle” and “Rejected Vol. 17 
7 inches all feature, which is great news for me 
personally as ve worn the fuck out of the grooves on the 
7 inches over the years. Its super value for money for 
anyone who doesn’t own the releases, but the added 
addition of “Welcome to the Gash Factory” - which 
originally came on cassette only - as a bonus edr should 
get all Striknien fans salivating. The artwork is Boz’s 
.. ahem... “slightly” controversial artwork, which caused 
a bit of a stir when it originally surfaced years ago — buy 
the cd to see why it caused a stir! Te booklet fuses dozens 
of pictures around the bands social and poltical lyrics. 
One of the things I’ve always liked about Striknien, is for 
punks, they sure can play their instruments and write 
good solid songs, trom the thrashy Motorhead inspired 
stulf to the punk reggae beats they’re well known for, 
Theres so many cds here in this, the fuckin poxy box 
wont even close. (TM) Rejected Records, PO Box 6591, 
Dun Laoghaire, Co. Dublin, [reland. 


’ 


Squalor “The New Majority” (Rebellion) 
Hey...a band on Rebellion that aint that bad! Squalor 
who according to the bio play “adrenalin pumping street 
rock” mix the hard sounds of Blood for Blood Motorhead 
and Zeke with a skinhead O1 influence. Theres 5 songs 
on this ep and with titles such as “Backstabber”, “Whole 
Lot of Drinking” and “Hate Disease”, you know straight 
away what kind of angle they’re coming trom. Visually, 
the band opt for the Madball-esque beer and smokes back 
cover picture, a logo done like a beer label and iron 
crosses, Still, its decent music. though nothing out of the 
ordinary, but enjovable all the same. (TM) Rebellion, De 
Engstoep 57, 5246 BD, Rosmalen. — Holland. 
info(rebellionrecords.nl 


The Ataris “So Long, Astoria” (some major label) 

“So Long, Astoria’, is The Ataris major label debut and 
the follow up to 2001’s “End Is Forever”, a record I’ve 
listened too and enjoyed on a few occasions. So what 
happens when bands sign with major labels? They 
become accessible right? They become an almost 
different band and usually they loose their edge right? 
And yeah... that’s what has happened The Ataris. For 
instance, on “End Is Forever’. | would have never 
likened them to Sum 41 or Blink 182 bonding with Saves 
The Day, but here I fuckin definitely would. And to me 
that reeks of “marketing ploy”, Still the sound isn’t as 
bad as it may seem and generally you're treated to track 
after track of power pop punk rock, with strong vocals 
and sickly sweet melodies and harmonies. Fuck it, maybe 
1 was a little harsh earlier...they do this style brilliantly 
well it must be said and “In This Diary” rocks. Theres 
also a cover of Don Henley’s “Boys of Summer” — a 
song I’ve always and quite embarrassingly liked. (TM) 


The Blood 
(Peaceville) 
Atmospheric doom metal eh? Yeah lovely. Anyway 
basically this record is according to the bio “.,.all the 
best bits from their short 2 album career and exclusive 
tracks...”, which really didn’t interest me one bit. So 
much so, that I gave this ed away after reviewing it. The 
Blood Devine featured 3° original Cradle of Filth 
members, a former member of Extreme Noise 
Terror/December Moon and the original vocalist of 
Anathema which obviously worked in their favour and 
won over many a metaller before a note was even struck. 
Apparently Peaceville signed them-_on the strength of one 
song...maybe they should have listened on a bit more eh? 
The keyboards are hilarious, there’s the compulsory 
acoustic guitar and they sound kinda like Paradise Lost, 
only not as good. (TM) www.peaceville.com 


Divine “Rise Pantheon Dreams” 


5 


The Dangerfields / Miuku split 7 inch (Rock'n'Roll 
Records) 

Northern Irelands most prolific punk rock touring 
machine offer up their second 7 inch, this time sharing 
vinyl with Edinburgh’s Miuku. “Wasted” 1s the title track 
and has a superb Misfits feel to it. The demented but now 
departed Cormak is here on vocals and sounds like the 
Honey Monster on “Whats Difficult?”, while the [20mph 
rattle of “Oi Song” rounds off their side. Miuku, on the 
flip side, beat out noisy three chord thrashy punk rock, 
with high vocals, weird languages and crazy cat samples 
They're only average at best. The DF’s win this hands 
down! (TM) 
Rock N_ Roll 
4HX.N. Ireland. 


Records, Po Box 1343. Belfast BTI5 


The Halogens “The Resolution Ep” (Simba) 

I found it very hard to get into this mix of emo and adult 
orientated rock. [ts too safe I reckon...not enough edge. 
This bunch of shoegazers even manage to sound like the 
Beatles on “Full of It”. If indie-pop or pop-rock’s your 
thing you might like “em. Not for me though. (TM) 
Simba, 2104 E. Florida St. #7, Long Beach, CA 
90814,USA. www simbarecordings.com 


The Hellacopters “By The Grace of God” (some 
major label) 

Well fuck it. theres so many bands from Sweden right 
now Who sound like this but none of them come close to 
being this good. Honestly the guitar and lead work on 
this is so good, youll don a sleeveless. patch infested 
denim jacket and air guitar like a bastard. “Carry Me 
Home” comes off sounding like a cool version of 
Whitesnake or Rainbow or something from that scene 


Elsewhere in the songs you'll hear the Stones, Neil 
Young and loads of Thin Lizzy influences. The organ and 
piano, which they use on a couple of songs works a treat. 
The Hellacopters certainly have the all-important know 
how when it comes to writing the big rock out songs. I’m 
kicking myself | didn’t go to se them live in Dublin 
recently. Ah well, not to worry... wheres that sleeveless, 
patch infested denim jacket [ had? (TM) 


The Hope Conspiracy “Endnote” (Equal Vision) 
Having picked up and enjoyed The Hope Conspiracy’s 
last record “Code Blue” [| was pretty chuffed when this 
came through the mail, especially as early reviews of it 
had been very favourable. And blow me down, this is 
even better than the reviews said it was, and better than 
the previous full length to boot. Mixing Black Flag, 
Deadguy. Carcass and The Smiths, the pace is fast and 
the songs are rockin! 12 songs in 26 minutes — 1S 
class...and just the way I like it too! The Hope 
Conspiracy have reached a whole new level of explosive 
power, controlled chaos and unbridled aggression on this 
record and long may it continue. Right up there with 
American Nightmare, as one of the best bands in the 
hardcore ring right now. (TM) Equal Vision, Po Box 14, 
Hudson, NY 12534, USA. www.equalvision.com 


The Peepshows “Refuge for Degenerates” (Burning 
Heart) 

An average enough record here, with nothing too exciting 
or startling going on really. Influenced by Mod / Weller, 
Status Quo, The Who, Thin Lizzy (‘Gimme Bullets” 
could by Philo singing) and Lenny Kravitz on “Between 
A Rock and A Hard Place”, it lacks any real dirtiness or 
edge. I mean, its Scandinavian rock’iroll alright, but 
with a more polished and refined sound than say the 
Hellacopters of Gluecifer. What surprised me, was this 
record was produced with Mieszko Talarezyk from 
Nasum and Nikola Sarcevic from Millencolin helping out 
on vocal production. With those two on board | would’ve 
expected something a little spikier. (TM) Box 441, 701 
48 Orebro, Sweden, www.bumingheart.com 


The Promise "Believer" (Indecision) 
More pissed off stripped down straightedge hardcore that 
mixes the sounds of mid nineties mosh/chug with the 
negative energy of the current crop of pissed off old 
school revivalists. 3 members of AnotherVictim, the 
drummer from OneKingDown and Jim Winters from 
Turmoil - obviously people are gonna expect a lot from 
these guys. | heard a funny description that said they 
sounded like Fear Factory covering OverMyDeadBody 
songs - pretty harsh but not a million miles from the 
truth. The record starts off great and the melodic parts of 
the opening track "the kiss off" work really well and add 
a fresh element to it. But the records goes downhill from 
there and the vocals never really change. Would have 
expected more from these guys. Definitely not a bad 
release but there's better local hardcore bands to be 
checking out. (CP) www. indecisionrecords.com 


The Punkles “Beat The Punkles” (Bitzcore) 

The Punkles, if you haven’t guessed already are a punk 
version of The Beatles. The Hamburg St Pauli based act 
are lovingly known as the “Fast Four”, as basically what 
they do is Ramones up Beatles songs. Thye also don 
names such as Sid McCartney, Joey Lennon, Markey 
Starkey and Captain O’ Harrison who recently replaced 
Dee Dee Harrison. This is a re-release and would make a 
great party cd. (TM) Po Box 30, 41 07 D 20324, 
Hamburg, Germany, www.bitzcore.de 


The Virgin Suicides / Neo split 7 inch (Repeat) 

Two quality tracks on blood red vinyl here. The Virgin 
Suicides follow up their solid demo outing with more 
Manic Street Preachers meets the Sex Pistols inspired 
rock on “Fuck The Jubilee”. Neo on the flip side 
meanwhile offer more of the same style and influence 
rock except for a slight early Nirvana and PIL sound 
creeping into their “Die in America” offering. Both bands 
are on top form. (TM) C/o REPEAT Records, PO Box 


438. Cambridge, CB4 1FX, UK 
www. thevirginsuicides.co.uk 
Terror "Lowest of the Low" (Bridge9) 


Talk about fuckin hype. This band hasn't even been going 
that long but all the member have been rocking in various 
other well-known HC bands. Scott Vogel(Ex- 
BuriedAlive/Despair) unleashing more moshed up 


chugging hardcore fury.. Pretty much everything on 
Bridge9 is hype these days but Terror seem to get more 
attention because they've ex-members or 
CarrvOn/Culture/BuriedAlive. At the end of the day it 
sounds like Buried Alive playing for Bridge9, basically 
chugging riffs meets the stripped down pissed-otf energy 
of other B9 bands - pretty simplistic description but it's a 
pretty simplistic record. Lyrics about how great the core 
is and how fucked up the world is etc. They're probably 
fuckin brutal live but it doesn't do anything much for me 
on record. Hopefully their newer stuff will show some 
more progression cos the core is definitely there. The 
packaging is slick as hell - Bridge9 are putting a lot of 
work into their releases and it definitely shows without 
looking tacky and corporate like that shit Victory was 
doing with their records. (CP) www.bridge9.com 


Tiger Army “The Early Years Ep” (Hellcat) 

As that Ronseal bloke would say, “does exactly as it says 
on the tin”. So “The Early Years Ep” is exactly what it 
says. This is stuff the band recorded in 1996, with a little 
from early 1997. The first 3 tracks are from the 
“Temptation” ep which has been out of print for 
sometime now, while you also get a cover of Misfits 
“American Nightmare’ and a demo version of 
“Nocturnal”, which opened the demo from which they 
got signed. If you like rockabilly/punkabilly, they're a 
band worth checking out. (TM) Hellcat, Po Box 10574, 
1001 En Amsterdam, The Netherlands. www.hellcat.com 


Time In Malta “A Second Engine” (Equal Vision) 
Combining screaming hardcore, emo, indie rock, 
dynamic guitars, pounding drums and a superbly 
inventive streak, Time In Malta have arrived. “Construct 
and Demolish”, their debut ep on Escape Artist had me in 
constant rock out mode. The split cd with Breathe In on 
Reflections, brought it all to another level showcasing a 
maturity and song writing ability given a lease of life due 
to the finer tuned instruments. But here on “A Second 
Engine”, the band do the right thing, and record a full 
length perfectly blending all that was great about their 
previous two releases. This is a stunning record, that had 
me gasping and going all gooseflesh at its brilliance 
Wait until you hear closer “Grants Stand”, clocking in at 
an epic 7 minutes plus, it superbly contrasts female 
almost R’N’B, type vocals (think Alicia Keys or Lauren 
Hill) with a deep dirgy male vocal. Its possibly the most 
emotional piece of music | have ever heard, certainly by 
a “heavy” band anyway. Time In Malta are heavy make 
no bones about that, but if you listen close enough you'll 
hear a pop melody hidden beneath the barrage of drums 
and walls of guitar and it works amazingly. “What We've 
Become” has a bare piano played off against a chugging 
riff that sounds incredible. Overloaded with ideas, this is 
the perfect record for bands starting out to “borrow” 
pieces and ideas from. I’ve recorded this cd for a handful 
of people since I received it, the reports back have 
claimed it was the best record heard in ages while others 
have proclaimed it as a masterpiece. | nod my head in 
agreement. Pure genius. Time In Malta, please take a 
deserved bow. (TM) Equal Vision, Po Box 14, Hudson, 
NY 12534, USA. www.equalvision.com 


U.S. Bombs “Covert Action” (Hellcat) 

If it ain’t broke, then don’t fuckin fix it! The motto of the 
U.S. Bombs no doubt and rightly so. The Bombs play 
that classic punk rock sound with ease. Its music you can 
skate to, music you can drink beer to, music you can 
fuckin’ scratch your itchy arse to for all I care...but it 
sure is real, true and authentic as opposed to the shit 
that’s been on the go lately, Here on “Covert Action’, 
they’ve turned in another great performance which even 
manages to introduce some new aspects to their sound, 
mainly the Latin flavoured instrumental “Faith of Marie” 
and the reggae/ska punk of “The Gow”, which could 
easily be a Striknien DC song. And its political, they've 
got something genuine to say from claiming Timothy 
MeVeigh (the Oklahoma City Bomber) is innocent and 
was set up by the US government on “Framed”, to calling 
for the Mob to take over the White House on “John 
Gottie’, The two strongest weapons of The Bombs 
though is Kerry Martinez slick guitar playing and Duane 
Peters — who aside from being a skateboarding legend 
and the first man ever to complete a loop in a full pipe 
has this beautiful whiskey and cigs drenched voice, that 
belts out the lyrics with the most casual of swaggers. 
There’s something dangerously loose about the US. 


Bombs and [ love it. (TM) Hellcat, Po Box 10574, 1001 
En Amsterdam, The Netherlands. www. hellcat.com 


V/A — Knowledge Is Power 2 — cdr with Suspect 
Device zine # 38 

This is a great compilation edr which comes with Suspect 
Device zine # 38. Bands that rock it are Pilger, 
Speedwell, Solea, Net Weight. Endstand, The Horror, 
24H Hell, Stegal, Crosstide, One Last Thing, 
Chamberlain, Mallorkaos, Les Dipsomanes and Dead 
Inside. Rock on! (TM) PO Box 295, Southampton, SOI7 
I LW, UK. tw3(@soton.ac.uk 


V/A Atticus “Dragging The Lake 2” (Side One 
Dummy) 

The 24 installment of the ~...dragging The Lake” 
compilation, brought to you by the people at Atticus 
clothing and SideOneDummy Records. And exactly like 
the previous effort it mixes up all genres of punk and 
hardcore. with some bands tracks being previously 
unreleased. The pick of the bunch being songs by Rocket 
from the Crypt, Hot Water Music. Dillinger Four, Jets To 
Brazil, H2O, Mighty Mighty Bosstones, Down By Law, 
Over My Dead Body, Bane and a live track from 
Alkaline Trio. Plenty of average stuff too from Finch, 
Suicide Machines, Rise Against and Hot Rod Circuit to 
name but a few. Theres also a woeful Dropkick Murphys 
cover of “The Fields of Athenry”. (TM) SideOneDummy 
Records, PO Box 2350, Los Angeles, CA 90078, USA 
www. sideonedummy.com 


V/A — Location Is Everything Vol. 1 (Jade Tree) 
Cheap budget sampler showcasing the good and the 
alright bands on American label Jade Tree. To turn this 
into a very lazy review heres a list of who features : New 
End Original, Girls Against Boys, Denali, Trial By Fire, 
Cub Country, Milemarker, Mighty Flashlight, Strike 
Anywhere, Owls, The Explosion, Zero Zero, Jets To 
Brazil, Euphone, The Promise Ring, OneLineDrawing, 
Pedro The Loin and Paint It Black. You also get 
unreleased songs by Girls Against Boys, Paint It Black, 
Pedro The Loin, The Promise Ring, Jets To Brazil, 
Milemarker and Mighty Flashlight. [ found it an up and 
down listen but decent all the same. (TM) Jade Tree, 
2310 Kennwynn Rd., Wilmington, DE 19810, USA 
www .jadetree.com 


V/A - Another Round of Golf Vol.4 (Golf) 

17 track sampler of recent Golf releases which sees a 
couple of songs each from the likes of the Mighty Mighty 
Bosstones, Snuff, Consumed, Less Than Jake, Yeast, 4Ft. 
Fingers, Jesse James, Gash, Tuuli and Thrice. If its 
cheaply priced then its worth a spin. (TM) Golf Records, 
Po Box 6, Wallingford DO, OX10 9FB.UK. 
www. golfrecords.co.uk 


V/A — Music for The Underprivileged (Punk Shit) 

First up is Blisterhead: The play punk rock , heavy on the 
big chorus like Rancid meets Ramones, or Bombshell 
Rocks or Voice of A Generation. They contribute 13 
songs including a cover of ‘Oh, Oh I Love Her So’ by the 
Ramones. Next up Bombscare: Australia’s angriest, with 
6 songs of US Bombs meets The Blurters (another class 
Aussie punk rock band) type action. Punk’ roll, Next 
comes Dogshit Sandwich: The Brummie punkers shit out 
9 songs including the fantastically named “Unfit 4 
Consumption’! They also cover POA and The Pogues 
The excellent ‘Tony Blair is on here too...the lyrics 
being “Tony Blair...fuckin’ dickhead” repeated over and 
over for 40 seconds! Class! Then comes Homebrew 
armed with a brilliant guitar sound and a singer like 
Frankie Stubbs, it’s the first time ve heard them and if 
these 7 songs are anything to go by they should be well 
worth checking out again. Roundidn things off are Tower 
Blocks: These German Oi-sters, offer up a mere 2 tracks. 
If you liked them on the split 7” with Runnin’ Riot you'll 
like ‘em again here as it’s more of the same... Just in raw 
demo format. A 5 band split cd, released between + 
labels, and containing 37 songs. Nice one. (TM) Punk 
Shit, 74 Bristnallhall Rd., Oldbury, West Mids. B68 
9TU,UK. punkshitrecordsi@hotmail.com 


V/A — Boss Tuneage Autumn 2002 Sampler (Boss 
Tuneage) 

A sampler cd that arrived in the door in the same 
envelope as an issue of Fracture zine I sent off for, and its 
not bad at all. If you’re into your bit of melodic hardcore 
and pop punk then you should certainly check out the 


bands Boss Tuneage releases records by. For me the pick 
of the bunch is without a doubt Pavers, who feature ex- 
All vocalist Scott Reynolds. | went a bought some Pavers 
stuff on the strength of their song on here. More choice 
cuts come from Annalise. Travis Cut and Manifesto 
Jukebox. It’s a free sampler so what are va waiting for? 
(TM) Boss Tuneage, PO Box 74, Sandy, Beds, SGI9 
2WB, UK. www. bosstuneage.com 


V/A Uncontrollable Fatulence - Fat Music Volume VI 
(Fat Wreck) 

I have to laugh. People tell me and anyone who listens 
that Fat Wreck sucks. Sucks’? My balls it does...chew on 
this roster you stupid fucks...Sick of it All, Propagandht, 
Lawrence Arms, Nofx, Avail, Dillinger Four, Good 
Riddance, Swingin’ Utters, Anti-Flag...all fine bands and 
all with something to say, Now granted there’s one or 
two duds on the label but fuck can any other label match 
those names? Back to this compilation. [ like all the 
bands listed before, so Pve got the records and know 
most of the songs on here inside out. So there’s nothing 
really new there, bar unreleased songs by Anti-Flag. 
Nofx, Swingin’ Utters and Lawrence Arms. This is for 
kids who wanna familiarise themselves with Fat Wreck 
instantly and for that reason only this compilation series 
works. (TM) Fat Wreck Europe, Waldemarstr. 33*10999 
Berlin, Germany. www. fatwreck.de 


Waterdown “The Files You Have On Me” (Victory) 

Waterdown are a German 6 piece, who base themselves 
around a twin vocal attack which works harsh throaty 
vocals off clean melodic singing. leaving plenty of space 
for some fantastic dual guitar work which ranks as some 
of the best I’ve heard in ages. | saw them live in the 
States almost 2 years ago, and they were fairly intricate 
but fairly one dimensional. Here they mix elements of 
BoySetsFire, Paw, Snapcase, Faith No More, Sensetield, 
Glasseater and Darkest Hour, which fails in some places 
but works brilliantly for the most part. 'd certainly prefer 


more of the nasty vocals, and it sure took a tew listens to 


get into but its challenging to say the least, which of 


course is a plus point. (TM) Victory Records. 346 North 
Justine St. Suite 504, Chicago, [IL 60007,USA. 
www. victorvrecords.com 
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Your Enemies Friends “The 
(Buddyhead) 

Your Enemies Friends are a quintet hatling from the City 
of Angels, who delve in jagged rock, which is noisy yet 
melodic and catchy, with a crazy beatup (no doubt) Casio 
keyboard holding it all together. Overloaded with a sense 
of urgency and a raw energy, its punk rock abusing 
elements of new wave - something like X meets the 
Pixies meets New Order. One things for sure... its fuekin’ 
loud! With the majoritv of the songs produced by Alex 
Newport (ex-Fudge Tunnel/Nailbomb), its fine stuff and 
far more interesting that label mates The Icarus Line. If 
there is any band [’ve heard lately that can take over and 
surpass At the Drive-In’s crown...its Your Enemies 
Friends. With a debut full-length produced by Steve 
Albini and set to drop on Sweet Nothing/ Buddyhead 
pretty soon I'd advise you to check ‘em out before 
everyone knows about them and prices rise. (TM) 
Buddyhead, Po Box 1268, Hollywood, CA 90078,USA. 
www. buddyhead.com 


Wiretap Ep 


The following records arrived the week I was going to 
print, which gave me little time to give them a proper 
listen. A full review will feature next issue. 

Closer Than Kin “The Machineries of Breath” 
(Punktuation) 

Closer Than Kin are a hardcore band with metal leanings 
from the New England area in the States. 

Fond of the clean singing song tn contrast to harsher 
screaming vocals it works well to a point before it 
becomes a little repetitive. Produced by Steve “Today Is 
The Day” Austin, this should appeal to fans of screamo 


OME BOOK REVIEWS... 


DOCUMENT: A STORY OF HOPE 


A collection of vegan recipes and stories from the independent Dublin music 
scene. Stories from gigs, how the collective was shaping up, who came and 
went and it serves as an inspiration to us all. Covering a long time span from 
1984-1999 you'll be staggered by the bands Hope put on gigs for —if you 


hardcore stuff, which is heavy on the metatcore 
influence. Cool song ttle in “Take The Green Line to 
Heart Break”. (TM) 400 South East 9" St Fort 
Lauderdale, FL 33316,USA. 
Www. articmusicgroup.com 


The Briefs “Off The Charts” (Bitzcore) 

I was surprised to read this mob formed im Seattle in 
1999. Why? Cos their sound is so English...that’s why! 
its garagy rock meets UK punk ala The Buzzcocks and 
The Damned. The sleeve design rules and the vocalist 
being called Steve E. Nix rose more than a chuckle. (TM) 
Po Box 30, 4f 07 D 20324, Hamburg, Germany 
www. bitzcore.de 


Matchbox Romance “West For Wishing” (Epitaph) 
New band on Epitaph who were apparently picked out by 
Brett Gurewitz himself Hell. the bould Brett even 
produced this ep. Soundwise you're talking emo meets 
screamo meets pop punk. It reminds me of Glasseater or 
a pop punk version of Standstill. Wow, 

its emo with double bass drumming on “The Greatest 
Fall (Of All Time)! (TM) Po Box 10574, 1001 En 
Amsterdam, The Netherlands. www.epitaph.com 


Death By Stereo “Into the Valley of Death” (Epitaph) 
Follow up to 2001's “Day Of death” which | though was 
alright. This sounds a lot more promising though 
combining the heavyweight crunch and speed of Fall 
Silent with the inventiveness and melody of Faith No 
More. A few Bad Religion moments in there too. Its 
hardcore but not as you know it! (TM) Po Box 10374, 
1001 En Amsterdam, The Netherlands 
Wwivw.epitaph.com 


Reviewers: 
(TM) = Trevor Meehan 
(CP) = Conor Promise 


buying a couple of records from the Children of Fall/Scene Police distro but 


didn’t know already that is. Hope ran gigs for gigs for Fugazi, Green Day, 


Vandals, Therapy?, Pitchshifter, Neurosis, Nofx, Quicksand, Gorilla 
Biscuits, Jawbreaker, Down By Law, Drop Dead and heaps of of local and 
Irish bands. Undoubtedly though their crowning moment must have been the 


appearance of Frank Sidebottom! Some great photography throughout 


especially from Ricky Adams, and a bucket load of contributions from 
mostly band members who played Hope gigs. At 6 years in the making, its 
full of great stories and turns out a brilliant read. A: must have! (TM) 31 
Hazel Road, Donnycarney, Dublin 9, Lreland. www.thumped.com/hope or 


niall@thumped.com 


SQUATTING IN THE BUSHES 


Subtitled “A ticket to a free ride in a world without borders”, | found this an 
excellent read. Written and compiled by Tina and Darren who are involved 
with Direct Action Against Apathy in Belfast, this is a story of their 
adventures while traveling through 18 different countries across Europe. So 
with that tales of hitchhiking, camping, sheep shit fights. political rallies, 
food, drink, reflections and socio political commentary are all aired and 


I think it was selling very cheaply. As I said this looks great...like a scaled 
down version of Identity Parade. (TM) c/o Schlichthaber. Handwerkerstr. 
la, 33617 Bielefeld. Germany. www.morethanphotos.net or 
tomtemokinitott@yahoo.com 


WOME MORI ZINE REVIEWS... 


PUSHED YOUR LUCK #1 zine 

A snotty cut’n'paste job of a fanzine that is done with a style and brutal 
honesty that is hard to knock. Interviews with John Lacroix (ex 
TenYardFight), No Warning, Ourx War (after reading that interview I'll 


check them out), Youngblood Records, CutTheTension/OnexUp plus 
columns by Anthony Pappalardo (ex-InMyEyes). Mark ex AreaEffect and 
SeanMcKee( Fracture, SeventhJudgement). The content focuses mostly on 


make for a solid read. Some great photos too. Incidentally they also play ina 


band called Devils Bit Scabious who play powerful acoustic songs dealing 
with subjects such as politics and revolution. (TM) Write to them at: Direct 
Action Against Apathy, Po Box 3345, Belfast BT9 7LJ, N. 


directactionagainstapathy@yahoo.co.uk 
www. geocities.com/directactionagainstapathy 


MORE THAN MUSIC 


Landscape A5 and printed in greyscale this looks the business. Basically the 
authors give a set of § questions to each band that features and includes a 
photo taken by the authors beside the answers. Some bands don’t answer 
while others put encouraging effort into their answers so it leaves a mixed 
outcome but overall works really well. The photos range from 


Ireland. 


GUIDANCE #1 Fanzine 
Put together by Lins (exThirtySecondsUntilArmageddon) this ts another 
cut'n'paste straightedge zine. similar in contect to Pushed YourLuck. 


the 'Core and there's not much room in there for politics or much 
personal/soctal stuff but what is there is a brash honesty and a genuine love 
for hardcore and the DIY ethic. Jamie has obviously put a lot of time into 
this and the interviews are interesting and avoid being standard run-of-the- 
mill jobs. I'll be interested to see what comes next. 

xdoughboy 1O00x;@hotmail.com 


Focusing mostly on youthcrew/oldschool/pissed off kinda hardcore there's 

interviews with NoWarning, StrikingDistance, Spitfire Down. Bridge recs. 
and an old YouthOfToday interviews which was cool. A lot of old pics and 
flyers which adds a nice authentic touch. The interviews are fairly standard 


straightforward to amazing action shots and from grind bands to emo bands 
and all between. DS-13, At The Drive In, US Bombs, Bluetip, Fugazi, 
Botch, Detestation and more all feature. | was given this for free after 


but it's cool that these bands are getting a mention here. Again it's mostly 
stuff about hardcore but it's related to in a personal way and not just about 
the fashion and hype. If you are into the current crop of oldschool-style 
bands then you'd be wise to check this out, otherwise it won't be your thing. 
northernxwolfpack(@hotmail.com : 
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How do Estel manage to function as 
have been to gland for 9 days in 


an independent band in a place such mepeete 
as Dublin, where there seems to be from that time would have been 2002 and we hope to get to Europe 
Jackbeast, the Walton's, Blackbelt in the summer after this new album 


an onslaught of corporate 
monopolizing bookers (MCD) who make 
it increasingly hard for bands 


is released. The difference between 
Ireland being so small and Europe 
being larger as a whole is 


Cheapskate, Debt and a whole 
malcontents, 


Jones, 


great thing about Hope gigs 


taking the DIY route to play ar 

anywhere? the mixed bus, that meant a gig band can become sees used to being 
. luge re? u a He ae ~ 

didn’t consist of four identical Stars’ in country with a quite 


sounding bands per night, which 
meant that a lot more people came 
to gigs -~- it wasn’t the clique- 
‘entertainment’ driven scene it can 


a 
cliquish audience awleaan in an 
overblown belief in their talent 
and usefulness. So I don’t think 
it’s much harder, just I suppose it 
can be humbling. 


There will always be people putting 
on gigs in Dublin/ Ireland 
Independent of bigger bookers; the 
Kids, the Amc, Toxic to name a few. 
The trouble with MCD is that they 
bring over a lot of the bigger 
groups - so you miss out on that. 
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Interview bya€on|Gremin 


To start with, could you tell us a bit about your band Stress, the current line 
up and a bit of pre band history? 


Sean: Well Johnny and myself started messing about with tunes around 1998 
but got the actual band together in 1999, We’ve gone through a zillion line 
ups. It would really bore you if I actually went into the amount of people we 
have had in the band, but with the amount of people that have come and go 
we could have played as an orchestra. At the moment we're trying to reach a 
goal where every punk band in Dublin has had a 
member in Stress, so far it looks like we're reaching 
that goal! But of course tn saying that the line up 
consists of Suzanne ~ vocals (ex-State of Filth, 
Blood Sucking Freaks, and another one whose name 


I can't pronounce or spell). Then there’s Johnny — 
guitar (he also plays with Hammered), Drenzy - bass 
(he also plays in Knifed and has got another band 
going as well, who don't have a name yet). Then the 
shame of it all. there’s no drummer at the moment, 


we have being using folks from other bands, to name 
drummers used would be a long list but in the last 
year alone we've used, Dunchee (Knifed), Mark (The 
Boxes) and Fazer (Runnin Riot/Skint). Always these 
band historys are boring, oh yeah theres me Sean - 
vocals, (ex-Duran Duran, Terry and the Idiots and a 
very crap list of punk bands from Cork!) 


What bands/people would you cite as influences musically/lyrically for 
Stress? 


Sean: There would be an awful lot of bands who influence us, as we all listen 
too an awful lot of music and nearly everyone in the band, have far too much 
records and cds. Suzanne and Johnny listen to far too much metal, Drenzy 
listens far to much to obscure eighties anarcho punk, but emo is a very big no 
no. My tastes change constantly, sometimes | go through stages of going 
through the day and listening to the usual dis-band stuff (or do I call it d-beat 
anymore!). Then of course other days it might be something completely 
different. Lyric wise, growing up [| think the Oi bands and S.L.F [ could 
really relate to, but of course then I heard Dick Lucas and Colin Jerwood and 
I thought they hit the nail on the head lyric wise. At the moment I'm very into 
Wolf Brigade, | got sent their first album to review, when they were Wolf 
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Pack and I've been addicted ever since they are just too good, I just can't fault 
them! 


Johnny: [ think there are a lot of very different influences because we're all 
from pretty different backgrounds/parts of the world and age groups. | think 
the amount of guitar “widdling™ on the e.p. gives it away that I listened to a 
lot of metal and rock stuff as a kid, and still do. Um abig Rory Gallagher fan 
and have almost everything by Iron Maiden. I listen to pretty much anything 
though: current favourites are Wolfbrigade and The Restarts. I think Stress 
has always been a sum of its parts, the earlier stuff being a lot more’ punk 
rock’ and the newer, heavier stuff has always reflected the different members 
tastes. 


How do you think the present DIY scene in Ireland is at the moment in 
relation to gigs, bands, labels, promoters, zines etc., 


Sean: It’s the best its ever been in a long time, a lot of bands around, but it 
being Ireland, we're still plagued by the usual insurance costs of driving, so 
any of the bands gigging don't have transport. Another reason with such a 
very young scene, folks are still in school or just out of school, so no ones 
driving. Anytime Stress have toured its been with Denzel from Belfast 
(insurance is cheaper up there) but he left the country. [ts a pity, in Europe in 
general the crowd are maybe more organised due to bigger punk scenes, and 
the cheaper insurance!! There is quite a lot of gigs these days and its great 
having the choice of gigs to go to. When I lived in Cork it was just a group of 
us who all knew each other and we'd try and bullshit metallers that the punk 
band we were putting on were metal so we'd have more people at the gig. 
We've been quite lucky with the folks who put on gigs in Dublin, as when we 
broke up about 4 months ago, due to the fact of not finding a drummer in the 
space of 12 months, John who does Tonic said it was stupid breaking up and 
if we got back together he'd give us loads more gigs. Its great getting 
encouragement like that. And of course the bands favourite Rebel County 
Drunk Punx (http://jwwww.rebelcountydrunkpunx.cjb.net/),we've played a lot 
of their gigs in Cork and its always great fun, and they try and put on lots of 
obscure bands from Kerry, and the like, that you never get to see in Dublin. 
Labels! Well there’s Rejected and now the Toxic one, which hopefully will 
get purdy good. The bands are really getting good, for a while there was all 
this pop punk shite, which gets really boring when every band ts trying to be 
whacky... and Treasure Island what a fucking load of shite! But everyone 
reading this knows thats a load of shite. 


Johnny: [ think its pretty good at the moment; my dwindling bank account 
and increasing alcoho! dependency are testament to 
that. 


Do you see any new Irish bands emerging that 
interest you? 


Sean: Very much so, so much so... I've decided to 
start a label. After being in a lot of bands, [ know 
how hard it is to get your music released and heard. 
My new favourite is The Poke from Limerick... nice 


well played crust, but not just churned out three 
chord kinda shite, so I'm planning a three way split 
with them, Stress and maybe the other band ['m in 
Naked Grinding Fear. Mickey from the Poke tells 
me there’s a great band from Kerry called Violent 
Disorder that are pure crust punk, which I'm 
interested in hearing. | video taped The Poke gig they did in Cork and its 
fuckin’? great. There’s a lot of Dublin bands as well, which I like but they've 
all being going for a while. I think the band Brutal from Wicklow are quite 
good, and very underrated. 


Johnny: Yeah there’s this new band with members from Dublin. Wicklow 
and Donegal...featuring me. We're great! 


You've been involved in the punk scene for quite q while now (old man) 
Sean, could you tell us some of the changes that you have seen over the last 
few years. Do you think things are better, worse or the same? 


Sean: Strange being an old man in your early thirties! Loads of changes! 
When [ was first into it. | can only comment on the Cork scene first, as | 
didn't move to Dublin full time until | was about 25. In the Eighties there was 
Cork bands like Dead Babies Don't Vomit, Suburban Rebels and lots of O1 


skinheads and Sid Vicious look- a-likes who'd kick the lard out of you cause 
you were a younger punk! 5 Go Down to the Sea were very popular with the 
older people but for the younger crowd it was more Exploited and Crass. | 
remember Paranoid Visions played their first gig in Cork, and someone got 
knifed at it, nothing to do with them but gave them a bad reputation which 
was a Shame as they were a fucking great band. Then by the time [ was about 
19 the crust thing was the new thing. Until that | thought Disorder were the 
noisiest, but then all the new bands came out from the UK like Napalm 
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Death, Extreme Noise, Ripcord, Deviated Instinct. There was a very large 
studs and spikes punk scene in Cork and that turned crust over night, and 
churned out some great bands like Nations in Chaos, Violent Phobia, and 
Cider Crazed Youth. A fantastic distro was set up called 'King Mob! and was 
ran out of a comic shop. Dreads. wellies. homebrew, pet rats, dogs on strings 
(with names like Cider Hound, Micro Dot and Scum), Indian Ink tattoos of 
Doom, Flux of Pink Indians, great Dublin zines like Utterial Material, 
Smegma and Life Of Buggery, and the Cork one Sunny Days and trousers 
made of patches! [| loved it. I tried the traveling thing, ended up in a caravan 
in Kul Mountain in West Cork at 20, drinking up a storm. | remember a mini 
bus of us going up for a gig in Dublin and arriving into St Stephens Green 
where a lot of choas punx used to drink at the time and they didn't know what 
to make of punks in steel cap wellies!!, and started calling us tractor punx! A 
good friend of mine called Emmet Green started putting on bands like DIRT. 
Coitus, and a zillion more in Cork. There was an anarchist center that lasted a 
few months, where a band | was in called Disobey recorded some stuff for a 
Japanese label (that I've never seen), but got closed down when the fella Nick 
which the lease of the buildings name was in was arrested for Poll Tax Riots. 
The landlord kept all the bands equipment. There was a lot of direct action at 
the time which took place around the city... the best was seeing the front of 
the Cork Examiner "meat means murder" written across the motorway as you 
entered Cork. Also loads of Crass style slogans. A few of us also tried to start 
a hunt sabs, but again the insurance thing got us, and any of the folks who 
lived on site didn't have insurance or were afraid their van would get 
damaged (which is fair enough). | recently made a tape of some of these 
bands for Cormac who sings with Scientific Bong. He’s releasing a comp 
tape of Irish punk. After that the punk scene in Cork really died down, as 
People started living on site. developed drug habits, moving away. gettin 

More into the politics side of things or just got fed up of it. I think what reall 
helped Cork was after a while the Wexford band Brawl moved to Cork. They 
had a lot of contacts within the d.i.y punk scene throughout Europe. so loads 
More bands came down and played Cork. Lots of bands started in Cork. but 
as usual never got to play out side of it. bands like Pacer and Eterial and 
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Hleadbored who were more of the metal side of things. I might have got off 
the point there! Oh yeah then Kaya's Kettle started the vegan cafe, the girl 
who ran it, said her dad was Pink Floyds manager, it was great. after your 
meal they passed around a bong. It managed to last about 6 months. Some 
squatting was tried too at where I used to live, 20 Watercourse rd. How they 
got kicked out was the JCB hid around the corner and they waited till 
everyone went to the shop in the morning and then knocked it down! [ts now 
the main road going towards Blackpool in Cork. [ see it picking up again in 
Cork. with the R.C.D.P collective. the Wolfhound Pub, (R)evolution of A 
Sun, and ['m sure there’s loads more, but | don't visit there as much as I used 
too. Ireland in all has gotten really good. with alot more zines. bands which 
get good cover in this here fanzine. I used to really enjoy the Ormond 
multimedia center in Dublin, which had gigs every Monday, for 2.50 in. The 
best collective in the last while has been the GZ one. as they put on so many 
different styles of punk from crust to the dreaded emo. 


Could you tell us a bit about the compilation cds that you're planning to 
bring out? Last time we spoke, you had 2 in mind Are they still going 
ahead? 


Sean: Yip they're still going ahead. They will be released under the name 
Protest Records (http://continue.to/protest), | already released a split of Fleas 
and Lice and Violent Phobia and with Johnny and SLTA Records released 
the Stress ep. First is the full length cd of Stress, which is has taken along 
time coming. Second is a compilation of Stress, Wolf Brigade , Fleas and 
Lice, Easpa Measa, Scientific Bong, Audio Kollapse, Boxed In, Dogshit 
Sandwich, Broken, Endless Struggle and fuck loads more. I was meant to be 
releasing it with Control Records, but I think there’s too many bands that I'd 
like on it. Next up, which is a 3 way split and only at the planned stage is The 
Poke, Stress and maybe Naked Grinding Fear. [ts only an idea at the moment. 
These are all non profit releases, and are distroed by independent means: any 
left over monies will go to the bands or animal rights groups. That's up to the 
individual bands. 


What are the plans for Stress in 2003? 


Sean: Well the first plan is we're recording, all going well, within the next 
two months in the | in [2 club in Bradford. For the release, (again we have 
no drummer), so one of my favourite drummers is drumming on it, Stick. 
He’s played on nearly half the bands in my record collection. We're not too 
sure whose going to produce it. In the | in 12 there’s two producers, one is a 
fella who used to be in Blyth Power, and the other is Bri who has been in 
Doom. By the sounds of it I'll probably just get star struck and won't be able 
to sing! We're also planning a tour, but our main focus at the moment is the 
recording, [ts getting more awkward now as everyone is in other bands. but 
we'll make the time. 


Finally, what has been the best/worst experience you have had while bring 
involved in the Irish DIY scene? 


Johnny: Best I reckon was finally releasing a record and the very good 
reaction to it. (some still available from Barry /SLTA records,I 1 Sarto Road, 
Sutton, Dublin 13). Meeting sound people from all over the world has been 
one of the better things. Worst would be the amount of gigs where we were 
too fucked to play! (Apologies to anyone who attended!) 


Sean: Fucking loads. Worst experiences maybe too many to go into, but 
putting on Scatha in Cork and cutting up guitar leads with Con from the Blue 
Rinse Grannies who were supporting, and cello taping them together to make 
the microphone leads longer. Stress playing in Drogheda and Suzannes voice 
going, it sounded like the way a speaker crackles, and she had to go straight 
to Hospital, while us bastards finished the gig without her. [ could go on and 
on, as I'm sure there’s far worse than that. Best experiences would be all the 
bands who used to stay in the house [ lived in Cork, playing charades with 
RDF throughout the night, driving around west Cork with DIRT, Seeing 
Fergus (our old guitarist) outside a Citizen Fish gig in West Cork 
(http://drink.to/madpooka) hang from a tree 20 feet in the air by his ankles for 
and hour and a half (its the small things that make me happy). Most of the 
gigs with the rebelcountydrunkpunx and getting a great review of the ep in 
maximum rock n roll. And of course getting to write all this down in this 
zine. Thanks Con and Trevor 


Contact: Sean Fitzgerald, 17 Ravenswood Rd, Castaheany, Dublin 15 or 
protest_zine‘a hotmail.com Website : http://drink.to/stress. 
Protest Zine: http://continue.to/protest. 


Steve Giveamanakick sent Hag/Hapi the following questions in his usual 
tongue in cheek manner. 


So, Daemiens, Where did you all come from? Was there any sort of birth 
process for this band? 
I came from a broken home and brought a lot of emotional baggage... it seemed 
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more like additcs meeting in a dingy alley to me, sharing spoons and the like. 


Your music is startlingly original. Is that ok? 

Is it? Sometimes | wonder if we ever do it justice. It’s like it totally fucks with us 
sometimes, like when the mood grabs it, it'll just sit back with the rest of the 
crowd and have a good laugh at us. On the odd occasion, we might give as good 
as we get... that feels like a good gig to us. It’s how I imagine two boxers feeling 
before they enter the ring, one of them being five times the size of the other. 


Do you draw your musical influences from anywhere in particular, or did it 
all just, i dunno...happen? 

[ like originality. We get compared to Don Caballero a lot. | think their record, 
‘American Don', is close to being the best record I've ever heard. But [ don't 
really care all that much for the rest of their material. | think they were going 
somewhere amazing musically with that record and | don't think they had the 
chance to conclude what they were about to do before they broke up. In the same 
breath, [ listen to Kate Bush a lot, I think she's completely amazing. I listen to all 
kinds of music so I'd like to think I’m drawing from everything I know in some 
way. 


What do you think of the Irish "underground" music scene at the moment? 

The music scene we're part of, the bands we play with. it's not really very 
underground any more. By scene | mean nothing more than a bunch of bands 
who've found themselves playing shows with each other, because they know each 
other or they like each other's music, and have struck up a friendship and help 
each other out. Underground? I'm not even sure what that means, playing in 
basements? Do you stop being underground once you get reviewed in some paper 
or get your video shown on TV? I tend to feel more comfortable with the word 
‘independent’. It’s a snappier, altogether more realistic term for what's going on. 


This one is kinda for Hapi. What's the story with Alpharelish and what's 
your involvement? 

Alpha Relish is just some mad idea I had way back in 1997 where [ thought | 
could bring bands who very few people have ever heard of over to Ireland to play 
gigs and not lose money doing so. It’s made really difficult sometimes because 
decent venues are pretty expensive for these types of gigs. Some of the bands I'd 
put on. maybe 100 — 200 people would come out to see them so between one 
thing and another, you're just a likely to lose money as you are to make any, On 
average, it tends to work out. Id consider an Italian band I’ve put on shows for, 
booking shows for my band in Italy this March as the gig working out even if! 
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didn't cover costs at the time. I'm really more interested in forging friendships 


and long term working relationships with most of these people. because, more 
times than not, their bands and our bands are in the same boat. We all want to 
play gigs and when we can help each other out, it makes the whole thing so much 
more wholesome and worthwhile. (ve even gone on holidays to Rome, where Zu 
are from, and I’ve stayed with them while | was there and one of the guys from 
the The Shipping News, he and his girlfriend stayed with me while they were on 
holidays over here. This thing, this independent scene, it’s not localised to Dublin 
any more. It’s more like a community of bands from all over the world, who like 
to play their music to people who may not have heard them before. becoming 
aware and maintaining relationships with similar people and bands in other 
countries. That’s really what | hope Alpha Relish means to the people T put on 
shows for, I've put out a few records under Alpha Relish too, mostly by bands 
I've been in myself. | formed this 7” singles club with Road Records in Dublin. 
which is called Road Relish. We've put out 12 singles by 24 different people 
now, It’s quite nice to think about. 


Does Alpharelish choose whose stuff to put out, or can it be approached by 
bands? 

Alpha Relish as a label is more restricted to music [am into personally. Road 
Relish, there’s 5 people involved altogether, we all listen to anything we're sent 
and decide whether we like it or not. If we do, we try to find something 
appropriate for the other side and then, if it’s the best combination we have at the 
time, it gets released, Yes, anyone can approach Road Relish. 


I've never seen your band, why is that? ['ll tell you why, it's because the 
times you played in Limerick i was away in Holland, then i was looking 
forward to —s seeing you with the Oxes, — but Giraffe 
Running played instead. Why do you keep canceling Limerick gigs? 

You have such high expectations of us down there, any time we know there's a 
gig in Limerick coming up, we just lose our bottle and cancel. We're playing 
there on the Ist of March in The Savoy with The Redneck Manifesto, The 
Coldspoon Conspiracy and Weevil. We won’t cancel this, we promise... 


I love Corpus Daemo, particularly the songs Slut Style, Who stole the rock, 
and Duck Gait Parade (sic), why do you think that is? 

I have no idea, most people hate Who Stole The Rock? but most people do tend 
to like Slut Style and Also Run, I guess you must be a bit mad? 


Whats the sceil with this festival in Austin, Texas? It sounds great, care fo 
tell us all about it? (how it came about, who's playing, what exactly is it? 
etc...?) 

| applied for 8 bands, 6 got accepted and only 2 are now making the trip (DF and 
TRM). It was just too expensive for most bands and the only way we can afford 
to think about is because we're doing a fund-raiser-type show in the Temple Bar 
Music Centre on March the 6th with The Redneck Manifesto. We're *hoping* to 
cover most of the cost of out flights from the show. We're not under any 
illusions, we're not expecting to get signed or anything, we're just going over to 
play some fun shows in somewhere that isn’t Ireland. It should be a laugh. Both 
bands have shows arranged in Austin for almost every day we're there (6 days in 
all), Student Radio station sessions. shows outside the SXSW umbrella, shows at 


Do all Dublin bands live together in a big house and use the same toothbrush 
and all know Glen Hansard, or is the just the way it seems for anyone not 
from Dublin? 
Who the fuck is Glen Hansard? Ah no, | know who he is... heh heh heh. Why 
does it seem like this? We’re all friendly people, we all like Weevil, what more 
do you want? 


Whats about the future and the Frost? What's gonna happen there d'ya 
reckon? Any recording going on? 

We have some new material which we're hoping to record soon. We're planning 
a 2-week tour of France and Italy for the last 2 weeks in March then our guitar 
player, Dave. is going to Africa for 2 months, It will be late Summer before the 
new recording gets released. It’s frustrating as hell playing in Daemien Frost so | 
don’t really like thinking too far ahead. 


Do you know Glen Hansard? 

I've talked to him a couple of times, he seems like a nice guy. I think anyone who 
thinks The Frames have anything to do with the scene [m talking about is really 
badly informed. They haven't had an effect on any band ve been in or played 
with. Please, lose The Frames thing. it’s just not relevant. 


Do you like this interview? 

It stopped me from having to work for a while so yeah. it was fun. Thanks 
Contact: 14 Montpelier Gardens, off: Infirmary Road. Dublin 7 or 
alpharelish@hotmail.com www.thumped.con/alpharelish/damientrost/ 
www.thumped.conValpharelish/ and www.roadrelish.com 
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THE DANGI 


Trev: Hi Andrew, I guess a brief 
history of The Dangerfields would be 
a good place to start... 

Andrew: OK... We formed in March 
2000, played our first gig in May 2000, 
and have been on the road pretty much 
non-stop ever since! We've released a 
demo and two 7°s, and had some tracks 
on compilations. We've played almost 
300 gigs and had about 25 different 
members. The current line-up is myself 
on drums & vocals, The Steve Jones 
and Mr Adam Sims on guitars, and 
Wasp Boy on bass. We play punk 

rock nroll and we like to work hard, 
play hard and party hard! 


T: There seems to be an almost 
revolving door type curse on the 
band in the fact of members leaving 
and then coming back, and other 
members leaving and 
such...stabilizing a line up seems 
impossible for you? 

A: T know, tt’s areal pain! { would love 
to have a stable line-up - and I will one 
dav — but in the meantime, I can only 
work with what P?ve got. Most guys 
here in NI only last a couple of tours 
before they go scampering back to their 
9-5°s. can’t find anyone who wants to 
work as hard as me, everyone wants to 
play it safe. In my book, playing it safe 
has nothing to do with rock’n’roll and 
everything to do with being a loser. 
Rock'n roll is about risk and sacrifice 
and passion, 1t’s about going into the 
unknown, it’s about taking a chance 
while you still got the choice. The 
Dangerfields will exist as long as 
Andrew Griswold has breath in his 
body. 


T: So I first heard you through the 
great “Dirty Wee Demo”, which you 
sold for a mere £1 and had 11 songs 
on...how many of those did you do 
up and how did it do for you? I 
suppose the idea of it was to let 
people hear the band for next to 
nothing...so did it work out that 
way? 

A: Yeah, [ guess. We didn’t really have 
a master plan, we just recorded our set 
ona four-track and started selling it at 
gigs, We sold 600-650 copies. It was a 
pretty shitty recording but it captured 
the band at the time and people seemed 
to like it. We still play most of the 
songs live and have re-recorded them 
all for the 7”s. 


T. You were telling me that the new 
recordings are moving away from the 
jokey side of the band when Cormak 
was singing and acting the eejit... I 
think Cormak was responsible for 
making a name for the Dangerfields 
(aside from the fact that you played 
heaps of gigs all over freland of 
course) in those antics he carried out 
and [ for one was disappointed to 
learn of his departure. However I've 


just heard one of your new tracks 


(cover of “Astro Zombies” by 

Misfits) and it blows the old stuff off 
the face of the planet! So can you go 
back over the question and fill us in a 


bit on the whole thing? And are 

you sick of people saying they preferred the 
Cormak era Dangerfields? 

A: You're right. Cormak’s antics did belp the band 
get noticed — but they also began to dominate the 
band, which was never what we wanted. We're a 
rock'n'roll band not a fucking circus. He was a great 
frontman but he just didn’t believe tn what he was 
singing so that caused obvious friction, especially 
when itcame to writing new songs. Fle wanted to go 
ina more political HC direction and we fucking 
didn’t. So he quit. ve been told he was just “calling 
our bluff and was sure we'd ask him to rejoin on his 
terms ete - but fuck that! We were relieved to see him 
go. to be honest. We're ten times the band without 
himand it’s actually only a hand ful of people in Etre 
who ever ask us about him. Everyone else prefers the 
new line-up. | never wanted the band to be about 
some loony tune jumping in people's faces and 
climbing on tables. [ts about the music, the lyrics. the 
rock’n roll. Cormak never really understood or 
appreciated what the band stood for. He didn’t believe 
in-rock’i roll, 


T: So the Dangerfields mark two are ready for a 
fresh assault? 

A: We've played more gigs now without Cormak than 
we did with him. The Cormak era is ancient history 
and we're having a ball! 


T. Getting onto what you’ve recorded and released 
to date, how did the split 7 inch with Dogshit 
Sandwich on Weird Records in the UK come about 
and didn’t the first pressing sell out? 

A: Rich Lard ts an old friend and he got us that 7” 
DSS were looking for someone to do a split with and 
we got the job. lan Weird was very cool and we'd do 
another record with him any day. The initial pressing 
of 500 sold out in under a month. They should do a 
repress. 


T. Then came the split 7 inch with Edinburghs 
Miuku... 

A: Yeah [ put that one out myself We did [000 of 
that one. It’s sold out now too. [t gets a cool review in 
the current Maximum Rocknroll (Feb 2003). 


T: Now you're singing on the new recordings, 
which last [ heard were going to be more split 
records with the likes of the Anarchix, Best Before 
End and Fool. Are they still going ahead, on what 
labels and when do you expect them to come out? 
A: Yeah we recorded eight new songs. Three are 
going ona split 7” with Gama Bomb, a thrash metal 
band from Newry, and we're putting the other five out 
asa CD EP called ‘Hellride’. These will both be on 
Rock’n’ Roll Records unless some other label wants to 
do “em! We have a bunch of new songs too which 
we're recording in April for another two CD EPs 
Then we'll do the debut album towards the end of the 
year — “Rock'n'Roll Is Alive’) We'll definitely do 
splits with FOOL, BBE and the Anarchix at some 
point too! 


Y: Like I said earlier Pye just heard your cover of 
the Misfits “Astro Zombies” and its fuckin great. 
What record will that be on? 

A: That’s going on the “Hellride’ EP. Pm really 
pleased you like it, Trev. 

T: The “No Respect 'Til Belfast” EP is next though 
yeah? Which is the last of the Cormak singing 
recordings. Whos putting that oat? 

A: Ruptured Ambitions, Chris from the Bus Station 
Loonies’ label. We just got the test pressings last 
weck so we're aiming fora March [2th release date 


l Regarding the Dangerfields live, the motto must 
be “we'll play anywhere” cos you feckin have, will 
and do! 


A: Yeah. I love being on the road. It’s the only place I 
feel at home. Travelling, meeting new people, seeing 
new places. playing kickass gigs - it’s the best. I can’t 
be arsed sitting in Belfast waiting for a record deal to 
land in my lap like the rest of the bands here. Fuck 
that, life’s too short. All the great rock’n’rollers from 
Chuck Berry to the Rolling Stones to AC/DC to Black 
Flag to Green Day paid their dues on the road. It’s the 
only way to go. 


T: You've played a heap of gigs in Ireland to 
date...any places you love playing and what gigs 
stick out in your head? 

A. In Treland? Limerick ts always great... Galway 
too. although we haven’t played there in a while. 
Dublin’s cool, Derry’s cool...everywhere really! 
Playing at home in Belfast ts always fun, although we 
don’t do itas much anymore. We spend most of our 
time in the UK these days 


T: You've also had a few tours over to the UK and 


JAMAGE CENTRAL 


T: Whos behind Damage Central and when did it 
begin? Why start such a gig promoters? 

A: [P've been putting on shows for years under various 
names. “Damage Central’ has been active since last 
summer. [ work with touring bands mostly. I’ve 
always hated the way a lot of bands miss out 
Ni/Ireland on their tours so I decided to do something 
about it. 


T: What areas do you operate around, cos I know 
its not just Belfast. What venues do you normally 
use and how do you get on with them? 

A: Ul book shows anywhere. I just booked a week of 
gigs for the Groovie Ghoulies which took in NI, Eire, 
Scotland and England. Belfast is my main place 
though. | use the Front Page mostly and [ get on with 
them fine. I use the Warzone Centre and the Rosetta 
occasionally for bigger bands, and they’re cool too 
These are three of the best venues in Belfast. There are 
other good ones, like the Empire and the Limelight, 
but they’re impossible bastards to deal with 


T: So what have the turnouts been like, have you 
managed to break even, make a little profit or have 
you had to suffer losses — do the venues help out 
financially? 

A: In Belfast, the turnouts are generally good — 
although they could always be better, of course. I 
usually get enough to just about break even, even on 
‘difficult’ days like Sundays and Mondays. I don’t get 
any financial help off the venues, although the Front 
Page and Rosetta do provide their PA and soundman 
for tree. which helps a lot. 


T: Of the gigs/bands you've promoted 
which/who’ve been you favourite? 

A: The Groovie Ghoulies were fucking awesome, 
Musically amazing and just really nice people. 
Agnostic Front were cool and totally up for it. The 
Undead were great. Bill Haley’s Comets were 
inspirational ~ a bunch of 70+ year old guys still 
rockin’ and rollin’! | had Zeke booked to play the 
Warzone but they cancelled their Euro tour after 
September 11. That would have been killer cos Zeke 
are probably my all-time fave punk rock band... 


T: Any bands been a pain in the arse, so much so 
that you’ll avoid any requests from them in future? 
A: The Undead was a tough tour. They were fucking 


Europe. How did they take to The Dangerfields? 
And what did you gain from the trips? 

A: Yeah. we love it over there. Scotland is especially 
awesome for us. We’ ve worked our asses off there, so 
we have a decent profile now. | lived in Glasgow fora 
year too which probably helped. We're just starting to 
work on England & Wales now, it’s going great so 
far. And yeah, we did two weeks on mainland Europe 
with Disorder - Germany mostly, That was fucking 
fantastic. Huge crowds every night and we went down 
a fucking storm, We saw so many cool places and met 
so many cool people... it was fantastic. | ended up 
drumming for Disorder tor most of the shows too, cos 
they crashed their car and the drummer & guitarist 
had to go back to England. That was mental. | can’t 
wait to go back. ('m currently booking a fortnight of 
shows tor September in Norway, Sweden and 
Denmark. 


T: Now you're talking about heading over to the 
States? 


great guys but there was a lot of conflict in the band at 
the time. The gigs I did with them were Joey Image’s 
last with the band. Generally though, touring bands are 
real easy to work with cos they do it every day so they 
know the fucking score. It’s the inexperienced local 
supports who tend to be the arseholes. There are a 
couple of local bands [ wouldn’t work with again. 


T: How do bands go about getting gigs over here, 
like say some of the bands you’ve put on have 
probably approached you, but do you approach 
bands about giving them gigs here in Ireland? 

A: Sometimes I get asked to book shows, but most of 
the time | approach the bands myself. Like, with the 
Ghoulles [ noticed a gap in their UK tour schedule and 
offered to fill it. They were well up for it, The 
common misconception is that no-one wants to come 
to Ireland, but I’ve found that bands are only too 
willing to come over if there are people willing to put 
them on. 


T: Any obscene rider requests or funny stories to 
tell from demands the bands you have put on have 
made? 

A: Not really. Kreator’s rider was rather excessive for 
an afternoon show but I didn’t end up doing that gig 
anyway. Thank fuck cos they only pulled 60 people 
and I would’ ve lost a shitload of cash. 


T: In general whats the Belfast punk and diy scene 
Pie for bands, zines, venues, pubs, collectives ete.,? 

There are loads of great bands but most of them 
hae really do much. Best Before End, Girl Wets 
ants, No Less My Life, Rodan, No Hero... all fucking 
great, check “em out if you can. There are only a fev 
zines. The old DF’s bassist, Baron, does a cool one 
called “Wild Hog Ride’. ‘Riot On Your Own’ ts OK 
too. Belfast’s best venue is the Front Page, it lagna hy 
rocks. The Warzone Centre 1s OK for all ages ri Sy 
There are a few people putting on shows but not nearly 
enough. | wish someone else would start bringing over 
touring bands so | could concentrate on the fucking 
DF’s! 


T: Yowll have to forgive my 
ignorance on this one a little, but I 
think it’s a fair question to ask...do 
the troubles up North play much (if 
any) role in turnouts at gigs? Like, 


ae 


A: The plan is todo a week oneach coast. | have 
triends over there who are helping set it up. We re 
either gonna go over with W.O.R.M. or by ourselves. 
[ wanna wait til the album’s out though, so we can sell 
it at the shows. 


T: You meet someone who hasn't heard your 
band...sell them the band in one line... 
A: AC/DC meets the Ramones tna Belfast brav!! 


YT: Alright , thanks for that Andrew, if you've 
anything to add now’s your chance. Oh 
yeah...give us a contact address while you're at it. 
\. Thank-you so much tor the interview Trev, your 
support means a lot to us. [Fanyone wants us to play 
their town, get in touch. Ematlus and we'll send you 
our music, Stay true to the rock! 


Contact: PO Box 1343, Belfast BP IS 4HX. Northern 
Ireland, www.thedangerfields.tk 


s have problems with going to certain 
because of their location? 


do gig goers 
venues 


A:T really don’t think this ts a problem at all, Most of 


our venues are in the city centre, which is of course ts 
a ‘neutral’ area. The only time “The Troubles’ would 
pose a problem is if you're trying to put on shows 
around the marching season. There was some concern 
about Agnostic Front last year cos it fell on Drumcree 
Sunday, but I knew it would go OK and it did. People 
are used to all the shit here and don’t tend to let it stop 
them doing what they wanna do, 


T: Is there anything you've learned in your past 
ventures that youll heed when promoting this 
years events? 

A: Keep costs to a minimum, Never be complacent. 
Promote like fuck, 


T: I suppose to end you should reel of a list of 


bands you have lined up to grace our fine shores 
this year and let readers know how they can find 
out more information about Damage Central 
promoted = gigs sand = ~—s tours) in _ Treland. 
A: I have a website which contatns all my listings and 
reviews of previous gigs ete. The address is 
http: /Awww.damagecentral.tk Over the next few 
months, | have Irish shows booked for GBH, Gold 
Blade, MDC, The Turbo A.C.’s, Leftover Crack, 
Poison Idea, Vice Squad and loads of others. Check 
the site for dates! Support live music! Rock’n’roll 
forever! 
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Questions by Trevor. Answers 
Anthony. 

Who are Large Mound, what are 
ye all about and what have you 
released to date? 

Anthony, guitar & vocals, Mark, 
guitar & vocals, James, Drums and 
Hugh. Bass. We're a rock band. 
We've released a 7" and an album. 
We've been included on a split 7” 
and appeared on a few compilation 
albums. 


Don’t you have James Lillis ex- 


Pet Lamb on the © sticks?... 
there’s also lots of —pre-band 
history with the other 


members...care to run though 
that...and how you all ended up 
in Large Mound. 

Anthony (me), | used to play in a 
band called Here Be Monsters. Then we split up and 
after a year of so | started writing songs again which 
eventually became Large Mound. Oh I also played 
keyboards for a while with Venus Envy although | 
didn't really consider myself in the band or anything. 
Mark used to play in a band called Motherfudge who 
used to play in with HBM a lot. He left the country 
for a few years and when he returned [ grabbed him 
for the band. Didn't really matter what he played. 
I've know Mark for a long time. James was in Pet 
Lamb. | met him when HBM played a gig with Pet 
Lamb for Radioactive in about 94. He left after their 
second album (unreleased). He didn't really play 
drums for a while then when we needed a drummer 
for the Road Relish single launch I asked him to 
play and he stayed. Hugh played in a band called 
Crossbreed. then was bass player in Venus Envy 
while | played keyboards. He joined LM last year 
after Six Cans For A Fiver left the band. Mark 
switched to guitar and Hugh joined on bass. A funny 
story ts that back in '99 myself and Paul Shanahan 
organised an AC/DC night. [It was Large Mound's 
first gig. We also put together a band specially to 
finish off the night 
called Skirtchaser. In 
Skirtchaser was me, 
James, Hugh, Kryz 
from Fairuza, and 
another guy whose 
name I can't 
remember, — Neither 
James nor Hugh were 
in LM at the time. 
Anyway, that band 
now looks more like 
Large Mound now! 


Anything else 
members of Large Mound are involved with? 

| used to play drums in Omelette but | had to quit 
because | just didn't have the time. Bizarrely Mark 
then joined as Omelette's drummer! 


I recently saw ye live at the Music Room when ye 
played on a punk bill with Dirty Power Games, 
Sir Killalot, Knifed ete... Personally [ enjoyed 
your set but I know theres a wonderful bit about 
Some friend of yours overhearing someone in the 
jacks saying “They're worse than I thought." 
Firstly, what did you make of that gig, secondly 


did you need balls to play it and would you do it 
Again? 


We've played gigs tor Clodagh and GZ a few times 
before so we didn't think anything of doing another 
one. That was a good gig and we'd do it again 
tomorrow. 


Did the early forms of Large Mound support 
Napalm Death once or am I imagining it? 

You're right, we opened for Napalm Death in the 
Redbox. It probably seemed stranger for the crowd 
than it did to us. We're all into metal so we just 
though, deadly we'll play with Napalm Death and 
get to play to a load of rockers. They have a pretty 
mature audience so the people that didn't like us just 
stayed at the bar and drank. It was nice to play such 
a big venue for a change though, wouldn't mind 
doing it again sometime. 


The “Raised on Rock” record seems to have 
garnished great reviews...but how has it sold? 
And what reviews stand out for being the best 
and worst and why so? 

People seem to ltke and that's good but it's not the 
reason we made it. It's sold ok and has paid for 
itself. [ mean, we still have some left and I do think 
it has a lot of life left in it. People still ask me if we 
have anything recorded?! So there's plenty of people 
who haven't heard it too. The worst review was one 
in Metal Hammer, again it's a case of us not being as 
Metal as we think we are! 


How are your teeth? They must be in pretty bad 
shape in you were “Raised on Rock”...'m sure 
it’s not the easiest thing to eat? 

erm... 


Daye Ford who did the artwork for the record, 
how did you hook up with him? I particularly 
liked the piece in the booklet, were he describes 
how he did the artwork. 

| read about Dave in McSweeney's (a quarterly 
publication) that I got from 6 Cans for my birthday. 
As soon as I saw and read Dave's piece [ knew that it 
had to be the album cover. So | did a search on the 
internet and found his email address and asked him. 
He was totally sound and sent me a few images. All 
he asked for was a credit and a copy of the album. 
We included his website address on the cover as 
well, I'm really glad we used a piece of original 
work on the cover, [ contacted McSweeney's 
separately to get permission for the quote from his 
interview and they were just as nice. 


So | believe there’s a new 
single on the cards... any more 
info on that? 

My brother, Krabby, who used 
to play in Large Mound moved 
to Toronto and plays in a band 
there called Hermans End. The 
plan is to do a split with them 
then go over to Canada a play 
some gigs with them and have 
them over to Ireland in return. 
It's our big plan for the year, just 
like The Year Of Rock was for 
last year. We've been really busy 
though and we haven't had a 
chance to record it yet. Another 
brother of mine in a designer 
working in Berlin and he's going 
to do the cover. It all kind of 
makes sense. 


Any signs of another full length record? 

Yes, we've been working on new songs for a while 
now. [ think we're in a brilliant position to do a 
second album. ROR is such a direct focused album 
that we have a lot we can do on the next one. Plus 
the line up has changed slightly since ROR so and 
we're doing some of Mark's songs too so it's going to 
sound a bit different anyway. 


You had a big website campaign thingy going on 
didn’t you, were you had downloads every month 
and stuff like that. What kind of stuff were you 
doing and how did it 
go down. Was there 
any goals behind it? 
That was 2002 The 
Year Of Rock. [ just 
simply wanted to do 


something — different . $ 
with mp3s. So we put cm: 


a new song. online 
every month with 
some artwork to go 
with it. The songs 
were mainly demos or stuff we were working on. 
There was two months where we arranged and 
recorded the song the day before it was uploaded. I 
have no idea how it went down. The site always had 
more visitors at in the first few days of each month. | 
don't know how many times the songs were 
downloaded either, it wasn't a professional thing and 
it Was never meant to be. The song that got the most 
reaction was August's one "My First Song" which is 
a kind of lullaby. So there was all kinds of stuff on 
there. At the start of the year we though maybe 
there'd be an album at the end of it but that would 
have made it too serious and that idea was scrapped. 


Where 
singles? 
The usual places in Dublin (Road, the Record Store, 
Tower, Soundcellar....). ft can be bought online from 
roadrecs.com and cdbaby.com/largemound as well 
as on the Things stall at gigs. There's a list of places 
on the album page on our website. | think the only 
place you can get the singles now is Road Records. 
If they have any left. 


can people get the album or even the 


Contact: Anthony Mackey, WhatView, Mooretown 
Road. Ratoath, Bion Meath or 
rockin@largemound.net. www. groov.ie/largemound 
and www. largemound.net 


Ben Andrews chats to Mero. 
Ben: You have been involved in punk rock for some time now, keeping yourself 
occupied with various labels, bands, distros and the record store.......... what 
got you involved in this scene in the beginning? 

Mero: Just the love of music and punk rock I suppose... .listening to records and 
doing my own zines and bands and putting out records. With punk and DIY you can 
do all that, unlike with metal. Its hard to start a metal band or metal label cos 
everything 1s five, ten times the money. so punk is more accessible than any other 
type of music. 

Ben: So you've been involved for quite a while then? 

Mero: Yeah, the zine | started when I was fifteen. It was 1991 when [ put out the 
fanzine and then the tape label and it kinda snow balled from there. The fanzine | 
started when I was sick one day, tt only lasted about five or six issues and then in 
1996 I did a newsletter for a couple of years, no-one else had one and there was no 
internet or message boards like thumped.com or anything, so if you wanted to voice 
your opmion, you had to photocopy and hand around 
newsletters. making it a lot harder to voice your w 
opinion and get it heard by people. Unfortunately 
nowadays. any kid can go on the Thumped message 
board or whatever and speak shit. Most fourteen year 
olds haven't experienced anything, just because you 
buy a couple of singles from Japan doesn’t make you 
punk. I also had a radio show that lasted about six 
years, it was good fun and being a pirate radio 
station, you don’t know who is listening! 

Ben: What is your opinion on the punk scene 
today as opposed to when you first became 
involved, better/worse? 

Mero: [ think its kinda weird now cos its almost the 
same as it was ten years ago... .because ten years ago 
there were lots of people doing fanzines and bands 
and tapes, and now its come full circle again, its like 
ten years later and people are still doing stuff. The 
only difference being that ['m ten years older and not 
twenty anymore. You still see everybody bitch about 
each other and make all the same mistakes | did, 


MERO = THE RECORD STO 


that’s why [ try and help people out and help bands 
put out records and help put on gigs and just try to 
advise them not to do all the wrong things that we 
did. 

Ben: I don’t know too much about your various 
labels — what are they and what bands are you 
currently working with? Do you only put out 
Irish bands? 

Mero: Well, that’s what ’'m trying to do from now 
on, just Irish stuff cos nobody else is. Nobody was 
doing it when I started either, its great now cos ill put 
out a record and a band will say, “Hey, we can put 
out our own record,” which ts cool, Vil say “go 
ahead, if you want a hand just let me know.” [m 
putting out the next Sir Killalot record, my band 
Knited, it literally could be anything. Albums pop up 
within a year and a band will ask if [can put out a 
record and [I’m into that. I'm doing something with 
The Steam Pig as well...... that’s the problem with 
being in Ireland, it’s a constant struggle to get labels 
and the like from Europe to be interested in what we 
are doing in the Irish scene. Tm trying to get into 
Germany but nobody wants to know, it’s a big 
market and you need to be living there to really do 
well | guess. There are the three labels that | do, Rejected, Eire and Control. which is 
mainly the hardcore stuff like the next Dagda record. Also a compilation ’'m gonna 
do this summer with the three labels as a sampler — I’m not quite sure whether to do 
ttas a CDR or do it as a whole CD... .so the whole year is gone basically! The way 
it works is [ make something, | put it out, it sells, and | put out something else 
There’s no back catalogue of cash or anything, all the money I make goes straight 
back into recycling the records. So that’s the reason why [ only put out a few 
records a year. It’s total DIY. That’s the reason I still exist in Dublin, cos when | 
started there were a couple of other record labels, who are now all gone cos they 
were all money making ventures, their object was Indy music. Bands were getting 
“signed” because of Therapy. all these Dublin Indy bands were getting signed to 
majors and then dropped after one album! 

Ben: What’s your preferred format when it comes to putting out punk music? 
Mero: Because [ grew up with vinyl, I'd love to put everything out on 12” vinyl. 
Every band I could do a 7” for, but unfortunately I just can’t. I just put out a single 


and it cost me 900 euro for 500 copies, knifed and bastard youth. I could make 300 
CD albums tor the same price, so what do you do? [tis a passion if you want to put 
out vinyl now. This 7° [T cant give any away. [ shouldnt really put an add 
anywhere for it....l have to sell 500 copies just to break even, there’s no room for 
promotion even, What I’m trying to do now is 500 of everything and then move on. 
If there ts demand I'll repress it, but I’m just trying to help these Irish bands put out 
records. There is only so much help | can do, bands also need to help themselves 
with touring 

Ben: One of the main difficulties | know of when running an independent label 
is securing efficient distribution. Do you have efficient distribution for the 
label(s) and how do you see the state of DIY distribution in the punk scene 
globally? 

Mero: [ dont do anything (distribution wise) in Ireland anymore. funnils 
enough... The Trish music press here is shit, radio just doesn’t want to 
know,...you've seen some of the bad people on no disco. its just crap. [Vm not 
going to name names but ten vears ago, these 
bands would have been laughed at, now they are 
praised cos this whole Indy thing ts just huge 
Anybody can put together a prece of shit record 
and get somewhere with it... all of my stuff goes 
out to shops. | do mostly trades, Havoc. Busted 
Head Records, John Active, a load of people are 
taking the knifed/Bastard Youth split which ts 
great,...for some reason, hardcore is the new 
underground, you know, if it sounds good, buy it 
[f it’s fast and thrashy, at the moment, kids will 
buy tt. [t's a constant fuckin’ battle, cos at the 
end of the day its my job to get rid of the records, 
and its hard cos some bands don’t want barcodes 
they don’t want it in certain record 
stores,...everybody has ditferent rules. Some 
bands say “you can do whatever you want with 
it,” promotion, whatever. Some only want ads in 
fanzines....its ‘an uphill battle. especially trying to 
do thing here in Ireland. | have distribution in the 
UK with Shellshock. who took 150 copies of the 


Dagda ed, and now have 2 copies left. T only got 
paid tor 65 copies, and | went “where's the rest of 
my money?” and they said, “ah, well, they’re still 
out on consignment!” nowadays, distributors let 
out cds ona sale or return basis, so when the retail 
outlets sell the remaining copies. ul see the rest of 
my money, It end up being a catch 22 cos they 
Want me to repress it, but [need the money to do 
so and they are saying. “well, youll get it back.” 
but I don’t have the physical cash to do the repress 
cos they owe me money! [’d never do exclusives 
either, you'd be stupid to unless it were somebody 
like Mordam who have the numbers and are huge 
enough to guarantee x amount of sales 

Ben: What do you think of labels such as 
Revelation/Equal Vision/ Victory ete; who cop 
a fair bit of flack from the punk scene for being 
“too Corporate” and basically trying to 
emulate a major label? Would you stock these 
labels? 
Mero: 
read a thing about Vagrant selling something like 
60,000 copies of the GetUpKids record, The only 
reason this happened was because they went for it 
promotion wise in exactly the same way a major label would promote a regular pop 
album. On the other hand, a label who weren't big into promo like Slap-a-Ham 
records closed up shop because his brand of power-violence and grindcore wasn’t 
popular anymore. He didn’t even press up vinyl at the end, he didn’t bother 
America has changed over the last year and punk music goes in waves of popularity 
One year you can sell {.000 coptes, the next year tt could be 10,000 copies. Tt all 
comes down to promotion, and if you didn’t do it you were dead in the water 
Doing it on a smaller scale in the US, like pressing up 500 copies of something 1s 
viable. but very small considering there is over 200 million people living there 
Victory Records has always been about selling records, people know that cos he puts 
out whatever he thinks is gonna sell, weird stuff like Warzone. Electric 
Frankenstein, Face To Face, he’s a proper company, he’s never tried to hide that. | 
stock labels like Victory, Revelation ete: at the end of the day this shop is my 
livelihood, it pays my rent so Ill stock stuff that sells. [ can’t get any major label! 
stuffin the shop so [ won't stock it. People come in looking for major label stulf but 


[he same goes tor Vagrant Records... I 


y 


{ can't get it, and the stuff I do get | stock cheaper than everybody else. The shop 
has nothing to do with the labels I run, they are very separate you know. The shop is 
my business 

Ben: How tong have you been involved with the record store? One thing I 
noticed when [ first got to Dublin is the lack of availability of punk 
records....Do you think the punk scene in Ireland is too small and there is little 
demand for a wide range of punk music, or it is too expensive to import 
releases from the US or Europe? What do you focus on when ordering for the 
store and whom do you order through? 

Mero: | kinda fell into the shop by accident, about two and a half years ago. I had a 
rehearsal room going with a trend of mine that [ left. [ came tn here and the guy 
working here just offered it to me to buy and [ couldn't help it! When the shop first 
opened. there were no eds in here, now there ts like, two and a half times as many, 
which is sad. Last year, with the euro the death of the Celtic tiger. the world cup. 
everything came crashing here in Dublin, shops closing down, and for some reason. 
people stopped buying vinyl. The main purpose of this shop is to get in everything 
punk related, to keep everybody happy 

Ben: Blood or Whiskey seem to have a name for themselves in Ireland, what's 
it like working with them? How many records have you put out by the band? 
How are the sales going since they have toured quite extensively throughout 
Europe and the US....? 

Mero: | don’t work with them anymore. I did the album for them and for whatever 
reason, it wouldn’t stick. People didn’t want a punk trad 
band, it just wouldn’t happen for them. There was a lot of 
time. effort and money put into it and it just wouldn't work } em 
for some reason, and it’s really sad you know. They have DAGUA 
toured Germany four times, but you look at the Dropkick 

Murphy's, who sell 100,000 records and who blatantly rip TE 
of Blood or Whiskey, they have even said it in , 
interviews....Americans don’t want the real thing, they 
want Americans doing an Irish thing. Although credit to 
the dropkicks, they did tour 9 months of the year in the first 
few years and are a hard working band. 

Ben: I heard that you were involved in the Hope 
collective for a little while? How long did you take part 
in this and do you see if as an important part of 
Dublin's underground music seene? Any Milero 
contributions in the document cookbook?! 

Mero: Yeah, the collective was cool, | don’t know how 
long | did it for, but [ stopped doing it after a while cos 
thev were doing different types of gigs. Uve been putting 
on gigs since 93 now, around ten years now. The first gig | 
did there were two people at it. and tonight I’m doing 
G.B.H. expecting over 100 people so it’s good. I did a recipe in the book called “red 
stuff!” — the book’s great, he’s on his second pressing now, which is great — the only 
thing that worked out for him success wise! Some gigs did well, others were bad 
you know, There were some amazing gigs though, that will always stand out in my 
memory, Refused was one of them. Gorilla biscuits, NOFX in 91, Quicksand 
Hope put on a lot of amazing gigs. Refused broke up just being on the verge of 
making it on the strength of “the shape of punk to come,” and that 1s an amazing 
album. [ still sell loads of copies of that record five years down the line. Its 
basically Rage Against The Machine, but as a punk album its amazing. One of 5 
best gigs I've ever seen as well. They were just insane, they just exploded, [ have | 
on a videotape somewhere too. It was so intense, The same goes for DS-13, who ; 
thought were mad to break up when they did. But then again, if its not working for 
you as a band, its not working. 

Ben: Obviously by running a label you are interested in Trish punk 
music,....what bands out there are you particularly excited by? How do you 
think the standard of Irish bands compares to that of the rest of the world? 
Mero: | guess if a band excites me, [ try and put out their record. The Dagda are a 
great band. [’m trying to put together a compilation of older punk bands, [ am 
hoping to do a KillerCrust cd from 88-89, [ loved the Radiators In Space, 
Monkhouse, Cheapskate, a different era of punk bands | guess they all were. Not 
all of them recorded anything either, which 1s a shame, although there are a good 
few demo tapes around of older bands. That’s the problem with today’s younger 
bands, they don’t realize what’s going to happen with their music. [ve put out a lot 
of Belfast stuff, ike the Dagda. if | don’t put out a record, hopefully the band will do 
I can’t put out everyone's record! [Pm 
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it themselves. so people will get to hear it., 
trying to do something similar to what Dischord are doing. collating a history of 
bands from D.C. I’m trying to do the same with bands trom Ireland. 

Ben: I was quite amused the other night when | saw Knifed at the Voodoo 
lounge, definitely one of the most entertaining bands I've seen since I’ve been 
over here. Do you enjoy the energy of punk rock shows/playing live? 

Mero: Well, [ think that’s the whole point of it. I’ve had the t-shirt, sung about the 
politics in other bands... | think with Knifed. it’s kinda half serious and half fun you 
know? | mean, we are not Iron Maiden or anything, but I like to put on a show!...| 
get sick of seeing bands just standing there. I’ve seen that for years and Id rather 
Just get up there and do it you know. We just recorded some songs that are gonna be 
Put out on a split 7? with Limp Wrist. as well as putting together some songs for a 
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{2° that we are going to try and put out over the summer. Myself and Gary (guitar) 
have been in bands for over ten years and we both know that tf you let time slip, a 
year or two will go by and you'll go nowhere and do nothing. We know cos we've 
been there before, now we know what to do and that is you got to do stuff constantly 
and get out there. 

Ben: What do you think of the pay to play method of booking bands that seems 
to be the trend over here in the corporate rock world? Has that had an impact 
on the Irish punk scene over the years? Has Dublin always had that policy? 
Mero: [t’s always been like that here. You book your own venue, put up your own 
posters, charge to get in, pay the venue. [ts always been like that. One or two 
places you used to be able to get for free, now they are mostly gone and have started 
charging. Its a real shame cos your gig ts bringing in people and they are making a 
lot of money off the bar. I don’t drink, but apparently one drink at a bar can be 4-5 
euro, which I think is expensive! Downstairs at the Parnell Mooney used to be free. 
cos It was acrap Wednesday night, so the pub was happy to have people. Then they 
got kicked out so the pub could get more people in. which inevitably happens. 
Something like that will pop up now and again, but it’s really sad and you can’t win 
That’s why I stopped putting on gigs, unless you own your own venue its really hard 


just to break even. [| don’t make any money off of gigs. once you've paid the sound 


guy, the venue and the bands, it’s all gone. Its horrible cos you give the venue 
owner 250 euro and he did nothing. You dragged all the people down to the gig to 
spend money on drinks and you try to pay the bands as much as possible....1 know 
what its like to be in a band. We gave DS-13 400 euro, 
which was a fluke, that'll never happen again. The venue 
was free, we didn’t pay the support bands and tried to give 
them as much as possible to help out on their own tour. Its 
expensive to get from Europe to Ireland if you’re a touring 
band, and even more so vice-versa. We're not in Europe, 
we are a part of it, but we have to go through a country to 
get to France. Who has a van in Dublin? Insurance is like 
two grand — its impossible to get to Europe tf you're an 
Irish band. It’s a lot of work. A lot of English bands make 
it to Europe, hop on the ferry all the time so one way is for 
Irish bands to try and get on a tour with an English band 
over to Europe. It’s so expensive at the moment in Dublin, 
its crazy. It’s cheaper to live in Paris than Dublin now 
People here are just trying to survive, buying books or cds 
are a luxury now. Years ago, people would buy three or 
four eds at a time, no one does that anymore, 

Ben: I’ve noticed the lack of all-ages venues in Dublin, 
which in Australia is a problem as well. We end up 
putting on shows in rehearsal rooms and the like. Have 
there been many all-ages venues here over the years 
and do you see all age shows as important to punk rock? 

Mero: Temple Bar Music Centre sometimes puts on all ages shows, during the day | 
think. Also, some pubs don’t have bouncers so kids would just run down into the 
bar. When I was younger, probably over ten years ago, there used to be all ages gigs 
in Megonagles in Dublin. I remember going to shows tn about 88" in Megonagles. 
There were usually all ages gigs on a Saturday afternoon, sometimes it was hard for 
kids like me to get to coming from the suburbs, but they were there. Charlie's bar as 
well would do them. Punk seems to be popular again, and it’s great to see young 
bands like Bastard Youth and Scared Shitless playing around. These kids haven't 
heard of half the bands they sound like, so it’s great to see them bashing it out 
without knowing who they are ripping off! Its like punk is starting all over again. 
Its funny seeing them, cos you just see yourself ten years ago you know? Seeing 
young kids come in here to the shop and buy punk ts cool, [ try and help them out 
and show them different records.. 
Ben: Have you done much 
Ireland/maintand Europe? 
Mero: I’ve played in Belfast loads of times... its really hard to organize tours cos 
there is always one person tn the band who has a good job and can’t get time off, or 
works on a Saturday or something....it seems like people in England know 
everybody in Europe who can help with tours, bands ete. that’s why it is beneticial 
to tour with a British band in Europe. With Knifed. we are trying to get over to 
England a play a few gigs, to show that we are serious and willing to work hard to 
get tours on the mainland 

Ben: Any new projects/releases in the pipeline? 

Mero: [’'m going to put out a hardcore compilation of all hardcore bands from 
Ireland, hopefully later this year. Most of the stuff will be bands that people have 
rarely heard of, just to vet it out there and show people good Irish punk music 

Ben: A bit like what 625 did with putting out long dead hardcore comps of 
bands from iin 

Mero: Well, Japan has given us a lot of good a hardcore bands. There is also 
the whole popularity of it. kids who are like: “its Japanese Hardcore, | have to have 
it!” 625 put out a lot of stuff, obviously he puts out anything that he likes, a bit like 
what SST used to do as well. In that way, you can hit on something that’s .really 
good, as well as having a lot of mediocre stuff. 

Contact for all of Mero’s projects: PO Box 6591, Dun Laoghaire, Co Dublin. 
mero32q@eircom.net / www.rejectedrecords.cjb.net / www. knifed.cjb.net 
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touring in your various bands around 


UFC: Hiya Liam, so when’s the record due, what’s it 
called, what’s the story with it and what can 
people expect? 

LIAM: The album is out on April 4th.Were doing a 
launch gig in DA 2 on Wexford Street in Dublin with 
three or four other bands that haven't been 
confirmed yet. It's got 13 tracks on it and is just 
a sort of a progression from the “Six Fifteen” 7" 
with a split between leggin’ it hardcore and groove 
rock. 


UFC: You've had a few members come and go so 
there’s a bit of a history to the band.and also 
you've had a few other releases. Can you run 
through the history and releases to date for those 
not familiar with the band? 

LIAM: We started in October ‘98 with me on bass, 
Bushie on drums and Richie on guitar and vox. Then 
one day Richie tried to make us play an emo song so 
we fucked him out! He played on our first cd "Happy 
Times in Gorgeous Land" which is now out of print 
and is a million miles away from what we're doing 
now. We replaced him with Jamie Grimes of Secret 
Book and Record Store fame and he was with us for 
about 2 years and just decided he didn't want to be 
in a band anymore and left. We recorded the “Six 
Fifteen” 7" with him. He formed another band called 
ManMadeGod who then amalgamated with Easpa Measa 
and he left them aswell! Then around May 2001 we 
got Andy who also plays guitar for The Steam Pig 
and bass for Pete the Killer. 


UFC: One thing I've always enjoyed with Sir 
Killalot aside from the music is the humour. What 
with gems like "Talk soon, rock sooner", "Copyright 
enforced with iron bars", "Rock out or get out" 
etc., who comes up with all this? 

LIAM: Most of them are stolen! “Rock out or get 
out” was something I saw on a Stomach cd. “Talk 
soon rock sooner” is something that was on the end 
of an email I got off Jane Ruffino, and the rest is 
just stuff I heard other people sayin’ and robbed 
it..like most of our songs!! 


UFC: On the other hand, on the serious side of 
things, you've a song called "Everything (Dublin 
Heroin Heaven)". What’s behind those lyrics and 
will you deal with more topics like that? 

LIAM: It's just stating the obvious the nothing any 
good is going to come from heroin and I'm sure 
you've heard the rest of the lecture a million 
times before. 


UFC: So what's the latest with your label Rise 
Above Records? Any releases planned and are the 
labels releases still available? 

LIAM: I cant see any more records coming out on 
Rise Above. I've got a gaff and a family now and 
quiet frankly have better things to throw me money 
away on. We probably wouldn't even be doing this 
album if Mero didn't approach us offering to pay 
for everything. There's about 20 Sir Killalot 7"s 
left and about 30 or 40 Steam pig "Motorhead At 
5am" 7".The Puget Sound one is long gone. 


UFC: When I saw you live recently, one thing that 
really struck me about the new songs was how strong 
your Dublin accents came through while ye were 
Singing. How much do you detest Irish bands who 
sing with false American accents? And do you think 
the rest of Ireland is ready for you jackeens to 
come roar and shout at them? 

LIAM: We're actually ripping off all the American 
bands cause you can tell where we come from with 
the accents, just like the American bands. It's all 
the bands who pretend to be American the are really 
original! 


- Con: To start with could you tell us a bit about your band 
,, Coldwar, the current line up and history. ox * 
= Tan: We're a 4 piece shower of shits from Dublin who think they 
= know what they’re doing. We're comprised of Skinny (ex- 

) Coitus/Stagnation) on Vocals & Bass, Paul (ex-Clay Pigeon) on 

® Guitar, fan (ex-2000 Strong/Residence) on Guitar & Vocals and Cray 
BS -Clay Pigeon) on drums. Gav replaced Bravo on drums in October 

of 2002. He went off to join/start up a hippie commune specialising 

a. the art of rolling “Philly Blunts” and to write a book called “A 


B® Whole lotta relaxing going on™!!! ; | ala 
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g Con: What bands/people would you cite as an influence 
lmusically/lyrically ? 
Bi listen to everything 


UFC: How do you see the Irish DIY/punks scene as it 
stands in Feb 2003? 

LIAM: I can never remember a time when there has 
been more gigs on in Dublin. There must be at least 
one a week. Some of the bands are good and some of 
them are complete shite, but you get’ that 
everywhere. I'd say at the most there’s about 10 
Irish bands who could floor anything on Epitaph or = 
Fat. But I’m not going to say who they are or 
aren't cause it would only cause a handbag fight 
the internet! 


from Discharge to 
Terrorizer and Crowbar 
Neurosis, At The Gates, 
 Subhumans, Cro-mags, 
. Death, Exploited, Super 
:; Joint Ritual etc whatever, 
‘if it’s heavy you name it 
we listen to it and draw 
influence from the lot. 
Lyrically we don’t tread to 
far from the norm fora 
heavy band, it’s mostly 
about the shit that goes on 
around us, behind closed 
doors etc, those among 
society who think their 
above everyone else and 
® think they can get away 
With it ( our frustration’s 
are voiced through the 
: Music kinda thing). People 
who influence us in the 
*" best way are those trying to 
‘make the scene a better 
place and do something to 
help out. 
az” ew, 5 
Con: What do you think 
of the present DIY scene 
in Ireland at the moment 
4 gigs/bands/zines etc? 
It’s getting better, there's 
loads of new places to play ” : 
and people seem to be ge oe sicermapac a 


UFC: I guess to finish up, you can add what you 
want while giving us contact details for the band. 
LIAM: Come see us play if we’re anywhere near you. 
If you don't like the music at least’ you'll be 
entertained. We still have the same rule as always 
at gigs..if you don't shout fuck you or piss off 
after every song ya get kicked out. 


UFC: p.s. Sir Killalot rock. Yes or no? 
LIAM: Sir Killalot rock..Fuck yeah brudder! 
“the D.LY scene. Ireland is so small and we all need to do our part. 
pS like put on gigs. promote bands. start bands. start labels. doing (a HT 
Zines/newsletters/ distros etc.ete. so the scene can noes on it’s 
~-, two feet. There are new bands/ zines/labe 
Place and it’s great to see. 


Contact: Sir Killalot,81 Meadowview Grove, 
Hillcrest, Lucan, Co.Dublin, Ireland. 


www.sirkillalotrock.com or sirkillalot@eircom.net 
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Con: Do you see any new Irish bands emerging that interest you? 


Yep. what Pve 


noticed are new bands which are made up of other bands 


members or ex-members, One of which is Pete The Killer from Dublin. 


made up of members from (The Steam Pig and Scientific Bong). 


They re 


great old school H/C that reminds me of (Barcode and Knuckledust) and 


are recording a full length debut tn F 


band Devilmakesthree from Belfast. 


Great stuff kinda like Carcass and a fot of the old 
Knifedx . kinda old school Thras 


got a new band ealled x 


eb, [recently got acd fromanew $*J 
[t's Marty’s (ex-Spindrift) new band. y 
Earache bands. Mero’s 

Crust. There arey 


alot of new releases from the better-known bands like Striknien dic. (back y 


| 


ie changes that you have seen over the 


: _..ter/worse? @&  - 


Thewke Full-length iat 


“Whore Bred & Hell Raised” 


I'd sav they're better. [see ca, 


band’s playing in there own towns 
around the country and getting other 
bands to play their area. It shows 

re spreading the scene out of the 
cities. The gig scene still needs more 


. people helping out, so if your reading, 


this and you think theres an audience ! 
in your area for nasty music and a pub 


. willing to put up with the racket then, 


get in touch. 
E eH 

Con: What a 2003 have in store 
for Coldwar? Bn 

We're rehearsing our balls off at the 
moment and will hopefully try get into 
the studio at the end of March / early [ 
April to record a new 6/7 track MCD. | 
; gs and spread the disease 
(even further. Hopefully we'll hit 

yFE urope this year for a few dates and 


es ah FUCK SHIT UPI 


se aor what has been the 
best/worst experience you have had | 


play more gigs 


@ while being involved in the trish 
Te scene? 


Best thing in the D.LY. scene was the | 
“Holidays [In The Sun” festival. Even | 
though it wasn’t a money spinner and 
a lot of money was lost. it was great to 
see so many classic bands playing all | 
in one Weekend and hit the stage with 
‘em. Worst thing: when you hear 
people complaining about bands never 
playing [reland and when you spend 
alot of money putting ona gig and the 
— 
same fuckers never show to support it. 
el aes 


available for 10 


euro’s (P+P) for the website. we've also got new T-shirt’s “Welcome to 


Hell” available tor 12 euro’s 


(P+P)b 


lack or red, There also available in 


Hooded sweatshirt’s red or black for 25 curo’s (P+P) check the website fork 


Contact: 
toxicpromo@yahoo.com 2 
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DOCUMENT: 


A SPORT OF BOPE 


DOCUMENT: A STORY OF HOPE 
INTERVIEW WITH NIALL MCGUIRK AND THE MCGUIRK KIDS 


HOPE: A DOCUMENT(ARY) HISTORY: 
INTERVIEW WITH THE MCGUIRKS 


The Hope Collective has been perhaps the single 
most influential music collective in Irish DIY. As 
a collective, it was around for well over a decade, 
but the people who were part of it and those it 
inspired to get involved have been making 
contributions ona far longer, far wider level. 


Last year, Niall McGuirk, founder of the Hope 
Collective, published Document, a book full of 
stories and vegan recipes from bands who played 
Hope gigs. Document spans two decades of 
memories and stories, worth buying even if you 
aren't vegan. The coupling of food and anecdotes 
is both novel and refreshing. It conjures up the 
atmosphere of what is, for many of us, one of the 
most gratifying elements of DIY music: the rock 
and roll slumber party. Sitting around a house or 
flat filled beyond capacity with people, cooking 
for the bands, sharing stories, laughing your 
heads off about nothing are a real reminder that 
it’s part of a network of friends doing what they 
love to do because we love if. 


But that’s not all there is to it. For Niall and 
Miriam MeGuirk (and family), Hope has been 
part of a larger vision, a broader message about 
how all of us can make a difference. Even the 
book, though a product of Niall’s blood, sweat 
and tears, is, like Hope was, a collection of people 
all making a positive contribution in their own 
voices. 


UFC talks to the MeGuirks (Niall and Miriam, 
plus Ellen (3); Robert’s (1) animated presence 
should be understood) about Hope, about 
Document, and about making positive 
contributions to the world beyond music. 


Interview via email by Jane Ruffino 


UFC: Hope was a really amazing thing. You guys 
were really the key figures in the collective — it 
must have shaped you as much as it you shaped it. 
What do you think its role has been in who you ure 
and how you look at the world? 

Hope Collective was made up of various amounts of 
people at different times. | never looked upon it as 
shaping me or shaping others. We met weekly and 
discussed things. It made me think about WHY I do 


certain things rather than blindly making statements. 
That was a positive aspect because we can all settle 
into doing things (being vegan or not, boycotting 
goods or not) and not re-evaluate our position. Hope 
Collective ensured we evaluated things as people 
were constantly asking questions. [| think the role it 
has played has been one of questioning and not 
putting my faith in others. To be honest though that 
lesson could well have been learned elsewhere. 


UFC: Obviously the promotion of the DIY ethic is 
abvays important but what specifically do you think 
were the most important aspects of Hope? 

The idea that anyone can do what we were doing 
was important. The idea that anyone could get 
involved and play their part in it was important. The 
idea that people in bands were no different than 
people not in bands was important. The idea that 
people who pay in to gigs were participants and not 
consumers was important (although we may not 
have been very effective in getting that one across). 
The idea that people could go and do their own thing 
(with our without our help) afterwards was 
important. The inclusive community aspect of gigs 
was something we tried to achieve and was very 
important. 


UFC: What age were you when you started your 
involvement. 

I had just turned 16 when [ put on my first gig 
(1984) but the first Hope gig was probably 3 years 
later when [ was 19, 


UFC: What made you get involved? 

My band needed to get gigs so we didn’t watt 
around for others to give us them. [ wanted certain 
bands to come over to [reland so | wouldn't have to 
travel to the UK to see them so | helped bands out 
with gigs over here. [ didn’t really have a master 
plan but | didn’t want to pay exorbitant prices to see 


2195. 


UFC: What words of advice do you have for 


youngsters who want to follow in your footsteps? 


Don’t. Do what you do because you want to and not 
because someone has walked down a similar path 
before. | would encourage everyone to get involved 
in taking control over aspects of their lite that may 
be within reach BUT they need to find it out for 
themselves. That way they may stick at It. 


UFC: You still go to gigs and support the local kids 
— have you gone to any gigs that have really 
inspired you recently? 

For bands on stage - [ saw skipdaytoner in the 
temple and they were amazing. They energised me 
whilst watching them. Atilla the Stockbroker in the 
Firestone was great also. Fugazi in Limerick was 
the best gig I'd been to ina long time. To me though 
a gig has to be more that just the music provided and 
I've been disappointed that crowds are mainly there 
for the beer and music. The best gigs are ones with 
stalls and zines and leaflets. Gigs that you can leave 
with more than just memories, if you leave armed 
with information that can be inspirational. Seing the 
Holy Virility Distro at Attila provided a bit of 
inspiration recently. 


UFC: It was such a great thing, even when I first 
went to a Hope gig in 1997, I was so used to the 
way the US scene was going at the time and I was 
really taken aback by the friendliness and the real 
DIY ethic of Hope. Reading all the stories makes 
me wish I'd been here through it all but that’s just 
me wishing I could be nostalgic about a place ft 
never was. But 1 also know the frustrations of it — 
what kept you going when things looked really 
bleak? 

The next band that were due to play always kept me 
going. Ifa gig went really badly or if people were 
being negative about Hope | would just look forward 
to meeting some new people and being able to help 
others get over to [reland. Once or twice [ felt 
disappointed alter a poorly attended gig but | didn't 
dwell on it and learned not to expect anything from 
people. Derek, from the Collective, didn't agree 
with me on this but its what kept me going as | 
didn’t concentrate on the negativity. [ take criticism 
to hear so tt hurt me when people used to complain 
about Hope or react (the newsletter | wrote). | 
would say to people that if they didn’t like what 
Hope did then to do their own thing, same with 
React but there were always some people ready to 
criticise. 


UFC: Collectives are really difficult things. We're 
so bound to our hierarchical society that we find it 
difficult to adapt to a non-lierarchical system 
without real struggle, no matter how strong our 
avareness of its positive benefits. What do you 
think were the keys to Hope's success? 

| gather youre talking about our collective 
structure? All our decisions were made by 


consensus. We wouldn't go ahead with doing 
anything if there was a dissenting voice. Sometimes 
that meant that people stayed quiet and didn't get 
involved. sometimes that meant long drawn out 
conversations about a whole range of subjects, We 
stuck to that structure at all times. Hope 
Promotions, Which was me, with some help from 
Miriam. Val and Ross. stopped for a while and Hope 
Collective grew from it. We decided straight away 
to run as a collective and people worked with it from 
the start. There was some that didn’t agree and left. 
Mero was involved but felt we weren't putting on 
punk bands. He left and did his own gigs. 


UFC: Do you think there are any particular secrets 
to collective endeavours that people may overlook? 
| think compromise can be a good thing in certain 
aspects. Some give and take is important. We never 
wanted to put on a band who were on a major label 
but we had huge discussions on whether to put bands 
on that had aspirations to sign. We went with tf in 
the end but it meant compromise for some people. 
Those people could then try and use their influence 


elsewhere. 

When we all respected each others viewpoints 
things worked — best. Sometimes there were 
personality clashes and that didn’t help things. I 
think people may have to try and avoid these types 
of clashes if they are working collectively or at least 
leave them outside the collective. 


UFC: What was the strangest place you ever put on 
a gig? 

We stuck to established music venues so Pd say the 
SFX Centre in Dublin with a capacity of 1.400 
people was the strangest place 


UFC: In the book, there seem to be a lot of stories 
of mishaps and chaos through the years — any that 
Stand out in particular? If you had to pick out a 
favourite moment, one where you stood out and 
Just said “yeah, this ts all worth it,” which would 
you chose? 

Fugazi missed their ferry the first time they played 
and then did so again the second time. We had let 
530 people pay in before they arrived. [ was on 
stage ina band playing before them on the night and 
Was so relieved [ saw them finally arrive. 


UFC: What are some of the other former Hope 
People doing now? 

Valerie looks after her four kids in Portarlington 
Ross plays in Joan of Arse. works ina library. is 
Married and runs a record label, Derek lives in Lyon, 
runs a record label and teaches English. Aoife is 
Writing and recording her own album. Finbar lives in 
Blessington Street (home to Hope meetings) works 
On computers and plays hurling and guitar. Anto ts 
Studving Communications in DCU and is involved 


in Critical Mass. Clodagh works in the Civil Service 
and is still involved in putting gigs on. She co-ran 
Club GZ in the Parnell Mooney for a long time. 
Mero was in the collective for a while — he has his 
own record shop and label. Eugene is studying 
Nutrition in Cork, 

Jamie plays in Estel and is studying in Tallaght. 


UFC: In addition to raising 2 amazing kids, what 
are you both doing now? 

I work in the Civil Service writing and fixing 
computer applications. I have just published a book 
about the Hope years that couples as a vegan 
cookbook. ['m on the committee for the Vegetarian 
Society of Ireland (current editor of the newsletter). 
I play football for Donnycarney United (goalkeeper) 
and am secretary of the football team. Miriam 
works from home, looking after the 2 children and 
doing bookkeeping, She’s involved in the 
Community Mother Programme and is a member of 
Cuidiu. She also acts as a breastfeeding support for 
new moms. 


Sone 
UFC: Niall, you were in a few bands. How long 
did that last and what made you decide to focus 
your energies on the promotion side of things? 

[ played bass in a few bands and was more interested 
in playing gigs than organising them. The best way 
for us to get gigs was to go out and organise them. 
We (Not Our World) played a lot of gigs (whenever 
we could) and I fell sick in 1989. That didn’t 
improve for months so the band got someone else in 
to play bass. My health slowly (very slowly) 
improved and | had little energy. Not enough to 
play in a band but enough to get involved in helping 
bands play over here. [t was the illness that made 
me decide to change my focus. 


UFC: You did a zine that ended up with a huge 
circulation. Where were most of these distributed? 
What made you stop doping it? 

The zine (a newsletter) was free so [ gave it out at 
gigs, left it in record shops and cafes and posted it 
on to people who signed up at Hope gigs or wrote 
letters in to me. | stopped doing it because it 
became too much hassle. It got to the point where | 
felt | HAD to do it, not because I wanted to — just 
because it was time to publish it. So [ stopped. 


UFC: And I want to ask about your football zines. 
When did you do them? What were they about — 1 
mean, besides football?) Who were they aimed at? 
Your still mad about football? What team do you 
support? 

I did a football fanzine called No Way, Referee! 
And then extended that into another zine called 
Wide. No way. referee was primarily about Bray 
Wanderers and Wide was about football in general, 
| did them between 1995 and 1998 (6 issues). They 


had a mixture of football related articles. music, film 
and some subtle politics in there (anti-rascism, dnti- 
sexism comments). They were aimed at firstly Bray 
Wanderers fans and then football fans in general. | 
wanted to trv and get across a message of positivity 
to football people. Positivity in that it doesn’t have 
to be about hatred for fellow human beings. The 
circulation was 500 copies. [love watching football, 
any age group — any country, Bray Wanderers are 
my team, 


DOCUMENT: 


UFC: So, six years? How did you manage? I 
never would have been able to pull it off. 

The idea came up at a Hope meeting so we asked 
any bands that came over to give us a vegan recipe 
[ then set about trying to trace any bands that had 
previously played over here. The internet was a 
huge help. I’m pretty shy so | don’t think | would 
have been able to contact people face to face and do 
it all. It was a fun venture to begin with. It was 
spread out over six years because [ stopped doing it 
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for certain periods. Once [ started though, it was 
something I wanted to see the finish of. 


UFC: How were bands for replying when you 
wrote to them? Did they think it was a mad tdea? 
Did anyone reply who you really didn't think would 
have any interest? How many copies have you sold 
so far? You probably don’t have that many more 
to be on the Irish bestseller list you know. 

Various people had various responses to it. A lot of 
initial mails were ignored. A number of mails were 
greeted with enthusiasm at first but not followed up 
with an actual recipe. Some people said they d love 
to be included but weren’t vegan. No-one said it 
was a mad idea, some said it was a strange mix. The 
hardest thing was to get people to actually submit a 
recipe AFTER agreeing to do it. [ was dealing with 
a lot of people who don’t cook much. | felt that 
anyone [| asked would be interested in replying but 
some people were hard to trace down. Bands like 
NOMEANSNO, GREEN DAY and NEUROSIS all 
had contacts for them but I couldn't get anything 
from them despite numerous requests. 1250 books 
have gone from my house to date. [ve no idea how 
many it takes to be a best seller. 


UFC: [I don't know, either, but I think it’s only a 
few thousand!{ You must be thrilled. Did you 
expect tt would do so well? 

{ was thrilled when the book came back from the 
printers. Honestly, everything else is a bonus. | 
didn’t have expectations for it. [ hope that the people 
involved would appreciate its merits and most scem 
to. 


UFC: You're the man behind it all, but it really 
does seem like a real artefact of collectivism — how 
do you have the patience for it? 

{ never thought about it like that. Patience never 
really came into the equation. Really, | was just 
doing what | wanted to do. When that is my 
motivation [ want to see an end result. Twas sick for 
a few years and that put things into perspective for 
me. Things can always be worse, no matter. 


UFC: Exactly how time-consuming was it? 

Hope? Or the book? 

UFC: Both. 

Hope meant a couple of hours a day during busy 
times or a couple of hours a week in slacker times, 
depending on the year. The book was probably an 
average of an hour an evening. 


UFC: What was the biggest head-ache of all? 

The most problematic thing for gigs was arranging 
all the musical equipment on the night. Drum kits 
were always a problem.Biggest headache for the 
book was laying it out and learning the technology 
involved. Although, one thing [ was most 
uncomfortable with was confronting people and 
asking them to contribute. I’m shy and I felt a bit 
awkward asking people to give their time onto the 
project. 


UFC: What is different about publishing a book 
DI¥? 

I've published | book and that has been DIY so | 
cant give a qualified answer. | asked the 
contributors to write stuff, I laid the book out, I 
organised the printer, [ arranged with him to get the 
book bound. | borrowed the money to pay for it. I 
contacted shops/distros/people and asked them to 
stock/buy the book. | organised the launch (but got 
great help from some friends) There is no bar-code 
on the book and some shops didn’t want to stock it 
because of this. [t's not distributed by a recognised 
book distributor so certain shops didn’t want to take 
itin. I imagine if you are not doing your book d.i.y 
you would only have to deal with one of these things 
~that is compiling the words. 


UFC: I notice that you chose not to copyright it. 
Why? Do you still have to send copies to the 
National Library and the various copyright 
libraries? 

| chose not to copyright the book because | would 
like people to freely reproduce it for informative 
purposes. | didn’t send any copies to libraries 
although I don’t have an objection to the National 
Library having a copy in archive. | would like it to 
be in there for posterity and historical reasons and 
not because it says so in law. 


UFC: And it should be there — posterity shouldn't 
overlook diversity. In fact, f think it’s important to 
have DIY publications in archives to redress the 
imbalance of history. What did it feel like when you 
finally had the book in your hand? 

Relief. It took a lot longer at the printers than | 
expected so | was just happy to have it. It sank ina 
few days later when there were copies all over my 
house. When [ look at the finished product | see my 
expectations reached. 


UFC: We know the book is selling well, but what's 
been the overall reaction? 

| have sold over 1,200 copies and have heard a few 
negative comments. Most of the response has been 
good. I{t has helped some people reminisce about 
how things used to be and many have turned into our 
parents, talking about the “good old days”. I have 
gone 3 months without a review so all feedback has 
been in the form of e-mails and conversations. the 
vast majority of which have been very positive. 


UFC: What has surprised you most? 
Wow. what an open question..... | suppose the fact 
that it sold out of the initial print run in 2 weeks was 


surprising (I would have ordered more copies had | 
realised) and add that to the fact that some people 
care about what Hope did. 


UFC: You've started to drum up some interest in 
the U.S. Do you think the idea might catch on? 
What we (Hope) did in Dublin was similar to what 
many other communities were doing across the 
world, [d love if each community told their own 
story. More people are bringing out their own books 
(Dance of Days about D.C. and Amped about being 
in the band SPOKE immediately spring to mind). 
It’s great to see that we are communicating through 
anew media. 


UFC: I know that people I’ve given the book to and 
people whom I've told about it have gotten really 
excited about the idea. [ think it could catch on. 


THE MCGUIRK KIDS: 

Robert was born in October 2001 and, even though [ 
asked him the questions, he was more interested in 
Bob The Builder and eating tofu than answering 
questions. Ellen was born in June 1999 and was 
happy to answer. I’ve typed them down as she said 
them. I’ve also given some explanations (in italics) 


UFC: What do you think of your Dad’s book? 
Haye you taste-tested the recipes? Which ones are 
your favourite? 

(Smile — no answer) 


She loves making the pancakes and chocolate cake, 
they’re her favourite recipes in it. 


UFC: Do you listen to music? What do you like? 
Do you get to go to gigs? Do you enjoy them? 
Kylie, Fugazi. 


Both of them love music. Beastie Boys, Fugazi and 
Kylie Minogue are their favourites when the nursery 
rhymes aren't on. Ellen's been to a couple of gigs 
but doesn't like hearing drums so we haven't stayed 
for too much music. She loves the idea of going but 
values her hearing for now. 


UFC: Smart kid! And I’m sure Kylie would be 
pleased to know she shares the top spot with Fugazi 
and the Beastie Boys. 


Do you know your're parents are a lot cooler and 
more interesting than most parents? 
(A look that say’s it all — "yeah right!!!°) 


UFC: Exactly the answer any kid would give — 
someday they'll realise just how lucky they are! Do 
you want to do the kind of things your mom and 
dad do when you grow up? 

No. 


UFC: Are you glad your Dad has finished his 
book? Do you have jobs? Why not? 
Yes, Daddy can we watch High-5? 


UFC: So what do you do all day? 
play? 

Go to play school. 

Ellen goes to play school for 2 hours a day, 4 days a 
week, Robert goes to a playgroup once a week for 2 
hours. The rest of the time they spend with Miriam 
making noise, eating, painting, watching ty, listening 
to music, telling stories and playing “Mammies and 
Daddies", “Doctors”, “Polly pockets” and wanting 
to know “where are we going today?” 


What do you 


UFC: What do you want to be when you grow up? 
A snooker player. 


UFC: T love this child. Ellen, promise me you'll 
wear pink and purple waistcoasts. 

What about the impending war on Iraq?) What do 
you think people can do to do something positive? 


I think if we all talked about it something positive 
would happen. Speak with everyone you know. 
Your family, friends, everyone. Discuss it and see 
what can be done to make things better. 


UFC: Yeah, I like to think that if we just keep 
speaking up, they have to listen to us sometime. 
Right now, the leadership might feel secure 
because they have a few years left before elections, 
but they know their time is lunited. We have to 
show them that they will be held accountable — and 
then we have to act on that by being politically 
responsible ourselves. [ think they’re waiting for 
people to get tired of protesting, but it’s important 
not to get tired of it — silence is acquiescence. And 
there's so much they're doing behind it all, while 


we’re distracted by the big international stuff, all of 


our governments are making dangerous policy 
changes and cutbacks. We have a duty not to give 
up on it if we want to leave a decent world — or a 
world at all — for future generations. But how can 
we make ourselves heard but do something beyond 
participating in protest? It's obvious you still 
believe that DIY transcends the music itself’ What 
kinds of contributions to our societies and 
communities do you think we can all make, even 
beyond current major conflicts? 


I can only comment for myself. I’m uncomtortable 
with the idea that someone has a right to tell others 
how to lead their life. For me | want to get involved 
in my community. I join groups | think | have a 
bond with. Groups like the Dublin Food Co-op and 
the Vegetarian Society of Ireland. If I] don’t like 
something [ll raise my opinion on the matter. Be 
that the buses, bin charges or US foreign policy. 
There is a wonderful saying that springs from the 
early inception of the Green Party ~ 9 “Think 
Globally — Act Locally”. 


UFC: I agree. [ think too many people jump on 
causes that, although worthy, seem — so 
unproductive. People could spend their time so 
much more fruitfully by doing something local or 
by doing something meaningful through whatever 
your outlet is: writing, music, film, art, comedy (I 
think this can have wide impact), or whatever it is. 
But make it your own, make it something that 
expresses your individuality. 


And thanks to the McGuirks, who have now, for 
decades (!) been doing just that. 


Trevor: We'll start with the necessary evil bit...the 
who’s who in Stomach Inc, and the band history... 
Wally: We started off about 94/95. We'd all been in 
other bands in Dublin. We all had gone to primary 
school together and lived within walking distance from 
each other. We started off rehearsing, trying to get some 
stuff together and it went really well. Then we started 
playing gigs around Dublin but we were very 
lackadaisical about the whole thing. | play the guitar. 
Damo plays bass and sings and Dave drums and sings. 
Dave’s the lad with the softer vocals. while Damo 
covers the harsher side. 


T: There’s a lot more history that that...didn’t you 
leave...and the other lads got two new members 
in...then that broke up...then you came back 
again...what was going on there? 

W: We played a shite gig in the Templebar Music 
Centre one night. which sowed the seeds. | told the other 
two to fuck off, while they were telling me to fuck off. 
The other two lads then got Shay and Rozzers in on dual 
guitars. They did a demo but it just wasn’t there for 
them. Then they split up. Meantime I was over in 
Sweden and | was thinking about getting a record label 
together. So my girlfriend Eva says “why don’t you ask 
Damo and Dave would they be interested in reforming 
the band and even doing just the one album and see how 
it goes?”. I thought that was a great idea so { rang Dave 
and he was well into it. So we did 7 old songs and 4 new ones. Then of course 
there was the whole back and forth between Dublin and Sweden for me... 


T: ...which slowed everything down... 

W: ...it slowed everything down but tt worked as we put a lot of effort in to the 
songs. Basically if you have the right song, and you let it sit and you listen to it, 
then over the months or whatever, 'm certainly gonna to come up with extra bits, 
or Dave will come up with something or Damo might throw in some funky bass 
and it will all strengthen the song. 


T: Getting away from Stomach for a second...weren’t you in Dr. Shitface? 
W: Ah jaysus yeah. ..butso was Damo... 

T: ...yeah but did you write “Air Hockey Queen”?... 

W:....yeah myself and Godsy wrote it... 

T: ...guilty as charge then! 

W: Yeah, guilty as charged! 


T: So you’re back as a band...and you've added the “ine.”. Any particular 
reason for that? 

W: The main reason we did that was that | was dealing with US distributors for 
other things...and the Stomach album came along and | asked them would they 
take it on. I sent them over an early demo of the album and they were well into it. 
So | rang them up again a couple of months later and sai that the album was ready 
to go. They asked was it our 4" album. [ said no...our 1"... 

T: ...someone else had the name... 

W: ...some other band in the US had the same name. We could have argued that 
we had been around before them, but we've only got our shit organised with 
regards to registering with IMRO and getting copyright protection organised 
recently. So the new start idea was there too so we agreed we'd stick in an “inc.”. 
As well as that we wanted the website. There’s no way we would have got 
www.stomach.com but we got www.stomachine.com with no worrtes,..no fuckin’ 
worries at all! 


T: Onto the record “Substantive”... ve a nice few questions on that...so here 
go0es...how old are some of the songs? 

W: I think the oldest song would be “New Song”. which has gone through so 
many fuckin’ changes. We did it on the Rejected 7 inch, then we shortened it, then 


it! “We'll do the slow version”. “Fuck off Wally — how many times do we have to 
fuckin’ tell ya!” Then we arrived at its current incamation. “Redemption” and 
“Plankton” are at least + years old... “Lifes Halt”. we've been fuckin’ around with 
for a few good years and its completely changed from what it was. “Blown Away” 
and “Wasted” were written while | wasn’t in the band but they sound a lot 
different to what they did back then - one has been slowed down while the other 


We totally slowed it down — I love that version but the other 2 are having none of 
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has been speeded up, while there’s some guitar and harmony changes in there too 
“Substantive” is brand new for the album, as was “Never Will”. “It Begins Now” 
is a Government Issue song...we've been doing Government Issue songs since we 
started. 


T: Was there a time when you thought...fuck, will this record ever come out? 
W: Absolutely! Everyday! The grand thing about the amount of time put into the 
album was... Jonathan Yeates, who produced the album, was fuckin’ unbelievable 
to us...the amount of his own time that he put in to producing it...1 was getting 
calls from distributors abut the album asking where ft was...and Jonathan was 
tweaking this and that, and then he got ProTools and asked thhe could use that on 
the record and I said fire away...do what the fuck you like! He did a fantastic job 
though. He suggested to us where to get it mastered and we did what he said 
When the album came back we thought it was great. So all credit to Jonathan... | 
like to blame him on the delays but he was great. 


T: I've seen some great reviews of the record, it seems to be going doing very 
well with everyone...you must be delighted with that? What about that 
review by Tom Maloney in a Chicago based zine? 

W: Absolutely. ?'m over the moon. Dave sent Tom the record. Dave has been 
doing a lot of the promotional work. It goes back to if you put the effort im to 
making a record it should tum out well in the end. 


T: Regarding the influences that can be here on the record....you seem to be 
more influenced by bands from the past ie., Government Issue, Leatherface. 
Snuff, Bad Brains...solid punk rock and hardcore bands...does that reflect 
what you think of recent bands? Or is it a case of sticking to the style you 
started out with 8/9 years ago? 

W: The three of us like a lot of different music. Damo loves the punk. Dave 
listens to a huge variety of bands. [ listen to death metal which the other two 
wouldn't listen to. 


T: ... You must be over the moon in Sweden so with all the death metal... 
W: .Awhh...ve been checking out where the bands are from on my records and 
I've been... “holy jesus, yer man lives around the corner!” The common thing 


with us is Leatherface, Bad Religion and Government Issue. Government [ssue are 
definitely the band that ail three of us pull around and would have in our top 5 
bands...maybe Leatherface as well. 

T: ...what? no death metal in the top 3?... 

W: ...certainly-not for them! 

T: What do you think of the more recent “punk” bands then? 

W: The majors have spoiled it. The new Dag Nasty is brilliant (hough. When we 
started off we had Bad Religion...Nofx were coming along. Bad Brains were 
always there...but nowadays the “punk” kids listen to Blink 182 or Sum 41...who 
try to copy Green Day. I'd probably still rather hear Sum +! tn a shop than that 
fuckin’ Jenny From The Block shite! Sweet jesus! 


T: How did you go about getting permission to use the Government Issue 
song? 

W: Pre-internet days we used another of their songs without permission. We had 
done a lot of Government Issue songs over the years but we did “It Begins Now” 
for the record. Dave got in contact with them and they asked for a copy of it. We 
sent them the copy and they said “that’s great”. John Stabb and Dave built up a 
friendship. Dave went over to New York and stayed with Mr. Stabb for a couple 
of days. He said it was fuckin’ weird though, staying with this guy whose records 
he'd been listening to for years. _ 


T: [have to say I hear Thin Lizzy and Iron Maiden in the mix, especially 
Thin Lizzy on “Redemption”... : 
W: [’m a massive Thin Lizzy fan. You don’t really think about it when you're 
playing it and when you listen back you go “oh shit, that’s straight from such a 
record”. Not so much [ron Maiden though. When [ heard “Redemption” for the 
first time | was listening out for the lyrics and harmonies and { thought of Bad 
Religion. Then you realise you’re being hypercritical of yourself. That describes 
us to a tee — hypercritical! 


T: [ts a diverse record too... what with the melodic punk rock of “Blown 
Away” to the pure hardcore thrash of 

the tile track “Substantive”... 

W: In fairness there's a thing in the back 
of our heads to keep it diverse. 
Personally, | fuckin’ hate albums with the 
same song over and over again. I like 
albums that are diverse. The new Dag 
Nasty album is nice and diverse. It’s a 
common thing these days for bands to go 
in and record the same song over and 
over again. The major labels are getting 
away with loads of shit. Even the songs 
we have for the next album are harder 
than the current stuff. We have some fast 
Ones and the next one we write is going 
to be a rocker! Just to calm things down a 
bit. 


T: You recorded the album at Banned 
Studios with Jonathan Yeates...what 
was the deal there? And was he 
familiar with the band before hand? 
W: Dave lived in Donemede and literally 
down the road was this recording studio. 
So we got in contact. Jonathan Yeates 
had built the studio in his mothers back 
garden...you’re walking in the door ad § 
the dog starts barking!...that kind of thing.. 
great. - 
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. anyway we hit it off and that was 


T: Has he done other recordings? 

W: Yeah...King Sativa do stuff there. Sir Killalot recorded there. I’ve been saying 
to other bands like The Steam Pig to go to him cos he’s really good. For what 
you're paying him you really get top stuff, he really looks after you and goes out 
of his way. He knows exactly what he’s doing and he’s into noisy music as it is. | 
can't speak highly enough about him. 


T: Wreckage Rex is the label of choice...is that your own label? And can you 
tell us more about that? 

W: I set that up to do the Stomach album. I’m gonna get into it more this year. 
Hopefully we're gonna try and licence a band from the USA called Bones Out — 
they're noisy music, like Motorhead if they were punky, They have fuck all in the 
way of promotion...no website or whatever but I got a demo from them around 2 
years ago and | kind kept in contact. They're also on another label but your man’s 
a fuckin’ crook. f want to license them and pay them the money. I’m sick of these 
label guys who think they own everything by the band. The band owns the music 
and that’s it! Yer man paid for nothing — not the recording nor promotion and now 
he’s looking for money from me to license the record! 


T: So where does Praxis come into the equation? 

W: Praxis is something I set up 4 or 5 years ago with the ambition to highlight the 
Irish punk stuff but there was a disaster with Rejected. At the moment though I’m 
living in Sweden so [ don’t have the finger on the pulse. However I also get 
demos from killer bands in Estonia and Lithuania, so [ give them a little hand with 
promotion too. [ve wanted to distribute albums but it costs a lot of money and | 
simply don’t have it. I get work from independent labels and sometimes from 
some of the supposed indie labels who are major label affiliated — organising 
adverts and your basic promotion stuff. ['d like to do internet based distribution, 
something like CDBaby maybe. The smaller guy can access international 
distribution quite easily on the internet. Hopefully...hopefully...we ll have that 
organised soon. 


T: Just a quick question on the lyrics...you’ve only included a line from some 
of the songs...any reason for that? [s Stomach more about the music than the 
lyrics? 

W: The music certainly takes priority. It was up to the other two lads... the options 
were there as to what we could do. We thought it would be kinda cool just to put a 
few lines on there. We meant to put on the album that if you wanted a full copy of 
the lyrics to email: punk@ireland.com. The lyrics are fine. the two lads were a 
little embarrassed but | think they hold their on in the lyric department. 


T: To hop back to the previous releases, the Al] Day split and the split with 
Steeky...how did they do at the time and are they still ayailable? 

W: I would doubt they’re still available. I think (ve 3 copies of each and the other 
two have something similar. We wouldn't get rid of them....probably keep “em 
for the grandkids... “look what yer granddad was doing...a fuckin’ mad bastard 
he was!!". The reviews were great but | thought we should have been a little 
dirtier in the sound.,.more like what we were doing live 


T: You had “Wasted” on the Intoxicated compilation. Did that generate any 
interest of reactions for the band? 

W: We got emails. People saying a lot of good things...people in America too. 
We got a few “I heard this...” type 
emails alnight at the 
punkireland.com address. 


T: So what's it like in Sweden? 

W: Its cool. But during the summer 
its fantastic and if ye ever see the 
Swedish — ladies = going =~ down 
to... jesus...winter you put on all 
your clothes...summer, you take the 
all off!! It’s a great place. | went over 
and gave it a shot and its worked out 
well. [| love the place. Theres a 
government who are trying to look 
after their people instead of fuckin 
‘them around like they are over here! 


YT: And the band are working 
around that? 
W: A friend of mine has being 
setting up this home studio thing on 
his computer and the tdea is for me 
to use that and save my ideas to that 
and send it over here. Me and Damo 
have our guitars to much around with 
but Dave can’t do his drums until he 
< hears what we have. Daves got a 
computer set up at home, so Damo and he can check out what I’ve sent back and 
see what they think of it. Maybe they Il reply saying “Wally...that’s fuckin 
ridiculous. ..don’t be doing things like that!”, or maybe it Il be vice versa. 


T: With the record out you’re obviously hoping to get out and play live 
more...so any plans to get more productive on the front? 

W: We have got to get more organised when it comes to that. Theres talks of 
hitting Europe in the summer but we'll have to see what happens. We've been 
there before. Last year we got offered gigs in Sweden and Finland but it was 
logistically impossible. We want to get around Ireland though. | think its fuckin 
ridiculous that we haven't been outside Dublin bar going to Belfast once. Its silly, 


T: Any recording plans? 

W: I dunno when that tribute 7 inch will happen. It will probably be the next thing 
we do. The priority for myself....from the Wreckage Rex and Praxis side of 
things...is another album to come out this year just to keep the label ticking 
over,..keep the momentum within the band too Theres also plans for an 8 or 9 
track super cheap e.p. which maybe will have a couple of live tracks and maybe a 
couple of covers as well alongside some new songs. U'Il press them up and even 
when the shops put their price on it, it should still be less than a cd single, 
Hopefully that might come out around the summer time. 


T: Alright, that’s about it, I suppose it would be good to let us know where 
people can get the record... 

W: To get the record, the best place to go to is the website, www.stomachinc.com, 
We're getting that PayPal shit up so you can buy it online. Its also around Dublin 
in the usual record stores. We hope to get an Irish distribution service and get it 
into the likes of HMV and Tower and all the fuckin places 


YT: That's it so, thanks for that Wally 
W: Good man Trevor. 


Contact: Wally's Mammy. I! Roebuck Drive, 
punk(@ireland.com or www.stomachinc.com 


Perrystown, Dublin) 12. 


SO WHAT ELSE IS HAPPENING. 


PUGET SOUND Released their self titled first full 
length cd a tew months back which was greatly received. 
Moving on from their early reggae punk vibe to a more 
art punk stvle like Zounds and Mob. Their “Hansel and 
Regretal” 7 inch on Rise Above Records completely sold 
out. They also lived in Leeds for a year and also spent a 
few months playing gigs in Brazil. 
puget! 8@hotmail.com 


Long running punk scene stalwarts STRIKNIEN DC 
have been plaving live a bit more lately and have also 
just issued a Rejected Records discography which houses 
‘an amazing 63 tracks! A new album is planned and a 
possible Striknien Video History containing + promo- 
videos (3 never seen), an un-seen TV documentary about 
the band, interviews with all contactable ex/members and 


various gig clips is in the works. Website at 
www. hardcore-times.com soon but email 


StriknienDC!@msn.com for the time being. 


THE DUDLEY CORPORATION The Corpo from 
Dublin, freland are pioneers of Mamrock and have 
played gigs with bands like Rocket trom the Crypt, Low 
and Papa M over their existence. They play sometimes 
fast. sometimes slow but always sweet romantic rock 
songs. 2001 saw them release their debut long player, 
'The Lonely World of...', which lead to both a US and 
Icelandic tour. Next on the cards is a split 7" with 
BORIS from Japan thecorpo@thumped.com — or 
www.thedudleycorporation.com 


The Punk poet known as ANGUS made a rare 
appearance recently supporting Attila The Stockbroker at 
The Music Room. He’s the same Angus who was behind 
Smegma zine. There’s a cassette entitled “Drunken 
Contemplations” which contains his lyrical waxing on 
various topics. With titles such as “My First Erection”, 
“Bus Drivers Pal” and “I Would Have Liked to Have 
Seen a Dodo”, it’s well worth checking out. Contact: 
smegeyangus(@yahoo.com or www.dojo.ie/angus 


THE DENIZENS OF ILK play solid alternative rock 
songs. Their debut EP “Follow The Red Light” 
showcased five tracks of rock along the lines of Dinosaur 
Jr, Nirvana and Idlewild. It also contained the brooding 
“Hope Is An Anchor”, which ts an excellent song. | 
haven’t seen their name on any gig listings ina while but 
I'd rest assured the still are on the go. Meanwhile, pick 
up the ep from the THINGS stall 
denizensofilk@hotmail.com or www.denizensofilk.com 


Formed in early 2001 BRUTAL play fast, old stvle 
punk/Or with a lot to say, but at the same time never 
taking themselves too seriously. Influenced by bands of 
the ilk of Subhumans, The Exploited and Chaos UK. the 
3 piece went in to record four tracks that made up the 
‘Payback Suck! release which came out June 2001. A 
series of live dates followed which saw the band sharing 
the stage with G.B.H, Chaos UK, Striknien DC, Assert 
and more. About midway through 2002 they released 
their 10 track album “Psychic and Arseholes”. Again, 
recorded and released by themselves. Currentiy they’re in 
the process of writing new songs with a mind towards a 
new release later this year. Both releases so far are 
available from the contact address below with ‘Payback 
Suck!” costing 4 Euro (post paid) for 4+ tracks, while the 
album “Psychic and Arseholes” costs a mere 8 Euro for 
10 tracks (again, post paid). Brutal, c/o Sean, 10 Ormond 


Road, Rathmines. Dublin 6. Email: 
seanioreilly@hotmail.com 
BURNINGLOVEJUMPSUIT = Infamous for — their 


bizarre demented album artwork and their dance beats 
With crunchy guitars mix BLJ feature an ex Jackbeast 
Member but sound nothing like that 
Www burninglovejumpsuit.com 


SKINT are an O1 band from Dublin. They formed in 
January 1994 and went through many fine up changes 
until the present line up which cemented September 


2000. To date they’ve released a 7 inch ep “7 inches of 


nOlze", two eds "IN THE FIRING LINE" and “THRU 
THE BOTTOM OF A GLASS", a live CD for Combat 
Rock’s Alive and Kicking series (which was recorded in 
The Temple. Dublin) and appeared on numerous 
compilation including the HELEN OF OIL comp L.P 
"PUNKS, SKINS AND HERBERTS" and "PUNKS, 
SKINS AND HERBERTS Vol 2”. Touring wise slots 
supporting THE BUSINESS and The WARRIORS have 
been completed alongside appearances at the Holidays in 
the Sun festival. They are currently writing songs for a 
new CD which at the moment is been given the working 
title of "The Roll of a Dice". beanoskint@hotmail.com 
www, dojo.ie/skint 


Had to mention me auld pals, the quirky Russian rockers 
STOAT who hail from parts unknown but are generally 
based in Dublin, They’ve more hair than a Monsters of 
Rock festival at Castle Donington but are certainly on 
their own patch of musical originality, having once 
gathered 50 people in a bar to sing the chorus of one of 
their songs. They’ve a couple of singles knocking about. 
www.stoatmusic.com 


EASPA MEASA have evolved big time since their 
inception 2 years ago. With members coming and going 
the one thing that remains constant is change. Now with 
new guitarist Johnny (ex- Prell) on board EM is a more 
thoroughbred Kilkenny affair, though based im Dublin, 
With a self titled and self released album on the way 1n 
April expect some. serious crusty metal action soon 
easpameasa@yahoo.com or www.easpameasa,cjb.net 


CLODHOPPERS Formerly and briefly known as the 
Homewood Boggers, Clodhoppers also made a rare 
appearance recently supporting Attila The Stockbroker at 
The Music Room, They play pre historic punk old timey 
music. jburkie@hotmail.com 


ROLLERS/SPARKERS A new band to me and one | 
discovered playing live in Limerick recently. Highly 
inventive, out there, original and off kilter, theres 
elements of Mogwai and electronica but its all fairly 
tripped out, Their “Geography for the Living” ep on 
Lazybird Records is worth a listen, 
www.rollerssparkers.com 


THE STEAM PIG CORPORATE ENTITY ts set to 
release a violent obnoxious 13 track album in early 2003 
tentatively entitled “ Badcoddle ”. This album has been 
culled from sessions recorded between December ‘Ol and 
January “02 in Dublin, and mixed late “O02 in Santa 
Monica by former Jam Jar Jail chainsaw surgeon Shane ~ 
Let’s nail this puppy “ O'Reilly. The band will return to 
the studio to record another album later in the year for 
release in 2003! 
For further details contact bozxh@hotmail.com or write 


to PO BOX — 7674, — Dublin 1, Ireland. 
An unotficial website has emerged at 
www.geocities.com/steampig2002 and contains a 
sizeable archive of lyrics, photos, biog info and 


interviews from the past few years, 


SKINNY WOLVES DISTRIBUTION is run by Jamie 
trom Estel. He stocks both vinyl and cd by bands as 
diverse as PRETTY GIRLS MAKE GRAVES, LES 
SAVY FAV, GUYANNA PUNCH LINE, 
MILEMARKER, NINETY NINE, TRUE NORTEL and 
TWELVE HOUR TURN. He also carries [rish releases 
by the likes of REDNECK MANIFESTO, DAMIEN 
FROST and his own band ESTEL. The prices are cheap 
too. Email Jamie: skinnywolves@hotmaii.com for a full 
list or more into or write: 9 Claude Road, Drumeondra, 
Dublin 9, — Ireland Website up soon — at: 
www. skinny wolves.cjb. net 


HOLY VIRILITY DISTRIBUTION Willy of ex- 
Bambi fame runs this. Presently he carries an ever 
expanding list of books, zines and music, with the zine 
list being very impressive carrying a range of zines 
including Bike Zines, Food & Drink zines. Comic & Art 
Zines, DIY Zines and Political and Personal Zines. He 
also sells patches, badges and stickers (mostly bike and 
political based) and custom makes one inch badges as 
well. Always interested in getting more music and zines 
most especially Irish zines and music, contact him at 


holy_virility@graffiti. net or write to Willie, Apt A 17 


Railway Road, Dalkey. Co Dublin, Ireland. Website up 
soon at www. holyvirility cyb net 


CONNECT FOUR ORCHESTRA are a post-rock band 
with electronica touches famed for their ‘musical chairs’ 
approach to making music, where each band member 
switches from drums to guitar to organ, They released the 
“Chisel to the Hip” album to great acclaim not so long 
ago. theconnectfourorchestra@hotmail com or 
http://homepage.tinet.ie/~connect+orchestra/ 
PETE THE KILLER started in 2001 time 
Originally conceived by Andy and Del (The Steam Pig) 
in a dingy bedroom in darkest inner city Dublin as a 
chance for the aforementioned gentlemen to plas 
different instruments to what they were accustomed to, 
Some choice hardcore cuts were hastily written, and the 
recruitment of sometime roadie for The Steam Pig, and 
full time oddball, Alan Qaeda ( his real name! ) on vocals 
and Liam “Yoda™ Mullhall on guitar ( of Sirkillalot fame 
), completed by Dave “Styx” Gormley, drumming icon 
with Dublin legends Stomach completed the line-up, and 
the quest for hardcore perfection began. a couple of 
months into rehearsals, Dave decided to leave to 
concentrate on Stomach. After long and fruitless months 
of searching, Eoin Fullham was observed playing 
coherently with Nerdlinger and Scientitic Bong - young 
hardcore punkers from the depths of Roscommon. and 
was quickly bullied into joining. Now the ball started 
rolling, and a good chunk of songs were being bashed out 
ina seedy Dublin location. By early 2002, Liam parted 
with the band, and slimming to a4 piece accelerated the 
writing process, and the band wassready to be unleashed 
on a bored and apathetic public. Summer 2002 saw Pete 
The Killer playing local gigs around Dublin to 
enthusiastic crowds eager to hear a new genuine 
Hardcore * band, Then Eoin left and the rest of the boys 
went into the studio and recorded an album with local 
Croat Aristocrat Kenny Carmicharl Hemmings guesting 
on drums. This album will be released on Control records 
in Mid 2003. Watch out for a live assault when drummer 
issues are resolved. derrickgodson@dlycos.com or write to 
PO BOX 7674, Dublin {, Ireland. 


some 


THE COLDSPOON CONSPIRACY play a mixed bag 
of styles, one minute up tempo post rock the next laid 
back and mellow. They’ve a couple of 7 inches out 
Check for more or email 
thecoldspoonconspiracyi@hotmail.com 


WARLORDS OF PEZ 

Mysterious bunch of individuals playing a mix of stvles 
from rock to punk in a more or less pisstake manner, 
wivw. warlordsofpez.com will tell you more but not much 
more! 


The good good GZ people are back in action Did thes 
ever go away really? Again theyre putting on all sorts of 
gigs which is great to see with diy punk and hardcore 
being their main passions. Email: thon golree indigo.te 


PARANOID VISIONS are one of the finest, most 
successful and longest lasting Irish punk bands ever- 
outlasting every other band of their type. In 1987 the 
Press was full of praise for the band as they started their 
backlash against U2 with their FOAD2U2 campaign 
which spread like wildfire on walls, buses and leather 
jackets. The "{ Will Wallow" single sold by the bucket 
Joad and received widespread acclaim on both sides of 
the Irish Sea. Most notable was a terrific parody of U2's 
Boy album cover featuring a gap toothed child with one 
finger in the air. They also supported the Manic Street 
Preachers. Since their formation in 1981 there have been 
a total of 21 members in the Paranoid Visions. Rare 
appearances this days but they re still on the go to the 
best of my knowledge 


responsible for 
is being 


DEAD ELVIS) The record label 
Wormhole and Rumble to name but a fev 
brought back to life after taking a Tittle rest since late 
1999, The wormhole brothers (they haven't gone away 
you know) are coming back strongly with tt Contact: 
irishheads@ehotmail.com 


SLTA based in Dublin, the labels next mission is to 
release an 80page black and white magazine of 
underground artwork from all over the world. Previously 
the label released the Stress 7 inch ep. They also have 
patches for sale including stuff like Anti-Sect , GBH , 
Nausea, Flux Of Pink Indians , Exploited and more. 
Email: barrylennon(@hotmail.com 


GREYSLATE RECORDS is a record label based in 
Dublin. It’s aim is to produce high quality releases trom 
only the very best in Irish underground music. The label 
has released records by The Redneck Manifesto, Burning 
Love Jumpsuit and ConnectFourOrchestra. 
greyslate@yahoo.com or greyslate@whotmnail.com, write: 
30 Valley Pk, Finglas, Dublin 1, 
http://homepage.eircom.net/~greyslate/ 


THE REQUIEM apparently play "crushing hardcore in 
the vein of Artimus Pyle, Ebola, Skitsystem etc" and 
some of them are based in Dublin. They should have a 
demo out soon so email therequiemi@newdisorder.com if 
you'd like one! 


WAR OF ATTRITION are made up of members of 
Bastard Youth and Scientific Bong with Eric who does 
Cotton Fist zine also in there somewhere. Details are 
sketchy on them but word is they play crusty metal type 
stuff. Email: thrashfiend@hotmail.com for more. 


MOUTHPIECE features Tommy from Killercrust and 
play an electic mix of punk style from No Means No to 
MDC. Email: tommytrousers@yahoo.com for more. 


Dublin answer to AC/DC, the garage rockers FEMALE 
HERCULES are miraculously still on the go. They 
brought out an ep a few months back which I’m having 
great difficulty in finding. Anyone know where I can get 
one? 


Some other names floating around the Dublin scene 
are... DOGRACK, ALHAZRED, HEAVY DANZA, 
PLAYGROUND PSYCHOTIC and HAMMERED, 


CORK 

WAITING ROOM A 3 piece featuring Nigel on 
guitar/vocals, Wayne (former drummer with Serotonin) 
on drums and Dave (Weevil) on bass. “He has the kind of 
voice that would swoon all the young ladies into his 
bed”. They play slow, enticing enchanting songs that 
have an awesome tenderness about them, oozing musical 
clarity, yet infused with a dreamlike haziness that offers 
to’ take all passers by on a journey. Yet, if you let them 
take you too far, they will lull you into a false state and 
startle vou with their part post rock, part indie, part pop 
sensibilities. Fitting just as easily on a singer/songwriter 
bill as they do into a full on rock gig, they are versatile 
and flexible. It’s music for clubs, pubs, trains, planes and 
automobiles. Having moved on slightly from the more 
sensitive side that graced their debut “Losing Patience”, 
Waiting Room have embraced the likes of Fugazi, 
Mogwai and many more to show their full capabilities. 

Swiftly moving from finger picking style love songs to 
full on instrumental movements, this is a band that fits in 
pertectly...to anything. weevill87(@yahoo.co.uk — for 
more. 


RACING FOR PINKS A 3 piece with Al on 
guitar/vocals, Steve (from rest) on bass and Ed on drums, 
Having got their name from Grease one could be 
mistaken for believing that this is a band of greasy, slick, 
hip individuals with sweet voices and an ear for tacky 
love songs, yet this band specialise in off-time, off-key, 
sometimes with singing, sometimes without singing, fast, 
slow, intense music. Their bass-laden sound and trantic 
bursts of guitdrum noise take you by the scruff of the 
neck and drag you wherever they bloody well feel like. 
And if you don’t want to go, that’s just tough shit! They 
put in notes where there shouldn’t be notes, rolls where 
there shouldn’t be rolls and songs where there shouldn’t 
be songs. The vocals jump in and take you by surprise 
and are sung with immediate urgency. Having been 
branded with the dreaded emo tag, one listen to their 
debut “Be Assertive When Killing Off Fellow Human 
Beings” quickly kills off any notions one might have 
about this band singing odes to former loved ones and 
writing songs about the “oh so troubled life of a teenage 
boy waiting for his first shag’. [t’s noisy. [t's spastic. It’s 
passion. Stephen Barry,30 Sweetbriar Lane, Ballincollig, 
Co. Cork or shipscommanderbutchered@hotmail.com 


WEEVIL The current line up of Weevil has existed 
since December 2000, when after a series of arrivals, 
departures, handshakes and goodbyes, all that remained 
was Andy Haugh (drums), Dave Ahern (bass) and 
Diarmuid Galvin (guitar). Dispensing with a healthy back 
catalogue of 2 years worth of material Weevil were 
reborn as a 3 piece instrumental band with no love songs, 
no hate songs, no stories and no rhymes just a desire to 
create any mood which the listener might choose to take 
from the frequencies that reached their ears. Drawing 
from a vast range of influences from there to here to 
across and back what emerges is something akin to the 


harmonics of Slint mixed with the rhythmic bursts of 


Shellac. Having frequently played in their home ground 
of Cork, gig highlights include support slots with 
Chicago's Unwed Sailor and the UK’s Reynolds. 
weevil 187(@yahoo.co.uk or 
http://homepage. eircom. net/~weevi 


MY REMORSE Having just released their new 4 track 
EP “The catch to friendship”, my remorse make a slight 
name change (formely known as NO remorse) and also 
take a slight directional change in their musical path and 
try their hands at emotional type hardcore. *Emocore’ as 
they described it on their website. Musically more 
challenging and emotional, this record shows much more 
promise than their debut album “This life’. Having 
added extra guitarist Brian Brady, the lads now with Eoin 
[vocals], Alan [guitar], Darragh [bass] and Rob [drums] 
recorded, mixed and mastered the ep themselves. They 
take influences from everything like Planes Mistaken For 
Stars to Grade to Thrice and to Glassjaw. Their live 
show portrays their recording a lot better as you can see 
and feel the energy. They are a band who cut their teeth 
on the live circuit. Get this record if you like your music 
heavy, disjointed and recorded at home (and also if you 
are a fan of the bands mentioned above), 
mr@myremorse.com or www.myremorse.com 


QUEEN KONG The Cork mentalists who are a bizarre 
noisy fuck two piece ala Bloodbox complete with weird 
facial masks and props are still banging the noise around. 


DOG ON STILTS are a band I’ve heard mentioned 
many times, mostly by 22. They play metal although I’ve 
yet to hear of what variety. They’ve a ed for €4, by the 
way, jumpingnun@hotmail.com 
jumpingnun@hotmail.com 


[RIEVOLUTION OF A SUN are newly reformed — 
hooray!, with the addition of a new second guitarist and 
second vocalist to pad out their heavy sound and chaotic 
movements! Plans are a foot to record soon with a stint 
around Ireland planned. Noel @ 147 Beech Park, 
Ballincollig, Co. Cork or email smckeating@eircom.net 


OBSCURE NOISE CONTROL or “...that langball 
Skippy makin’ loads of noise boyo...” as the Cork lads 
would put it...are total electronic abuse. Moving away 
from the power electronics/noise to a more gabba 
/speedcore sound, its still harsh as fuck. Plans are a foot 
for the evil bearded one to play live a lot more in the 
future, so lot up your cats and dogs now. Skippy, 58 
Carrigdhoun, Waterpark, Carrigaline, Co.Cork or email 
smekeating@eircom.net 


EL BASTARDO are a new band to the Cork scene. 
They play bass driven madness and are made up of past 
& present members of Half Mast.[R]evolution of a Sun 
and Fred. They are just starting to gig, with a recording in 
the pipeline. Contact: Noel,147 Beech Park, Ballincollig, 
Co. Cork. 


REBEL COUNTY MUSIC COLLECTIVE 

Our Cork pals start the gig ball rolling again which is 
great to see, http://thegripethic.fnarr.net has all their 
forthcoming events and more. 


FORMAL STRESS COLLECTIVE is Johnny From 
Rest and Dave from Weevil, who are helping bands play 
Cork. They’ve already had shows by Giddy Motors, El 
Guapo and Dudley Corporation. Email tem at: 
thestress(@eircom.net 


or write: 14 Aisling Close, Ballincollig, Co.Cork. 


WICKLOW 

MO7’S, from Wicklow, play wholesome punk rock with 
rockabilly and 50's influence. They include ex-members 
of legendary Irish punk bands Striknien DC and 


+ 


Handicap Allowance. The band are a 3-piece with Bo 


Deadly on guitar, Chuck Buried on bass and vocals and 
Bloody Holly on drums, These mishaps were conceived 
in the mid 70s, but being too hideous to be seen in public, 
their parents dragged them down the back yard ina sack. 
After Bloody Holly's father decided he was too tired to 
dig a hole to bury these abortion bucket cowboys. he 
locked them up in his coal shed the week after he had gas 
central heating installed. where they were forgotten 
Kicking a hole in the wall of the coal shed, they found 
themselves in a record shop and reared themselves on an 
imbalanced diet of Dead Kennedys, The Damned. Burt 
Weedon, Slayer, The Rev. Horton Heat. Motorhead, 
Meteors, Misfits and the like. To date they have released 
a cdr demo, a 2? track split edr with fellow county men 
Blood Red Dolls and had a track featured on the 
InTOXICated compilation, You can regularly catch these 
bastards playing their demented style of gas chamber, 
pipe rattling hell-punkabilly in the Temple. Dublin. 
www.1no7s. freeservers.com/ 


BLOOD RED DOLLS hail from Wicklow were they 
formed in spring 2000. They play a dark, humourous, 


intense, slightly odd and sometimes aggressive brand of 


punk rock drawing comparisons to AFI and Misfits 
They’ve recently recorded a | 2track album which should 
see the light of day sometime soon but theres also a demo 
knocking around, a 2 track split cdr with MO7’S and they 
are also feature on the InTOX!Cated compilation cd. 
bloodreddolis@hotmail.com or 
www. geocities.com/bloodreddolls/home. htm] 


FOOT IN MOUTH come from the same place as Kid 
Blunt. In fact some of the members are also members of 
Kid Blunt. The band consists of Neddy "Coozer" 
Whitfield on vocals who he co-formed the group with 
Luke, who plays guitar. Then the boys got Hippy from 
down the road to play bass. Eoin and Turlough from Kid 
Blunt then joined on drums and saxaphone respectively 
They’re a ska band, influenced by The Specials and The 
Beat. Live they’re very entertaining and tight. Recordings 
are on the horizon too. Contact: Ed, 343 Meadowbrook, 
Kilcoole, Co. Wicklow or edjagit@hotmail.com 


KID BLUNT formed in Kilcoole, North Wicklow and 
quickly set about writing some excellent tunes inspired 
by bands on the Fat Wreck Chords and Epitaph labels. 
All the good bands from those labels of course, like 
Avail, Nofx and Hot Water Music to name but a few that 
you can hear in their sound. For a bunch of young fellas 
they are surprisingly mature musically and_ lyrically, 
They’re tight as fuck live too and have their shit together. 
2002 saw them release the “82” med on their friends Mad 
Dog La Belle imprint, and it garnished plenty of healthy 
positive reviews both here in freland and in the UK. The 
band recently recorded three new tracks which may 
feature on a release soon. Members of Kid Blunt can also 
be found rockin’ out in Seared Shitless and Foot in 
Mouth. See UFC no. 6 for a complete interview with 
these guys. The “82” med is 1s available for 7 euro ppd 
from : Turlough Fortune, Wicklow, Ireland or Email: 
stephenkidblunt@hotmail.com or 
www.angelfire.com/apes/goozet/kidblunt 


MAD DOG LA BELLE “um, well, im coming to the 
end of half a year of "education" concerning staring your 
own small business and the music industry explained (my 
excuse: know yer enemy!) so 1 havent done much in the 
way of actual organising (gigs, releases, etc.) but | have 
put together a plan for the label which will hopefully get 
the other lazy bastards putting money and effort towards 
the project. plans are for a full foot in mouth cd and a 
three 7" pack including foot in mouth, kid blunt, no 
compliance, scared shitless (the four mad dog bands) and 
scientific bong. we are just waiting on money really. also 
there is a cd coming out for piss all money. it has three 
recordings each of kid b, fn m and no comp, recorded 
when we were in england putting together a report for the 
local council in hope of getting a community run 
recording studio, so there is going to be a couple of 
english bands on the cd aswell. a zine might also be on 
the way, itll be free and the first copy will hopefully have 
the second free tape compilation, (the regualr four bands 
plus eoin solo, big j, bastard youth and perhaps sci bong 
and weelers new band) ah, all in the pipe line and 
awaiting funding, but u dont get nowhere with out 
dreams right?, ok, i think thats it, other than gigging 
round the country as much as possible (hopefully fn m 
will be on the pain tour, but 1 have to find out how to sing 
more than three gigs b4 losing my voice.) oh, and theres 
the new website at www.goozer.com which will be up 
soon, completley different to the old one, (dreams dreams 


dreams...) edjagit@hotmail.com or 343 Meadowbrook, 
Kilcoole, Co. Wicklow. 


NO COMPLIANCE from Kilcoole play melodic punk 
with hardcore influences and have been around since 
2000 They're almost like the voung understudies of Kid 
Blunt and a split 7" with them seems imminent. Email : 
edjagit@hotmail.com 


SCARED SHITLESS are a bunch of Wicklow misfits 
vomiting forward thrashy hardcore. Theres plans a foot 
for a split 7", with Scientific Bong. Email: 
edjagit@hounail.com for more. 


NORTHERN IRELAND 


RUNNIN’ RIOT are a four piece street punk band 
originating from Belfast, Northen Ireland. The band 
have been together in various guises since 1997. During 
this time the band have played numerous gigs around 
Ireland and throughout the UK with the likes of UK 
Subs, The Business, Dropkick Murphys, Sham 69, 
Knuckledust, Bombshell Rocks, Voice Of A Generation, 
US Bombs, The Cockney Rejects, Skint and Striknien 
DC. The band also completed a 6 week tour of the USA 
with Dropkick Murphys in 2000 following the re-release 
of their debut album "Reclaim The Streets" on TKO/Flat 
Records, the album having been initially released on 
Rejected Records in 1998, The 9-track mini-album 
entitled "Monk's Not Dead" (the cover being a take on 
the buckfast tonic wine label) followed, again. on 
Rejected Records, and featured the Riot doing a stomping 
version of the Twisted Sister classic “We're Not Gonna 
Take It”, which usually features in their live set, More 
recently the band teamed up with Germanys Tower 
Blocks to record a split 7 inch for Rejected/Punk Shit 
Records. Runnin’ Riot have also recorded several tracks 
for various compilations including a Blitz tribute, a Ruts 
tribute, an American compilation called "Bite The Bullet” 
and the TKO Records sampler cd "Punch Drunk IL", 
Contact: http://members. lycos.co.uk/runninriot/ or 
runnin_riot@hotmail.com 


P45 are a three piece melodic punk outfit from the 
seaside spot of Portstewart, way up North. Influenced 
heavily by the American pop punk ala Lagwagon, NOFX 
and Green Day, they’ve been throwing their names and 
bodies around a bit lately and recently recorded the 
schoolboy humorously titled “Fits & Tanny” 5 song 
demo cdr. As with most of these “having a laugh pop 
punk bands”, yow ll find humour and tomfoolery 
throughout. If you like a bit of pop/melodic punk, check 
it out, Contact: P45, c/o 24 Station Rd., Portstewart, Co. 
Derry, N.Ireland BT55 7DA. P4Sband@hotmail.com 


ANDREW GRISWOLD’S TOP NI PUNK BANDS! 


BEST BEFORE END Base: Holywood This bunch of 
bastards are probably my favourite NI band right now. 
They belie their cuddly appearance (head honcho Simsie 
has been referred to as the ‘Punk Rock Teddybear’ on 
more than one occasion) to deliver a crushing onslaught 
of Misfits/Ramones-style punk metal. Hard-hitting 
drummer Jamie provides the band’s weighty backbone 
while Simsie and bassist Catface keep things rockin’ 
upfront. Miss this band at your eternal _ peril! 
www. bestbeforeend.tk Contact: bbesimsie@hotmail.com 


THE EVANGELISTS Base: Londonderry Crawling out 
of the Derry/Donegal border area, The Evangelists have 
established themselves as NI’s weirdest band. Combining 
a love of punk and hardcore with a fascination for 
classical music and freeform jazz, they have created a 
musical beast. 


truly unique Imagine Frank Zappa 
guesting with Mr. Bungle while Black Flag throw rocks 
at their heads and you're not even close... 
www. theevangelists.tk Contact: 


theevangelists@hotmail.com 


FOOL Base: Belfast Selling themselves as “Belfast's 
premier slapstick punk band”. these guys have cornered 
the market for sub-Vandals fun-punk. They don’t give a 
fuck about Political Correctness and have built up a huge 
fanbase in the city for their foul-mouthed punk rock 
nursery rhymes. With lead Fool Owen acting all normal 
at Liverpool Uni, the other gimps are keeping themselves 
busy with side project The F.A.B. Experience. Be afraid, 
be very afraid... www.foolrock.cjb.net / 
foolrocki@hotmail.com 


GAMA BOMB Base: Newry Not strictly ‘punk’ but they 
kick ass so fucking sue me! These ‘80s throwbacks play 
blistering thrash metal the way Anthrax, Exodus and 


Nuclear Assault used to before they turned shit/split up. 
They even have some 10-second, S.O.D.-style thrashcore 
songs. Guitarists Luke & Kevy have also been known to 
play in The Dangertields on occasion, more fool them. 
www.gamabomb,tk Contact: lukegraham@hotmail.com 


GIRL WETS PANTS Base: Belfast A supergroup in the 
truest sense of the word. GWP feature the drummer trom 
Rodan, four (count ‘em!) ex/current Dangertields and a 
girl singer with the harshest scream this side of Blind 
Marky Felchtone. These cretins have become firm fan 
favourites on the Belfast scene for their edgy, no frills 
punk rock. Their Shonen Knife meets The Queers pop 
perfection is, balanced against Claire’s dynamic vocal 
attack to create a truly awesome band. Drop the ska song 
though, kids! Contact: less_than_aaron@hotmail.com 


LOS CABRAS Base: Belfast The “black shirt white tie’ 
get-up would have you write these guys off as Hives 
Wannabes but there is much more to them than that. 
Somewhat akin to the Murder Citv Devils or an edgier 
Rocket From The Crypt, Los Cabras have made their 
mark hard since forming in late 2001. They're big with 
the indie kids and have plenty of punk kudos thanks to 
the members’ former bands (The Dagda, Split Red and — 
yes — The Dangerfields!), Watch them burn! Contact: 
vivaloscabras@hotmail.com 


NO HERO Base: Belfast With an average age of 17, No 
Hero are often dismissed as a crap “kiddie punk’ band. 
One listen to their gritty pop punk/indie blows that theory 
right out of the water, Equal parts REM and Screeching 
Weasel, No Hero are by far the best of the many young 
bands streaming out of the healthy-as-fuck Giros scene. 
Their stage presence could do with a bit of work but the 
songs are there and that’s the main thing ain’t it? 
www.nohero.4t.com Contact: 
nohero_ punk(@hotmail.com 


NO LESS MY LIFE Base: Larne Quickly evolving from 
their Green Day-covering roots into the punchy punk 
rock machine of today, NUML have made a lot of friends 
fast. Almost as hard-working as their spiritual godfathers 
The Dangerfields, these fuckers would sell their grannies 
for a gig! Luckily, the quality of their songs more than 
matches their prolific workrate Website: 
www.nolessmylife.tk Contact: 
jamie_hagan@hotmail.com 


TORINO Base: Portadown Featuring two ex-members 
of mid-‘90s pop punk heroes Joyrider, much was 
predicted for these Buckfast-happy boys from 
Portadown. That they have tailed to meet expectations 
has more to do with their chronic laziness than the quality 
of their punky pop metal! Coming on like ‘Troublegum’- 
era Therapy? in a fistfight with the Misfits, this lot never 


fail to impress on their rare five outings 
www. geocities.com/torinomusic Contact: 


torinomusic@yahoo.com 

FAST FUDE Info on the Northern Ireland music scene 
(and not just punk!) [t can be found at 
www. fastfude.com : 

FROM WHERE I STAND who play rockin hardcore 
formed in 2001 and recorded a demo ed which they self 
released, Enter a 2-year hiatus while everyone got on 
with other things (Misfits tribute bands and the like). 
Fast-forward to February 2003 and the band have been 
rehearsing like mad following the addition of some new 
members, Expect some action from them soon. Write: 
Aaron Abernethy, Flat 3, 64 Wellington Park, Belfast, 
BT9 6DP, Northen Ireland. 
fromwhereistand/@hotmail.com or 
xconorx(@hotmail.com 


THE COUGARS formed from the remains of the 
excellent Monkhouse who were very lively in the Irish 


punk scene back in the 90’s and recorded a couple of 


times with the legendary Frankie Stubbs. The Cougars 
are apparently in the same vein which bodes well. 


Another new band on the Belfast scene is the brilliantly 
named EVA DESTRUCTION, [’m a little unsure as to 
what style they play but [ll take a pop for post hardcore 
Correct me if ’'m wrong. Pete from the band also puts on 
gigs for various bands so email him at. 
thesonicdeathmonkey@hotmail.com 


WARZONE COLLECTIVE 


A venue/facility every scene would love to have is the 
Warzone, who are responsible tor the famous 
Warzonetest amongst other things! Gigs are usually ran 
in Giros in strict DIY fashion ie cheapest door prices 
possible! Check out their website to see all the other great 
things these people do! 

www, thewarzonecollective.co.uk 


PROMISE DISTRO carries some of the best hardcore 
titles around, as well as some punk and emo stuff and 
zines, all for cheap cheap DIY prices. Write: PO Box 
914, Belfast, 

BT15 SYA, N.freland or Only_a_promise@hotmail.com 


A SMALL CRY DISTRO is ran by some of the lads 
trom Stand Up Guy. They specialize in metal, hardcore. 
math rock etc.. from [reland and the UK. Reasonable 
prices too. Email: asmallery@hotmail.com for list. 


GALWAY BY KOLLIN FUKTIFINO 

So what’s happening in GALWAY, the culture capital of 
Ireland and cover band land, these days? Well, let me 
scratch my chin and see... DIATRIBE are a band of be- 
dread locked demons who are based in Galway. Formed a 
little under a year ago, they’ve just released their debut 
demo, “Fights The Weakness”. Their sound has been 
described as “Satan’s house band fronted by a death- 
metal scatman”. Contact diatribexombie666(@yahoo.com 
.. ONEMANDOWN have been together forever and 
have been fucking shit up for twice as long. Last year 
they released their eponymously titled debut CD and 
finally cemented their line up with the addition of ex- 
Shallow Season man Denis Lymar. They recently 
supported Raging Speedhom in Limerick and their potent 
mix of melodic hardcore/metal with Will Haven-esque 
vocals blew the ‘Horn off the stage...Another fine ass 
metal band from ‘round these parts is FULCRUM. 
Taking their queue from the mid-nineties metal scene, the 
band have been growing and honing their sound over the 
past few months. Could have something to do with that 
new drummer. On the recording front, something should 
be cooking real soon... Stepping in to their second year 
on planet earth are CUB SCOUT DISCO. Their noise 
has been described as Refused, Black Flag, Smashing 
Pumpkins and half a pound of wallet chains in a 
liquidiser. Contact Greym @ 087 7364491... Fucking 
Galway music from a horrible angle are DIPHTHERIA 
and GOLGOTHA. Both bands deal in the blackest of 
metal and contact info can be gotten from the New Notse 
Collective (See below)...Two bands not from Galway 
(but they fucking well might as well be ‘cause they never 
go home) are SHERMAN M4 and THE DOGBOY 
CONSPIRACY. Sherman M4 are Castlebar’s premier 
(re:only) metal band. Think Sepultura with Grizzley 
Adams singing. They’ve just brought out their debut 
demo — and they've got a website — at 
www.shermanm4.com. The Dogboy Conspiracy are 
from Ballina and are camped somewhere between 
Dischord and stoner territory, Ah fuck, they sound a 
helluva lot better than some wannabe journalist cunt 
could describe them and they’re currently putting the 
finishing touches to their new demo. Contact 
foreveraftermathi@yahoo.com.,. NEW NOISE 
COLLECTIVE are a bunch of friends who got together 
to put on original and independent shows in Galway. 
They’ve got a website (www.way.to/newnoise) and an e- 
mail (fuktifino@yahoo.com). If you're ina b-b-band, get 
in touch... Rumours that there is a band in Galway calling 
themselves FUKTIFINO were unsubstantiated at the 
time of going to press...(FUKTIFINO will have an ep 
out very soon...email the band for more info or check 
www.tuktifino.zzn.com — Trev) 


LIMERICK BY TREVOR MEEHAN 

22 are a fuckin crazy trio, whose drum-machine 
irreverence and bizarre antics have eamed them a 
favourable reputation in Limerick since their incarnation 
in 1999 and the release of the “Abuse of Art” homemade 
demo, Always up for some costume donning for the live 
show (see plastic riot cop helmets, dressing gowns. black 
bin liners and horror movie memorabilia), you'd never 
know what to expect from these escapees of St. Josephs 
mental hospital. Peddling their smut through walls of 
noise akin to Big Black fuckin Nirvana, the full length ed 
“Comrade Muzik” (released 2001 and available for 7 
euro post paid from the address below) went onto show 
what kind of fucked up mind shenanigans these mad 
scientists were willing to play, by lobbing in some 
tripped out relaxed numbers to stem the blows of the 
jackhammer to the head rock outs. Currently off their 
collective tits working on a new full length cd, See UFC 


no. 6 for a complete interview with these guys, Contact: 
22 HQ, c/o Martin Keary, 69 Monaleen Heights, 
Castletroy, Limerick. Email: 

Barryi@dt-2 | net http://www.22band cjb.net/ or 
http://www. iol. ie/~worien/....00....... Melodic pop punkers 


BARBERSKUM have been pretty quiet of late due to 
losing their drummer. Still, an ep entitled “Crock ©’ 
Shite” is due on thetrr own Skumbag Rekords. Contact: 
barberskum@otoltree.ie for more or visit: 
www. geocities.com/barberskum2000, 


Lately a lot of people down Limerick way have been 
raving on about THE RIFFS. Eve yet to hear them as | 
write this but theres a demo that you can get by emailing 
> webmaster@theriffs.tk and check www.therifts.tk for 
more. 


ATROPHY are inspired by the likes of early 
Soundgarden, Nirvana, Helmet, Queens of the Stone Age 
and System of a Down. www.geocities.com/bandatrophy 
or gharhoud@hotmail.com, 


Are you missing Tooth? Then check out THE 
KYBOSHI who carry on the legacy. A young three piece 
Who have come on in leaps and bounds under the 
guidance of ex-Tooth man himself Mark O’Connor. 
Theres a demo knocking around somewhere. Check 
www.the kyboshi.com for more. 


For a bit of death metal goodness try DISCORD 
(http://theaffliction.cjb.net) or THE SWARM 
(\www.theswarm.tk), 


THE AMC continues to grow in strength, still running 
gigs for all manner of genres and musical styles. Hardly a 
week goes by that they don’t have a gig on. Check out 
their website at www.theame.net and more importantly 
get your arse down to a show! 
JanefromtheAMC@hotmail.com or 
righteousharmony(@hotmail,com. 


Some other Limerick based bands worth checking out: 
MR. CREOSOTE, CALZINO FIASCO, JET-SOL, 
NORDEL (formerly SPECTAKEL) , KAMIKO, 
FUNBOBBY, SILVERPEARL and NIALL QUINN 
AND THE PENNYWHORES, Visit www.theame net 
tor links etc., 


VARIOUS 


YOUR NEW FRIEND is Faolan Morgan on guitar and 
vocals, Tadhg Morgan on bass and vocals and John 
O'Neill on drums. Faolan and Tadhg had a hardcore 
band called Disdain about six years ago, then Tadhg was 
in Blackbelt Jones and Circle Again. John's been in 
Consume, Ensign and Circle Again, among. others. 
Faolan's musical past is less illustrious, but he writes all 
the songs (well, most of them...) The band started in early 
2000 with ex-Rumble drummer Kieran Quigley but 
Kieran left in 2001, enter John. Tadhg got into hardcore 
through all the old-school stuff like Minor Threat and 
7Seconds and the like, as did John. Faolan was never 
really punk but loves Gorilla Biscuits and a lot of what 
Tadhg listened to, They all still love old metal, and 
bizarrely, '80s pop and rock. They like bands like Grade, 
Texas Is The Reason, some of the stuff you'd call "emo", 
Reason To Believe, All and other good pop bands but 
we really love cheesy heavy metal. What do you think 
they sound like? Also, if you're lucky you'll hear them 
doing Rick Springfield's "Jesse's Girl". Most of all, 
thev're not a hardcore band, they play pop music. 
Honest! Contact: flint?62;@hotmail.com 


HOLY GHOST FATHERS Garage rock off the highest 
order with a slight alt country feel. Theres even room for 
a theremin and a banjo on some songs, which are tight 
strong songs with dark lyrics. The band pull off the live 
show excellently well. A damn fine new record “Cock of 
The Walk” out now. www.holyghosttfathers.com 


TOPHI are ex-Gout and have started to play live a bit 
more of late. They plav rockin’ good punk and hardcore 
Email: gareth.sweenew@nuigalway ie for more into. 


10 PAST7 are another name to look out for. Formed by 
members of Kerry based Rift thev’re inspired by the 
whole instrumental rock out action scene. They recently 
supported Brood in Cork with more outings to follow 
soon, 


BOXES hail from Tullamore, Co. Offaly and formed 
from the ashes of The Moustaches and Willy Cleary 666. 


They play rockin Shellac type action with a touch of 
emo. The album called 'Big ships in the Night, Small 
boats in the Morning’ should be released soon. Contact: 
boxesmusic@hotmail.com or blizblaz@boxesmusic.com 
/ www. boxesmusic.com 


MAD POOKA Don’t know a lot about this character 
other than [ think he’s an ex-Stress member turned punky 
folky trad! Theres an ep entitled “Victim of Television” 
on release. For more see http://drink.to/madpooka 


THE STATE PATHOLOGIST DR. JOHN 
HARBISON. Fantastic name eh! Surely a spilt 7-inch 
with The Assistant State Pathologist Dr. Marie Cassidy in 
the works? To date these heavyweight crushers have 
released the “Veins of The Earth” demo ed but have been 
pretty quiet on the live front due to various members 
jaunting around the globe, Email. 
statepathologist@hotmail.com or write: Niall O'Reilly, 
Connaught St., Kilcock. Co. Kildare. 


NO EGO PROMOTIONS are mainly based around 
Paddy's Pub in Ballymahon, Co. Longford, which is just 
a small pub in a small town in the midlands of Ireland 
Their website can be accessed at www. geocities.com/no- 
egol and e-mail them at: noegopromotions@eircom.net . 
For postal correspondence please address to David Mc 
Lynn, Darogue, Ballymahon, Co. Longford, Ireland. 


ZINES 

KING OF THE SAD PEOPLE zine existed years ago 
but went to sleep for a while. Anyway the sun shone in 
the punk scene once again and KOTSP was forced to 
arise from its slumber and start spreading the news again. 
So with that issue 5 was unleashed on the unsuspecting 
punters at the Stomach Inc./Mouthpiece gig in Eamonn 
Dorans early Feb 2003. Mostly all text, which is cool, the 
zine covers Football (hooray!), old gits in punk, punk 
fashions, the punk internet gossip site Eirecore and more, 
Heavy on the humour, I certainly laughed more than 
once. Best bit... its free! Contact: kotsp@yahoo.com 


JAKES WRATH started three years ago, initially 
covering just music (mainly Irish and British bands- sir 
killalot, the redneck manifesto, the steam pig, cold war, 
the dagda, circle again etc etc) but sort of expanding with 
the last issue. There hasn’t been an issue out in a year an 
a half so consequently you can't really get any back 
issues. Next issue should be out in a month or two and 
will have a good bit of non-music related stuff in it along 
with all the usual faffing around. If anyone wants to get 
in touch, to contribute or nag Liadain about stutf, her 
address is: Liadain O'Driscoll, Ballymacrown , Baltimore 
» Co, Cork or email: doomliadain@hotmail.com 


DIRECT HIT 

The zine that rose from the ashes of No Barcodes 
Necessary. An International DIY hardcore punk zine. 
#2’s a hardcore holocaust with Holding On, Max Ward, 
Last In Line, The Control, Deranged Records and 
Reflection Records and Zine all questioned. Cool old 
school layout and a slew of reviews courtesy of Mel 
Hughes. Buy it. Mel Hughes, 26 St. Matthews Estate, 
Keady Co, Armagh, BT60 3SF, N Ireland. 
barcod/@ftreenetname.co.uk 


BITE MY LIP 

Galway zine courtesy of Kollin Fuktifino. Issue one was 
pretty diverse talking to everyone trom the Redneck 
Manifesto to Ipecac Recordings. Issue 2 came out a few 
months ago but has yet to make it outside of Galway. 
Email: britneyzombie@yahoo.com for more 


RIOT 77 A highly professional looking glossy punk 
zine. Issue 5 featured interviews with Toxic Promotions, 
Angelic Upstarts, Foreign Legion, Dead Kennedys, Vice 
Squad and Bad Religion as well as articles on Elvis and 
book/record/live reviews. 3.50 euro post paid from: Cian 
Hynes, 31 St. Patrick’s Pk., Clondalkin, Dublin 22, 
Ireland Riot77magazine@hotmail.com 


NO EGO ZINE 

Put together by Dave McLvynn and the others involved 
with the No Ego promotions crew in Ballymahon , Co 
Longford, issue one dropped Summer 2002. AS in hand 
and photocopied, the zine is very much an old school cut 
and paste effort and is certainly a diverse read (bands 
featured in issue one range from Muse to Dropkick 
Murphys!!!) [Issue 2 is out now and is avast 
improvement. 1.50 Euro post paid should sort you out 


with a copy. Contact: noegopromotionsi@eircom net or 
www noegopromo.com 


KILLING TIME ts a cool little [rish skate zme. Its full 
of classy photos and text and even has a quick interview 
with JFA. Costs just one single euro too! Email: 
Killingtimezine@hotmail.com for more 


BITE THE HAND THAT FEEDS THE POISONED 
FOOD zine issue #1 has interviews with Bastard Youth, 
Vitamnin X, Niall MeGuirk (Hope Collective) and Tom 
Inglis (author of Moral Monopoly: The Rise and Fall of 
the Catholic Church in Ireland) plus lots of columns. 
personal/political stuff and reviews. Address is: Cormy, 
45 Beechhill Drive, Donnybrook. Dublin 4. or 
thrashtiend@hotmail.com 


COTTON FIST seems to be emerging from Mickey 
Marbh (Stillorgan), Dublin for the last few years with 
very little announcements of its availability, Personally I 
usually find a copy in the usual Dublin record stores. Old 
School cut and paste and photocopied, it bases itself on 
the political/anarchist lines but usually features music 
based items too. Always has some DIY artwork, which 
reminds me of the doodles IT create on days when I feel 
like doing fuck all at work. 50 cent should get you a copy 
from : Eric, 32d Grevgates, Stillorgan Rd.. Stillorgan, Co. 
Dublin. 


LUCIDITY zine ts also out. 44 a5 pages full of personal 
writing and and d.ty. [f ya want a copy of the zine email: 
email(@allofyourgodsaredead.com or check — out 
Www. geocities.com/spudmonkey999 


THE GRIP ETHIC A zine that’s been promised for a 
while now but still aint finished so go to their website 


and tell them to hurry he fuck up = with it! 
http://thegripethic. fnarr.net 

WEBSITES 

EPRECORE Find tt at: http://dublinpunk.tripod.com 
And its punk internet gossip site at 


www. thumped.com/bbs/eirecore. A good place to find 
out about punk gigs , record, zines ete, and if you're 
really bored and have free internet access you could 
waste your time (as [ obviously have) reading the stupid 
insults/smart comments people trade with each other. To 
be honest there seems to be a little circle of people that 
all this generates from and personally I know hardly any 
of them so It gets boring from time to time. Best place for 
gig announcements though. 


THUMPED (www.thumped.com) Complete Irish scene 
resource with news, gig listings, forums and much more. 
Excellent place to get advice on vartous music related 
topics. The place to go! 


HARDCORE TIMES ran by me auld pal Shay Murphy 
www.hardcore-times.com covers everything — from 
hardcore to punk and everything else besides on a 
worldwide scale. Cool looking site which also plays host 
to numerous other websites for Irish bands and zines 


METAL IRELAND Need I say more, 
www. metalireland.com for Irish heawy metal overload, 
Dress in black and pledge allegiance to The Dark One as 
you show how metal you are on the very mteresting 
message board. 


THINGS or THINGS YOU'RE MISSING — do various 
stuff for the less punky but very much DIY side of music 
in Ireland, including carrying a distro of all Irish releases 
and a weekly email newsletter of Independent Irish 
music listings. They also recently organised a successful 
nationwide tour tor bands they carry in their distro. Go to 
www.thingsyouremissing.com for more and subscribe to 
their newsletter. 


Hey, if you're not mentioned here and you feel you 
should be drop mea line. Postal and email address on 
the intro page. - Trev. 
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Scanner # 12 ( £1.50 ppd) Scanner is a . 
Bie | consistently read. Its editor Steve is a really 
strong writer SO every issue gives off a deeply 
ersonal feel. The interviews are always strong and 
delve into the bands mind and way of thinking than 
mere questioning their musical abilities and 
techniques. This issue sees Steve put Dillinger Four, 
The Tone, Newtown Neurotics, Toys That Kill 
Recess Records. and Kristofer Pasanen 
photographer responsible for the shots in the Identity 
Parade book all to the sword. 6 Chatsworth Drive. 
Rushmere Pk.. Ipswich, Suffolk, IP4 SXA. UK. 
Scanzinedaol.com 


it 


Under The Volcano # 69 ( 4 Euro -Tower) 
Charming chat with Dave Smalley, which despite 
F being labelled a Dag Nasty interview turns into a 


Dave Smalley interview. Sinners & Saints, Latterman 
i 2, 


| — who give off some great ideas and positive vibes, 


B sixer, also feature but are all fairly brief chats. The 


i reviews and columns are short but spot on. Is tt worth 


#4 euro? Not really considering you can get more 


| 


informative zines packed out with more info, 
interviews and reviews for half the price here in 
Ireland. (TM) PO Box 236, Nesconset, NY 11767, 
USA RBlacKUTV@aol.com 


Killing Time # 2 (1 Euro Tower / 1.50 Euro ppd) 
Killing Time is a cool little Irish skate zine. Its full of 
classy photos and text and even has a quick interview 
with JFA. Costs just one single euro too! Email: 
Killingtimezine@hotmail.com for more. 


Fracture # 22 ( Free w/ SAE — I usually send them 
1 pound sterling and an addressed envelope) “DIY 
or LIE?” screams the cover as Fracture puts together 
an issue based on that debate. The really cool thing 
they do is get the opinion of a lot of different people 
involved in the scene through various interests. But 
hey, theres interviews in here too and Ex-All 
frontman Scott Reynolds new band The Pavers get a 
deserved few pages which include some excellent and 
lid lifting stories by Scott and his trials and 
tribulations while trying to get a record deal for the 
band. Also an interesting interview with the Academy 
Morticians. The back cover 1s a pisstake cover of 
Kerrang, which was designed so the Fracture lads 
could put copies of the zine in amongst Kerrang at 
places like HMYV etc., and people could walk out of 
the shop with them for free! # 23 has some great 
cover artwork and some equally great columns. 
Interviews with ...And None of Them Knew They 
Were Robots..., Sound [dea Distribution, Simon 
Wells (ex-Snuff), Hans from Sobermind Records/ 
Liar/ 24 Clothing and Patty from Dillinger Four 
interviews one of his favourite bands... The Arrivals. 
Fadore Fracture! Unitl00, 61 Wellfield Rd., Cardiff, 
CP24 3DG, UK © fracturezine@hotmail.com — / 
www, seanchai.dircon.co.uk 


Direct Hit #2 (3euro ppd) International DIY 
hardcore punk zine, This issues the Hardcore 
Holocaust with Holding On, Max Ward, Last In Line, 
The Control, Deranged Records and Reflection 
Records and Zine all questioned. Great to see Mel 
Hughes still delivering the goods. Old school layout. 
a slew of reviews an a clear print job. Buy it. Mel 
Hughes. 26 St. Matthews Estate, Keady Co. Armagh, 
BT60) 3SF. N.Ireland. barcodi freenetname.co.uk 


Heartattack #36 Cool RAMBO cover of the band on 
a tank wreaking havoe ~ all done in cartoon drawings. 
Printed on newsprint. RAMBO get a grilling. Letters. 
lots of lengthy columns, and a Malaysian Hardcore 
Scene Report. PO Box 848, Goleta, CA 93116, USA. 
heartattack @ebullition.com 


Suspect Device #38 (3 euro pp) AS zine in hand. 
Lots of contributors which is cool. Bands interviewed 
are Endstand. Solea, Deadline, Rabies Babies, 
Speedwell and Dead Inside. Short but honest reviews, 


some gig reviews, zine reviews and 
comes with a great compilation edr. The columns and 
articles are an excellent read. PO Box 295, 


Southampton, SOL7 ILW, UK. tw3@soton.ac.uk 


Positive Creed #3 (1.50 euro pp) Interviews with 
Four Letter Word, New Model Army, Love Junk, Out 
Cold + more. Savage front cover photo. Cut and paste 
lavout, aS in hand. Okay read but the price is too 
steep | feel. 17a Charnley Ave., St. Thomas, Exeter, 
Devon, EX4 1 RD, England 


Mass Movement #13 (2 euro) 

2 parts to this issue, which was a bit odd. but theres a 
cool DRI cover so he can do what he ltkes in my 
book. Always a solid read, theres loads of columns 
(although [ don't like the way they run down the side 
of the interviews) and heaps of reviews. Interviews 
featured over both parts include Hot Water Music, 
Billy Gould, Snutf, Cryptic Slaughter, Shark Boy 
(wrestler), Barry D° Alive (RKL), Mighty Mighty 
Bosstones, The Skulls, Dillinger Escape Plan and 
Anthrax. A5 in hand. C/O Tim, 18 Hazeldene Ave, 
Brackla, Bridgend, CF31 2JW, South Wales, UK. 
Massmovement@currantbun.com 


Gadgie #14 (1.50 euro pp) Very basic in layout, A5 
in hand, cool cover though + a decent read, One 
interview w/ Panic, lots of personal writings on a slew 
of topics from Sept. 11" to the Worst Toilet in the 
World. This is the kind of zine I'd like to see at gigs 
the whole time. C/O Marve, PO Box 93, Boston, 
Lincolnshire, PE2] 7TYB, England. 
marvgadgie@hotmail.com 


Gadgie #15/ Ugly Man Punk Rock #1 (1.50euro 
pp) A split zine, with the Gadgie side sporting a 
picture of the great Bernie Slaven on the cover while 
UMPR goes for a simple punk drawing. Path of 
Destruction get interviewed alongside a the heap of 
writings M.T.A. get interviewed too. UMPR 
interviews Vehicle Derek and We Close Our Eyes. 
(TM) C/o Marv. PO Box 93, Boston, Lincolnshire, 
PE21 7YB, England.marvgadgie@ hotmail.com 


Monkeys In The Sun #1 (1.50euro ppd) “A Punk 
Rock Girl’s Tales From Summer 2001” exclaims the 
cover and it’s spot on. Lots of pics of bands, 
monkeys, gig reviews, travel tales over a refreshing 
approach. Certainly more personal than music based. 
The back cover photo of two monkeys bushing is gas. 
C/o Emma Watson, 27 Sovereign Drive, Botley, 
Southampton, SO30 2SR, England 


Riot 77 #5 (3euro ppd) Fantastic print quality all on 
glossy paper like a proper magazine. Interviews with 
Angelic Upstarts. Toxic Promotions, Bad Religion, 
Foreign Legion, Dead Kennedys, Vice Squad, all are 
in depth and informative. The layouts are clear with 
the photos being top notch. Live reviews courtesy of 
the ‘In The City’ section. (TM) C/o Cian Hynes, 31 
St. Patrick’s Pk., Clondalkin, Dublin 22, Ireland 
Riot77magazine@hotmail.com 


The Blooding #1 (2euro ppd) 

Great zine, great read, great layout. brillant ideas and 
refreshing to look at layout-wise. with its cut-and- 
paste versus pe layouts. Fantastic use of an old school 
typewriter font and text. Ints come with Fugazi, Les 
Savy Fav. Richie Mills (ex-Cable), Sean Worrall of 
Organ. All Gone Wrong Records. Bob Weston 
(Shellac). French Kiss Records. Kids Near Water, 
Steve Gullick (Photographer) and Tyler. One for art 
rockers, emo kids or post hardcore heads out there. 
Well worth the few bob. 81 Mary St.. Bovey Tracey. 
Devon, TOQI3 9HO. England 
the_blooding@hotmail.com 


Inside Knowledge #4 (4euro pp) High paper quality 
and excellent print job for this Dutch zine. Average 


interviews = with 
{nternational Noise Conspiracy, Good Clean Pun, 
Drift, Oxymoron, Yage, Max Rebo Kids + more. It’s 
a music only zine. Gr. Nolenstraat 14, 6043 BY 
Roermond. The Netherlands, 
info(@insideknowledge.net or 
www. insideknowledge.net 


Maximum Rock'n'Roll various # ‘s (4.17euro in 
Yower) | think the reason I keep buying MRNR 
(even at that ridiculous price above) is down to the 
fact that’s its really the only regular zine around and 
the fact its readily available. That and George Tabb’s 
wonderful column. The interviews always seem to 
bring the best out of bands. So yeah its expensive — so 
do you give up a pint or two and buy it knowing 
you're getting a solid read? Yeah you do. (TM) PO 
Box 460760, San Francisco, CA 94146-0760, USA 
www. maximumrocknroll.com 


Razoreake #11 (5.17euro in Tower) Expensive yes, 
but a great read and a great zine. Mostly covering 
punk rock, the interviews this time around: Dillinger 
Four, Blazing Haley, Rolling Blackouts and The 
Jewws. Crafty layouts and the essential Rhythm 
Chicken column, One of their best issues so far. (TM) 
PO Box 42129, Los Angeles, CA 90042, USA 
www.razorcake.com 


Artcore #18 (3euro ppd) Excellent cover on this 
one, being a parody of Black Flag’s “My War” cover 
with Tony Blair as the hand puppet draped in the 
American flag. DFA, Channel Three, Pitch Black, 
Our War, Send More Paramedics, Kill From the 
Heart, The Effigies, Big Boys, Adolescents, Rattus 
and SST Records all get space in this issue. Fantastic 
layout and a great read. (TM) C/o | Aberdulats Rd.. 
Gabalfa, Cardiff, CFl4 2 PH. Wales UK 
flw@ntlworld.com 


Mr. Lard’s Scrapbook (3euro ppd) 

DIY, cut and paste and with a layout that’s all over 
the shop, it doesnt stop this being a great idea. 
Chockers full of information (not just music related 
either) and adverts Rich Lard of Dogshit 
Sandwich/Punkshit Records fame has pulled off a 
great idea here. Punk Shit, 74 Bristnallhall Rd. 
Oldbury, West Mids, B68 9TULUK 
punkshitrecords«@’hotmail.com 


Wonka Vision #18 (Seuro in Tower) 

Excellent zine, the pages are packed full of bands like 
Death Cab for Cutie, Atom and His Package, Tiger 
Army. H20, Garrison, Flogging Molly and lots more 
besides. The usual zine fare of reviews, articles, 
letters and such. A great read and looks the business 
too. PO Box 63642, Philadelphia, PA 19147, USA 
www. wonkavistononline.com 


Change #12 (4euro in Tower) 

Another excellent US zine, Featured interviews with 
In My Eyes, Chaka Malik (Burn/Orange 9mm), ATD- 
1, Shellac, Max Ward to name but a few. It really does 
cover the whole spectrum of punk rock. Fresh layout 
ideas and overall a fine read that [| found very 
informative. C/o Patrick West. PO Box 416, 
Mamamroneck, NY 10543. USA 
Change666@aol.com 


No Ego Zine # 2 

Upsized to a4 in hand and with a decent photocopy 
job, the layout has improved but still needs more 
work due to too many blank white spaces. I like the 
amount of Irish live and record reviews and_ its 
content is diverse yet again. [ts obvious that the 
writers have an honest fondness for what they write 
about. C/o David Me Lynn. Darogue, Ballymahon. 
Co, Longford. [reland. neegopromotions'dicircom net 


